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BkoqQj txeksgu flag ,oe~ HkkjrsUnq gfj'pUnz  
osQ dkO; esa dkO;rÙo 

MkWú HkkjrsUnq oqQekj ikBd
lgk;d vkpk;Z] LukrdksÙkj fgUnh foHkkx
d'ehj fo'ofo|ky;] gtjrcy] Jhuxj

BkoqQj txeksgu flag fgUnh osQ vizfre jpukdkj gSaA 4 vxLr] lu~ 1857 dks eè; izns'k osQ 
fot;jk?ko x<+ fj;klr esa tUe ysus okys BkoqQj txeksgu flag dk uke HkkjrsUnq ;qx osQ lokZfèkd 
izfrHkk'kkyh jpukdkjksa esa izeq[k gSaA ek=k 15 o"kZ dh mez esa gh mUgksaus dkfynkl Ñr ½rqlagkj 
dk mRÑ"V vuqokn fd;kA dgk tkrk gS fd f'kojh ukjk;.k esa jgrs gq, BkoqQj txeksgu flag dks 
';kek uked ,d vR;Ur lqUnj L=kh ls izse gks x;kA bl lqUnj L=kh osQ izse esa BkoqQj txeksgu flag 
brus Mwc x, fd mUgksaus mls osQUnz esa j[kdj ';kekLoIu] ';kek ljkstuh] ';kekyrk&tSlh mRÑ"V 
jpukvksa dk l`tu fd;kA1 ';kek lacafèkr xzUFk buosQ ekSfyd gSA ¶BkoqQj lkgc osQ loS;s dh cgqr 
ljl gksrs FksA vusd J`axkjh dfor loS;ksa dk laxzg dbZ iqLrdksa esa gSA¸2

iqu#fDr izdk'k o ;ed lacafèkr jpuk,a eu dks Nw ysrh gS& 

¶>juk >juk ejuk èkzqo eksj osQ vardgw¡ Vjuk ft; lksaA
gjuk Mjuk eqfg nsgq crk;] rqEgS nq[k eks gjuk fg; lksA 
gjuk lquq gkSa >[k osQrq vckS njuk eu eks fojgkfr; lksA
txeksgu var vgS ijuk ru ikys fo;ksx fcFkk fi; lksaAA¸3

mlh izdkj bl NUn dh dykRedrk n'kZuh; gS&

¶gs dpukj db dp ukfxfu dksfdy&dksfdy cuh clh dgq¡A 
nkfMe nkfMe nUr nq[kh e`x ykspuh osQ e`x Vkasdks fn[kh dgq¡AA
';kek ljkst eq[k+h ru+ lkej+h ';kekyrk lqHkyh fcy[kh dgq¡A
nS txeksgu nkSfj crk; fpR;kSjh fpR;kSj esa ,slh fy[kh dgq¡AA¸4

BkoqQj txeksgu flag us vyadkjksa dk LokHkkfod iz;ksx fd;k gSA mUgksaus viuk è;ku lnSo 
jl i{k dh vksj j[krs gq, dkO; jpuk dh gSA dgus dk Hkko gS fd mudh dfork ân; i{k dks 
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izLrqr djrh gS&

¶vc ;ksa mj vkor gS ltuh fefy tkm¡ xjs yfxosQ Nfr;k¡A 
eu dh dfj Hkk¡fr vusdu vkS fefy dhft; jh jl dh cfr;k¡AA
ge gkjh vjh dfj dksfV mik; fyf[kcgq usg Hkjh ifr;k¡A
txeksgu eksgfu ewjfr osQ fcu oSQls dVs nq%[k dh jfr;kAA¸

HkkjrsUnq gfj'pUn bl ;qx osQ loZJs"B dfo FksA ¶HkkjrsUnq us ftl izdkj fgUnh x| dh Hkk"kk 
dk ifj"dkj fd;k] mlh izdkj dkO; dh cztHkk"kk dk HkhA mUgksausa vius jlhys loS, esa tgk¡ rd 
gks ldk] cksypky dh cztHkk"kk dk O;ogkj fd;kA blh ls muosQ thou dky esa Hkh muosQ loS, 
pkjksa vksj lqukbZ nsus yxsA¸5

HkkjrsUnq us vuqizkl vyadkj dk eqèkj iz;ksx fd;k gS&

¶owQosQ yxh dksbySa dnacu is cSfB isQfj] 
èkks, èkks, ikr fgfy fgfy ljlS yxSA¸

rks iqu#fDr izdk'k Hkh vk x;k gS&

¶isQfj >wfe >wfe cjlk dh fjrq vkbZ ?ksfjA
cknj fuxksjs >qfd >qfd cjlsa dgk¡AA 

vU;=k Hkh& 

^^dkys ijs dksl pfy pfy Fkd x;s ik;] 
	 lq[k osQ dlksys ijs rkys ijs ul osQA 
jks; jks; uSuu esa gkys ijs tkys ijs]
	 enu osQ ikys ijs izku ijcl osQA 
gjhpan vaxgw gokys ijs jksxu osQ
	 lksxu osQ Hkkys ij ru cy mlosQ	
exu esa Nkys ijs ukfèkcs dks ukys ijs] 
	 r# yky ykys ijs jkojs njl osQAA 

;ed dk lqUnj mnkgj.k nsf[k,&

^^ijlksa osQ fcrk; fn;ks cjlksa rjlks dc ik; fi;k ijlksaAA 

rks ^:id* dk LoHkkfod iz;ksx Hkh miyCèk gS&
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^^Nk¡fM+ ladkspu pan eq[kh Hkfj ykspu vkt fugkju nhft,A  

mUgksaus Hkkoi{k o dyk i{k dk lqUnj laxe izLrqr djosQ viwoZ izfrHkk dk ifjp; fn;k gSA 
mudh n`f"V jloknh gh dgh tk;sxhA 

lkjka'k ;g fd HkkjrsUnq gfj'pUn o BkoqQj txeksgu flag dh dfork fgUnh lkfgR; dks vfèkd 
le`¼ fd;k gSA 

lanHkZ lwph

1-	 BkoqQj txeksgu flag lexz&la- jes'k vuqie] i`ú&7&13] laLdj.k& 2014] jktdey izdj.k fnYyhA  

2-	 fgUnh lkfgR; dk bfrgkl&vkpk;Z jk; pUnz 'kqDy i`ú&315] 38ok¡ laLdj.k la- 2057 fo-] ukxjh iz- lHkk 
dk'kh] okjk.klhA 

3-	 BkoqQj txeksgu flag lexz& i`ú& 193

4-	 ogh] i`ú&199

5-	 fg-lk-dk- bfrgkl& i`ú&314&315
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lw;ZdkUr f=kikBh ^fujkyk* dk leh{kkRed n`f"Vdks.k

MkWú v#.k oqQekj feJ
ofj"B lgk;d çksis+Qlj] fgUnh 
,e-Mh-ih-th- dkWyst] çrkix<+ 

çks- jktsaæ flag miZ+Q jTtw HkÕ;k fo'ofo|ky;] ç;kxjkt

izLrkouk 

fgUnh leh{kk dk oSQuokl cM+k gh vFkZxkEHkh;] vfHkO;atukiw.kZ jgk gSA ftlesa ;qx izorZd 
leh{kk vkSj fopkjèkkjk osQ vkxzgh leh{kd Hkh jgsA oqQN us LoPNan :i ls viuh ys[kuh pykbZ] 
ijUrq bu lcesa tc dksbZ dfo leh{kk {ks=k esa mrjrk gS] rks mldh leh{kk ân;oèkZd] KkuoèkZd 
,oa lEizs"k.k ls ifjiw.kZ gksrh gSA bl ys[k esa fujkyk dh leh{kk dh n`f"V D;k Fkh mlh vuqlaèkku 
vkSj fo'ys"k.k dk iz;kl fd;k tk;sxkA 

lUnHkZ % 9

fgUnh vkykspuk osQ fodkl esa 'kqDy ;qx] 'kqDyksÙkj ;qx vkSj izxfroknh leh{kk pyrh gSA blh 
osQ lekukUrj LoPNanrkoknh leh{kk vkSj Nk;kokfn;ksa dfo;ksa dh vkykspuk n`f"V Hkh fodflr gqbZA 
;w¡ rks Nk;koknh dfo vkykspuk ij dksbZ Lora=k xzaFk ugha fy[krsA ckotwn blosQ dkO; dh Hkwfedk esa 
i=k&if=kdkvksa esa tks mudk n`f"Vdks.k feyrk gSA mls gh mudk leh{kkRed n`f"Vdks.k dgk tkrk gSA 
Nk;kokn osQ dfo leh{kdksa esa fujkyk dk fof'k"V LFkku gSA fujkyk us fofHkUu ys[kksa] i=k&if=kdkvksa 
eas leh{kk fy[kh] ftls ckn esa ladfyr djosQ fujkyk osQ leh{kkRed n`f"Vdks.k osQ :i eas izLrqr 
fd;k x;kA fujkyk dh iqLrd fo'ks"k :i ls lac¼ vkykspuk osQ vUrxZr ^ukjk;.k izlkn csrkc* dh 
^egkHkkjr* Ñfr dh leh{kk vkSj Lo;a jfpr rqylh Ñr ^jkek;.k* eas ^v}Srer* 'kh"kZd dh x.kuk 
dh tk ldrh gSA fujkyk us viuh ledkyhu if=kdkvksa& ^ekèkqjh*] ^izHkk*] ^ljLorh*] ^'kkjnk* vkSj 
dohUnz esa ^fofoèk fo"k;* 'kh"kZdksa osQ varxZr nh xbZ fVIif.k;ksa dh Hkk"kk esa O;kdjf.kd n`f"V ls 
leh{kk izLrqr dh gSA fujkyk us ̂ iUr vkSj iYyo* rFkk ̂ johUnz&dfork&dkuu* nks leh{kkijd iqLrd 
dh jpuk dhA ^iUr vkSj iYyo* fujkyk dh izfl¼ leh{kkRed Ñfr gSA bl leh{kk eas fujkyk us 
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iar th }kjk ^iYyo* dh Hkwfedk esa izLrqr fd;s x;s fopkjksa dh leh{kk dh gSA mUgksaus ^iYyo* ls 
vusd dkO; iafDr;ksa dks mn~èk`r dj vius er dh iqf"V Hkh dh gSA ogh nwljh leh{kkijd iqLrd 
^johUnz dfork dkuu* ftldk izdk'ku o"kZ 1923 bZú esa gqvk FkkA blesa fujkyk us johUnzukFk osQ 
lkfgR; osQ fofHkUu i{kksa dh leh{kk dh gSA bleas fujkyk us ckaXyk osQ egku dfo johUnzukFk VSxksj 
osQ dkO;kRed O;fDrRo dks fcgkjh vkfn ls Js"B crk;k gSA bls fujkyk osQ ckY;koLFkk esa ckaXyk 
dk laLdkj Hkh dg ldrs gSA 

x| dh vU;kU; foèkkvksa esa fujkyk us thouhijd] laLej.kijd vkfn ij Hkh leh{kk izLrqr dh 
gSA muosQ thouh leh{kk esa dohUnz johUnz] rqylhnkl] p.Mhnkl vkfn gSaA mUgksaus leh{kk esa viuk 
'kr&izfr'kr fn;k gSA fujkyk osQ leh{kk lkfgR; dh Hkk"kk fDy"V vkSj laLÑrfu"B gSA blesa ikBd 
dks FkksM+h cgqr nq:grk gks ldrh gS] ij fujkyk loZ=k fDy"V Hkk"kk dk iz;ksx ugha djrs] dgha&dgha 
ljy] lgt Hkk"kk dk Hkh iz;ksx djrs gSA fujkyk us ftl izdkj dkO; eas uohu midj.kksa dk iz;ksx 
djosQ i| dks ,d u;s vk;ke rd igq¡pk;k gS] mlh izdkj x| esa Hkh viuh vkyadkfjrk vkSj 
O;kdj.k osQ fy, izfreku cuk;k gSA oSls x| eas mUgksaus jl dk iz;ksx ugha fd;k gS] ij vyadkj 
vkSj O;kdj.k dk [kwc iz;ksx fd;k gSA Nk;koknh dfo;ksa }kjk x| esa vyadkjksa dk cgqr iz;ksx fd;k 
gS] tcfd vyadkjksa dh ;kstuk okÄ~e; osQ ^i|* :i osQ fy, vfèkd mi;qDr jgrh gSA oLrqr% 
Nk;koknh x| lexz fgUnh lkfgR; esa lcls vfèkd vyaÑr jgk gSA vr% fujkyk dh x|&'kSyh osQ 
lanHkZ esa vyadkj foèkku ij i`Fkd <ax ls fopkj djuk vfuok;Z gSA miekuksa dk p;u fujkyk us 
izÑfr] foKku] lkfgR;] O;kogkfjd thou vkfn ls fd;k gSA tgk¡ fujkyk ,d vksj :f<+oknh miekuksa 
dh muosQ lkfgR; esa LFkku nsrs gS] ogha nwljh vksj u;s miekuksa dh la[;k Hkh de ugha djrs gSA 
fdrus LFkkuksa ij rks mUgksaus iqjkus miekuksa dk gh uohuhdj.k dj fn;k gSA fdUrq ;fn vyadkj dh 
n`f"V ls ns[kk tk;s rks mudk laiw.kZ x| lkfgR; ,d tSlk ugha gSA mudh izkjfEHkd Ñfr;ksa& vIljk] 
vydk] izHkkorh] fu:iek] fyyh vkfn esa vyadkjksa dk cgqr vfèkd iz;ksx gqvk gSA ysfdu ckn esa 
Ñfr;ksa esa bl vksj mudh izo`fÙk Øe'k% {kh.k gksrh xbZA fujkyk us vyadkjksa dk iz;ksx vfèkdka'kr% 
,d ;k nks NksVs OkkD;ksa eas gh fd;k gSA fdUrq dgha&dgha cM+s vkyadkfjd LFky gSA tgk¡ mudh x| 
'kSyh esa vyadkj ?kqy&fey x, gS] os bl rjg ls ?kqys gS fd muesa vfHkO;Dr Hkkoksa dks le>us osQ 
fy, miekuksa ls fufeZr fcEc dks Hkh igys le>uk iM+rk gSA mnkgj.kkFkZ& ¶ukVd leL;k fucUèk 
osQ vkjEHk esa lalkj dks gh bZ'oj dk ukVd ekurs gq,] tks :id izLrqr fd;k x;k gS] muesa vusd 
fcEcksa dk ,d lkFk fp=k.k gksus osQ dkj.k og vR;ar nq:g gks x;k gSA¸1

;ks rks egkizk.k fujkyk osQ vyadkjksa esa dksey dYiuk dh izèkkUkrk jgh gS] ijUrq loZ=k ,slk 
ugha gqvk gSA dgha&dgha :id ys[kd osQ mn~ns'; dh liQy vfHkO;atuk esa lgk;d Hkh gq, gSaA 
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mnkgj.k Lo:i& ¶Hkk"kk dh xfr vkSj fgUnh dh 'kSyh esa fgUnh Hkk"kk dks ckfydk :i esa ekuohÑr 
dj nksuksa dk fodkl eas tks lekurk,¡ <w<+h xbZ gS] muesa Hkko vfèkd Li"V gks x, gSA¸2

egkizk.k fujkyk dk lEiw.kZ lkfgR; miekvksa ls Hkjk iM+k gSA Nk;koknh miek,¡ Hkkoksa dh  
lEizs"k.kh;rk esa ckfèkr gqbZ gS] tcfd dfoRo ls cksf>y gksus osQ dkj.k ykfyR; vkSj eèkqjrk dks 
O;aftr djus esa lQy jgh gSA mnkgj.k& ^Lusg dh fo|qr yrk dk¡Ik mBrhA viuh nsg osQ o`Ùk ij 
viyd f[kyh gqbZ T;ksRLuk osQ pUnziq"Ik dh rjg] lkSUn;ksZTToy ikfjtkr dh rjg ,d vKkr iz.k; 
dh ok;q ls Mksy mBrhA* oqQN miekvksa esa rks fujkyk us dYiuk dk iz;ksx bl rjg ls fd;k fd 
os fcEc fuekZ.k esa lgk;d Hkh gq, gSA uhps mnkgj.k esa muosQ rhu fcEc ,d lkFk fpf=kr gq, gS& 
^turk dh {kqCèk rjax 'kkar gks xbZA lc yksxksa osQ vax :i esa rfM+r ls izgr fu'ps"V jg x;sA lcdh 
vk¡[kksa osQ laè;kdk'k eas tSls bUnzèkuq"k vafdr gks x;kA* bl mfDr eas leqnz xtZu dk n`';] fctyh 
fxjus dk n`';] vkSj o"kkZ ls èkoy vkdk'k eas fudys bUnzèkuq"k dk n`'; lkdkj gqvk gSA fujkyk us 
uohu miekuksa dk Hkh p;u fd;k gSA muosQ x| lkfgR; eas Hkh ,sls uohu mieku lfUufo"V jgs gSa& 

d-	 ¶laè;k le; osQ izkUrj dh rjg 'kwU; tu ekSu cSBs jgsA¸

[k-	 ¶vk¡[ksa cM+h&cM+h vke dh iQkWd tSlh i<+h fy[kh tSls lqcg fd fdj.k vkleku ls mrjh gksA¸

	 fujkyk us nSfud thou esa gksus okyh fØ;kvksa ls Hkh mieku xzg.k fd;s gS ftlesa uohurk osQ 
lkFk&lkFk jkspdrk Hkh gSA 

x-	 ¶Hk¡oj eas pDdj [kkdj ,d rjiQ dks >qdh gqbZ vc Mwch rc Mwch uko osQ] lokjksa dh rjg 
jkeukFk dh nlk FkhA¸3

LokHkkfod gS fd n`';] JO; vkSj ?kzk.k fcEc fo"k;srj ugha gSA blh rjg fujkyk }kjk iz;qDr 
fdrus gh mieku vR;fèkd lw{e gS muesa lkSan;Z rRo] LoIu vkfn rRoksa dks mieku :i esa dfYir 
fd;k x;k gS& ¶dud jkf=k osQ lkSan;Z dh rjg bu lcdh vk¡[kksa esa fNi xbZA¸ blls bl rjg ls 
ge ns[k ldrs gS fd vyadkj ;kstuk esa fujkyk us vn~Hkqr dYiuk 'kfDr dk ifjp; fn;k gSA mUgksaus 
ges'kk lanHkZ osQ vuqowQy gh miekuksa dk p;u fd;k gSA fujkyk us iqjkus miekuksa dks uohu :i 
nsdj mudk uohuhdj.k dj fn;k gSA bl izdkj fujkyk us vkyadkfjrk dks x| dk ,d vfuok;Z 
:i Hkh Lohdkj fd;k gS vkSj mldk LFkku egRoiw.kZ crkrs gSA fujkyk osQ 'kCn foèkku dks nks oxksZa 
esa foHkDr fd;k tk ldrk gS& 'kCn p;u ,oa 'kCn iz;ksxA fujkyk us viuh x| Ñfr;ksa esa rRle~] 
rn~Hko] ns'kt vkSj fons'kh 'kCnksa esa ls fdl izdkj osQ 'kCnksa dk iz;ksx vfèkd fd;k gSA ;g p;u 
'kCn osQ vUrxZr vk;sxk vkSj laKk 'kCnksa] loZuke 'kCnksa ,oa fØ;kinksa osQ iz;ksx esa fdlesa&fdu 



Vol. XIX	      [Issue No. 1, 2 & 3 Combined], Jan. – Dec. 2022, 	 ISSN: 0970-1745

9
SHODH: [A Triannual Bilingual Peer Reviewed Refereed Research Journal of Art & Humanities] 
* First Author, **Corresponding Author, ***Co-Author

fo'ks"krkvksa dk lekos'k fd;k gS] ;g Hkh 'kCn p;u osQ vUrxZr gh vkrk gSA miU;klksa osQ vUrxZr 
mUgksaus ^vIljk] ^vydk*] ^izHkkorh* vkSj ^fu:iek* bu pkjksa miU;klksa esa laLÑr 'kCnksa dk iz;ksx 
vis{kkÑr cgqrk;r esa feyrk gSA rRle 'kCnksa dk Ik;kZIr iz;ksx mudh vfèkdka'k dgkfu;ksa esa Hkh 
gqvk gSA rn~Hko vkSj ns'kt 'kCnksa dk iz;ksx Hkh fujkyk us Ik;kZIr ek=kk esa fd;k gSA rn~Hko ,oa ns'kt 
'kCnksa dh la[;k esa rRle 'kCnksa ls dgha vfèkd jgh gSA ;g fujkyk osQ lgt O;fDrRo vkSj tu 
lkekU; osQ lEioZQ dk ifj.kke gS] tks fujkyk osQ lEioZQ esa tSls&tSls vkrs x;s] oSls&oSls mudh 
#fp yksdHkk"kk esa izpfyr 'kCnksa dks xzg.k djus dh vksj <yrh x;hA miU;klksa esa ^pesyh*] ^pksVh 
dh idM+*] ^dkys dkjukesa*] ^bUnqys[kk* dgkfu;ksa esa ^nsoh*] ^prqjh pekj*] ^lqoqQy dh chch*] 
js[kkfp=kksa esa ^oqQYyhHkkV*] fcYyslqj cdfjgk* vkfn eas LFkkuh; 'kCnkoyh osQ iz;ksx dh izo`fÙk 
feyrh gSA tSls& tsaxjs] HkM+uh] efp;k] fVYykuk] >kiM+] daMs] jkch] xksbZ] yXxk] xksM+] nsgjh] lxsjh 
vkfnA blosQ vfrfjDr dfri; 'kCn rqdkfJr gSA xzkeh.k turk dh ;g izo`fÙk gS fd os Hkk"kk esa 
izokg&xq.k osQ lekos'k osQ fy, ,d 'kCn dh rqd ls feyrk&tqyrk nwljk 'kCn mlosQ lkFk tksM+ 
nsrs gSA ^jgu&lgu*] ^vnc&dk;nk*] ^tkr&fcjknjh*] ^HkkbZ&can*] ^[kku&iku* vkfnA laKk 'kCnksa dks 
Hkh fujkyk osQ x| lkfgR; esa egRoiw.kZ LFkku feyk gSA xzkeh.k vkSj uxjksa dh lH;rk dks è;ku esa 
j[krs gq, mUgksaus laKk 'kCnksa dk p;u fd;k gSA uxj vFkok 'kgj ls lacafèkr dFkkud eas ik=kksa osQ 
uke& ^vkHkk] ujsUnz] yfyrk] 'kksHkk] Lusg'kadj] fot;] vftr* vkfn rFkk xzkeh.k thou ls lEcfUèkr 
dFkkud esa ik=kksa osQ uke& ^lqèkqvk] n;kjke] nsoh n;ky] y[kqvk] cqèkqvk vkfnA fujkyk us vius x| 
lkfgR; esa vusd izdkj dh fØ;kvksa dk lQy iz;ksx fd;k gSA ,slk yxrk gS fd fujkyk us izsepan 
vkSj fueZy oekZ dks isQVdj feyk fn;k gks] dkj.k Li"V gS fd izsepan xzkE; thou osQ dFkkdkj gS 
rks fueZy oekZ egkuxjh; thou osQ dFkkdkj gSA mudh x| 'kSyh esa vdeZd fØ;k] leoZQe fØ;k] 
la;qDr fØ;k] lgk;d fØ;k vkfn fØ;k,¡ ;=k&r=k miyCèk gks tkrh gSA fujkyk us izeq[k fØ;k osQ 
lkFk izk;% lgk;d fØ;k dk iz;ksx fd;k gSA fuEu mnkgj.k& d- oktis;h th lkfgR; dks gh vius 
thou dk è;s; cukuk pkgrs gSA [k- jksx'kÕ;k ij iM+s gq, FksA bu mnkgj.kksa esa nks&nks fØ;kvksa dk 
iz;ksx gqvk gS& ^cukuk* rFkk ^pkgrs gSa*] ^iM+uk* rFkk ^Fks*A cgqr ls LFkkuksa ij vdeZd fØ;k dk 
iz;ksx gqvk gSA fcYyslqj cdfjgk vkfnA dgha&dgha fujkyk us vusd deksZa osQ fy, ,d fØ;k dk 
iz;ksx fd;k gS ;Fkk& ¶ij os Hkh ihldj] pksdk Vgy dj daMs ikFkdj] <ksj NksM+dj] jksVh idkdj] 
NksVs ls ckx osQ vke egq, chudj] jksVh yM+dksa dks fdlkuh osQ dke esa yxkdj bZ'oj osQ ;gk¡ 
pyh xbZA¸ fØ;kinksa dk iz;ksx Hkh fujkyk us lokZfèkd fd;k gSA 

foèkkuqlkj okD; jpuk dk Lo:i Hkh ifjofrZr gksrk jgrk gSA dFkk lkfgR; osQ okD; fucUèk 
vkSj vkykspuk vkfn osQ okD;ksa ls fHkUu gksrs gSaA dFkk lkfgR; esa okD; iz;ksx ik=kksa rFkk Hkkoksa ij 
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vkfJr gksrs gSA fucUèk rFkk vkykspuk esa okD; ifjorZu izk;% ugha gksrkA fujkyk us Li"V :i ls 
Hkkoksa osQ vuq:i okD;ksa dk ifjorZu fd;k gSA mUgksaus laoknksa esa NksVs&NksVs rFkk izHkkoiw.kZ okD;ksa 
dk iz;kssx fd;k gSA fujkyk dh lHkh x| Ñfr;ksa esa eqgkojksa rFkk yksdksfDr;ksa dk iz;ksx gqvk gSA 
eqgkojsa rks fujkyk dh vfHkO;atuk 'kSyh dk ,d vax gh cu x;s gSA mnkgj.kkFkZ& d- vkpj.k dk 
mUgsa Hkkuek=k gS] ij ,saB ugha NksM+rsA [k- vkiQr dk igkM+ gfj dh bPNk ls eq>h ij vk VwVkA 
fojke&fpg~u esa fujkyk us vius x| lkfgR; esa izk;% lHkh fojke&fpg~uksa dk iz;ksx fd;k gSA mUgksaus 
;FkkLFkku& v¼Z fojke] iw.kZ fojke vkfn dk iz;ksx fd;k gSA vius eUrO; dks vfèkd Li"V djus osQ 
fy, mUgksaus okD; osQ eè; esa dks"Bdksa dk iz;ksx fd;k gSA tSls& ¶,d fgUnqLrkuh pht dks vaxzsth 
pht (Cheese) cuk Mkyrs gSA¸ v¼Z fojke dk iz;ksx nks oLrqvksa esa lekurk fn[kkus osQ fy, Hkh 
fd;k x;k gSA ;Fkk ¶iwQyksa dk eq[; xq.k gS] mudh lqxUèk] Ñfr dk eq[; xq.k gS] mldh jkspdrkA¸

Li"Vr% fujkyk x| lkfgR; esa O;kdj.k esa fo'ks"k è;ku nsrs gSA mUgksaus 'kCnksa dks cgqr gh 
O;ofLFkr <ax ls iz;ksx fd;k gSA fujkyk dk O;kdj.k ij ,dkfèkdkj gSaA mudh jpukvksa esa bldk 
izek.k ns[kk tk ldrk gSA lkfgR; osQ O;fDrRo vkSj ÑfrRo osQ lEcUèk eas fuf'pr èkkj.kk cukus osQ 
fy, mlosQ }kjk fy[ks x;s i=kksa dk voyksdu Hkh vko';d gSA fujkyk us le;&le; ij vius 
lEcfUèk;ksa ,oa fudV fe=kksa dks oqQN i=k fy[ks FksA ftudk mYys[k i=k&if=kdkvksa esa ;=k&r=k gqvk gSA 
iq=k jkeÑ".k osQ vfrfjDr mUgksaus fgUnh osQ vusd ofj"B lkfgR;dkjksa dks i=k fy[ks Fks] ftuosQ uke 
bl izdkj gS& egkohjizlkn f}osnh] MkWú jkefoykl 'kekZ] tkudh cYyHk 'kkL=kh] uotkfnd yky] 
f'koiwtu lgk;] ik.Ms; cspu 'kekZ ^mxz* vkfnA ;s i=k lkIrkfgd fgUnqLrku] erokyk] f=kiFkxk] 
vkt] ns'knwr] ubZ èkkjk vkfn if=kdkvksa osQ vfrfjDr egkdfo Jh fujkyk vfHkuanu xzaFk] iQkby vkSj 
izksiQkby vkfn iqLrdksa esa Hkh izdkf'kr gq, FksA fujkyk ,d ,sls lkfgR;dkj gS] ftuosQ fo"k; esa cgqr 
vfèkd Hkzkafr;k iSQyh gqbZ gSA muosQ i=kksa osQ fo'ys"k.k }kjk ge muosQ O;fDrRo dks le>us eas oqQN 
gn rd lQyrk izkIr dj ldrs gSA fujkyk osQ i=kksa esa muosQ thou vkSj lkfgR; lEcfUèkr fooj.k 
Hkh O;kid :i esa miyCèk gSA ftlesa os f'konku flag pkSgku] t;'kadj izlkn] vkpk;Z jkepUnz 'kqDy 
vkfn dks i=k fy[krs gSA bu i=kksa esa mudh Hkk"kk vkSj mudh n`f"V ifjos'k vkSj izlax osQ vuqowQy 
feyrh gSA è;krO; gS fd fujkyk dh ;FkkFkZoknh n`f"V dk fodkl ^oqQYyhHkkV*] ^fcYyslqj cdfjgk*] 
^pksVh dh idM+* vkSj ^dkys dkjukes* tSls miU;klksa esa ns[kk tk ldrk gSA blosQ igys ^vIljk*] 
^vydk*] ^izHkkorh* vkSj ^fu:iek* tSls miU;klksa esa jksekf.Vd dYiuk dk gh izlkj fn[kkbZ nsrk 
gSA ^pksVh dh idM+* miU;kl dk izdk'ku lu~ 1946 esa gqvk FkkA bl miU;kl dk izdk'ku pkj 
Hkkxksa esa gksuk Fkk] ysfdu fujkyk dh 'kkjhfjd vLoLFkrk osQ dkj.k bldk izFke Hkkx gh izdkf'kr 
gks ldkA fujkyk osQ vU; miU;klksa ls ;g miU;kl fHkUu gSaA blesa ukf;dk osQ lkSan;Z fp=k.k dh 
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izeq[krk ugha gS] vfirq ns'k&dky osQ fp=k.k ij vfèkd cy jgk gSA jktk jktsUnz izrki ,d fd'kksj 
dks vius [kpsZ ls vPNh f'k{kk fnykdj mlls viuh csVh dk fookg dj nsrs gS vkSj vius ;gk¡ gh 
j[k ysrs gSA oqQN le; osQ ckn mldh cqvk vkSj ekSlh Hkh ogk¡ vkdj jgus yxrh gSA cqvk osQ eq¡g 
ij cus fu'kku osQ ckjs esa viuh lsfodk ls tkudj jkuh mUgsa vius ls uhpk vklu nsrh gSA cqvk 
vklu Lohdkj u dj jkuh dks rh[kk mÙkj nsrh gSa fd muosQ nkekn dk psgjk Hkh rks mlh Hkk¡fr 
gS] fiQj og psgjk mUgsa oSQls ilan vk x;kA jkuh yfTtr gks tkrh gS vkSj bl vieku dk cnyk 
ysus dk dk;Z eqUuk ck¡nh dks lkSai nsrh gSA mu fnuksa caxky esa Lons'kh vkanksyu tksjks ij FkkA jktk 
jktsUnz izrki Hkh Lons'kh vkanksyu osQ i{k esa FksA mUgksaus ,d Lons'k izpkj izHkkdj dks vius x<+ esa 
LFkku Hkh fn;k FkkA muosQ dkspeSu vyh us ;g Hksn vius iq=k ;qlwiQ dks crk fn;kA ;wlqiQ us jktk 
dks i¡Qlkuk pkgk ysfdu ,tkt dh otg ls ;wlqiQ jktk dk oqQN Hkh u fcxkM+ ldkA eqUuk ck¡nh 
us cqvk dks rjg&rjg ls >qdus osQ fy, foo'k fd;kA cqvk dk lrhRo Hkh Hkax djus dh dksf'k'k 
dh] exj izHkkdj osQ igq¡p tkus ls og cp xbZA izHkkdj us jkuh dks jktk ls le>kSrk djkus dk 
opu nsdj mls Hkh Lons'kh vkanksyu osQ izpkj osQ fy, rS;kj dj fy;kA miU;kl osQ bl [k.M dh 
dFkk ;gh ij lekIr gks xbZ gSA 

izLrqr miU;kl esa fujkyk us fo'ys"k.kkRed 'kSyh esa ik=kksa dk pfj=k&fp=k.k fd;k gSA  
mnkgj.kr;k eqUuk osQ O;fDrRo ij izdk'k Mkyrs gq, os dgrs gS& ¶eqUuk dh mruh gh mez gS ftruh 
cqvk dhA mruh Å¡ph ugha ij ukVh Hkh ughaA pkykdh dh iqryhA piy 'kks[kA ';ke jaxA cM+h&cM+h 
vk¡[ksaA caxky osQ yEcs&yEcs cky] foèkok] cnpyu lân;A izk;% gj izèkku flikgh dh izsfedkA Hksn 
ysus esa yklkuhA fdrus gh jgL;ksa dh tkudkjA izèkku vizèkku ukf;dk] nwrh l[khA¸ bl miU;kl 
osQ ik=kksa ij LoPNanrkoknh izHkko ugha osQ cjkcj gSA 

bl miU;kl esa fgUnw eqfLye oSeuL; osQ dkj.kksa dh Hkh [kkst dh xbZ gSA bl miU;kl esa 
caxky osQ okrkoj.k osQ fp=k.k esa lgtksHkkou izR;{kr% feyrh gSA 

^pksVh dh idM+* esa fujkyk us izse vkSj lkSan;Z osQ fp=k.k osQ izfr vkxzg u j[kdj Lons'kh 
vkanksyu osQ fp=k.k ij vfèkd cy fn;k gSA bl miU;kl dh Hkk"kk&'kSyh dh mYys[kuh; fo'ks"krk 
mldh O;kogkfjd 'kCnkoyh vkSj ljy okD; foU;kl esa fufgr gSA mnwZ&iQkjlh osQ 'kCnksa dk cgqy 
iz;ksx gSA bl miU;kl dh okD; ;kstuk Hkh vR;ar ljy gSA 'kSyh dh n`f"V ls bl miU;kl esa o.kZu 
fooj.kkRed 'kSyh dh izèkkurk yf{kr gksrh gSA blesa fujkyk vusd LFkkuksa ij iwQyksa&iQyksa] if{k;ksa 
vkfn osQ uke fxukrs tkrs gSA 
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fujkyk dh miU;kl dyk osQ fodkl dh n`f"V ls ̂ pksVh dh idM+* dk fo'ks"k egRo gSA fujkyk 
osQ miU;klksa esa ;g igyk miU;kl gS ftlesa dFkkud vkSj pfj=k&fp=k.k dh vis{kk okrkoj.k osQ 
fp=k.k dks izeq[krk nh x;h gSA ;g miU;kl ikBd osQ eu esa lkekftd :f<+;ksa] foÑfr;ksa vkSj 
O;fDr dh LokFkhZ eukso`fÙk osQ izfr fo{kksHk vkSj ?k`.kk dk Hkko mRiUu djus osQ mn~ns'; ls fy[kk 
x;k gSA tks fd bl fn'kk esa fujkyk dks iw.kZr% lQyrk feyh gSA

dkys dkjukesa 

^dkys dkjukesa* fujkyk }kjk iz.khr vafre miU;kl gSA bldk izdk'ku dky fot;n'keh laor~ 
2007 foú (20 vDVwcj] 1950) gSA fujkyk dh vLoLFkrk osQ dkj.k ;g iw.kZ ugha gks ldk vkSj 
bls viw.kZ gh izdkf'kr dj fn;k x;kA uUnfd'kksj uoy bl ckjs esa fy[krs gS& ¶blosQ izFke laLdj.k 
dh Hkwfedk esa izdk'kd us fy[kk gS& fujkyk th dh vLoLFkrk osQ dkj.k ;g miU;kl dkQh fnuksa 
ls vèkwjk iM+k FkkA bl Hk; ls dgha fujkykth dh ;g uohu Ñfr vaèkdkj esa gh foyqIr u gks tk;] 
ge bls blh :i esa ikBdksa osQ le{k j[k nsuk viuk ,d iquhr dk;Z le>rs gSA¸4 fujkyk dk 
;g miU;kl okrkoj.k izèkku gSaA bl miU;kl dk uk;d euksgj vius xk¡o jktiqj ls ljk;u xk¡o 
esa jkst jkeflag osQ v[kkM+s esa oqQ'rh osQ fy, tkrk FkkA mlh xk¡o osQ tehankjksa dks euksgj dk ogk¡ 
vkuk&tkuk vPNk ugha yxrk FkkA jkeflag euksgj dks vius ls NksVk le>rk Fkk] ;g ckr jkejk[ku 
dks Hkh vPNh ugha yxrh FkhA vr% jkejk[ku us euksgj dks mlosQ firk osQ ikl cEcbZ Hkst fn;kA 

jkejk[ku vksj ,d vU; tehankj ;equkizlkn us jkeflag ij iaú ekèko feJ osQ ?kj ij pksjh 
dk vkjksi yxk;kA ysfdu Fkkusnkj osQ lkeus feJ th }kjk jke flag osQ i{k esa c;ku nsus ls jke 
flag VwV x;kA vc Fkkusnkj vkSj nksuksa tehankj jkeflag vkSj feJ th nksuksa dks i¡Qlkus dk rkuk&ckuk 
cquus yxsA jke flag dks mUgksaus fonzksg osQ vkjksi esa fxj¶rkj dj fy;k vkSj nks lkS :Ik;s ysdj NksM+ 
fn;kA og lnk osQ fy;s muosQ vèkhu gks x;kA feJ th dks pksjh dk >wBk fjiksVZ fy[kus osQ vkjksi 
esa fxjÝrkj dj fy;k x;kA euksgj Hkh cEcbZ u tkdj dk'kh pyk x;kA ogk¡ ij og 'kwnz oxZ osQ 
chp esa jgdj mUgsa i<+kus yxk rFkk muosQ lkFk [kku&iku djus yxkA euksgj dh vuqifLFkfr osQ 
dkj.k mlosQ ekrk&firk cgqr nq%[kh jgrs FksA ysfdu lkjs xk¡o esa euksgj dh iz'kalk lqudj mUgsa 
lkURouk feyrh FkhA 

^dkys dkjukesa* osQ viw.kZ jgus osQ dkj.k mldk dFkkud osQoy bruk gh gSA miU;kl dk 
vkjEHk orZeku vkSj var euksgj dh dFkk ls gqvk gSA mlesa uk;dksfpr ohjrk] mnkjrk] yxu vkfn 
xq.k Hkh fo|eku gSA 
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bl miU;kl dh dkiQh vkykspuk Hkh gqbZ ftlesa& ukxktqZu] lw;Zizlkn nhf{kr eq[; gSaA jkefoykl 
'kekZ bl miU;kl dh detksfj;ksa] [kkl rkSj ls cgqr lkjs izlaxksa dh vLi"Vrk dks utjvankt+ djrs 
gq, blosQ var ij viuh izlUurk izdV djrs gq, dgrs gS& ¶euksgj ykSVdj ?kj ugha vk;kA xk¡o 
dh dksbZ leL;k gy ugha gqbZA miU;kl vèkwjk gSA ;gh mldh liQyrk gSA dkYifud lekèkku 
izLrqr djus osQ cnyrs nq[k vkSj =kkl osQ okrkoj.k esa vk'kk&fdj.k dh >yd Hkj fn[kkdj lekIr 
gks tkrk gSA¸5

;g miU;kl iw.kZr;k ;FkkFkZOknh gSA blesa xzkeh.k funksZ"k] turk ij tehankjksa osQ vR;kpkj iqfyl 
oxZ osQ Ik{kikr iw.kZ O;ogkj vkfn fofoèk ?kVukvksa dks ;FkkFkZ :i esa izLrqr fd;k x;k gSA tSlk 
fd fujkyk dk O;ogkj FkkA oqQN&oqQN euksgj esa Hkh oks y{k.k fn[krs gSA ns'k&dky izèkku miU;kl 
gksus osQ dkj.k blesa rRdkyhu xzkeh.k ifjfLFkfr;ksa dk fo'kn~ o.kZu feyrk gSA ^dkys dkjukesa* esa 
fujkyk us O;kogkfjd Hkk"kk dk iz;ksx fd;k gSA blesa laLÑr 'kCn ux.; gSA bldh Hkk"kk esa izlkn 
vkSj xq.k dh izèkkurk gSA

'kSyh dh n`f"V ls dkys dkjukesa esa laokn 'kSyh izkèkkU; gSA ftlls oLrq fu:i.k esa vfèkd 
lthork vkSj LokHkkfodrk vk xbZ gSA 

bl Ñfr osQ lEcaèk esa ;gh dgk tk ldrk gS fd blesa fujkyk dk Nk;koknh O;fDrRo iw.kZr;k 
;FkkFkZ osQ èkjkry ij mrj vk;k gSA bl izdkj xzkeh.k vapy dk ;FkkFkZ o.kZu] O;kogkfjd Hkk"kk dk 
iz;ksx djosQ fujkyk bl vèkwjs miU;kl esa Hkh lthork yk nsrs gSa ;gh fujkyk dk uohu iz;ksx gSA 

;fn fujkyk ^pesyh* uked viuk miU;kl iwjk dj ikrs] rks og vo'; ^oqQYyhHkkV* vkSj 
^fcYyslqj cdfjgk* dh ijEijk dh ,d egRoiw.kZ dM+h gksrkA ij vLoLFkrk osQ dkj.k fujkyk bl 
miU;kl dks iw.kZ ugha dj losQA bldh jpuk mUgksaus iQjojh 1939 bZú esa vkjEHk dh FkhA ^:ikHk* 
if=kdk esa ;|fi bls dgkuh LrEHk osQ vUrxZr j[kk x;k Fkk fdUrq ifjPNsn osQ vUr esa uhps fn, 
x, laosQr esa bldk ifjp; miU;kl dk ,d va'k dgdj fn;k x;k gSA viw.kZ gksus ij Hkh ^pesyh* 
miU;kl dk fujkyk&lkfgR; esa egRoiw.kZ LFkku gSA ¶bldh fp=kHkwfe ogha gS tks ^fcYyslqj cdfjgk* 
dk gS fdUrq ik=k fHkUu gS] o.kZu 'kSyh fHkUu gSA fujkyk gkj] [kfygku dk cM+k vPNk fp=k.k djrs 
gS fdUrq fdlh ,d ik=k ij è;ku osQfUnzr ugha djrsA fdlku ekM+h gqbZ jkl vkslk jgs gSA pkjikbZ 
ij yV~B j[ks tehankj dk flikgh cSBk gSA iqjok dh vnkyr ls yksx ykSV vk, gSA vkleku ij 
<ksajks dh [kqjh dh èkwy NkbZ gqbZ gSA flikgh c[rkojflag cSy gk¡drh pesyh osQ ikl ykBh dk xwyk 
jkl dh cxy esa oSls gh ns ekjrk gS tSls ^Nyk¡x ekjrk gqvk*A¸6
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^pesyh* esa fuèkZu fdlku nq%[kh dh :iorh dU;k pesyh dh dFkk gSA pesyh osQ lkSan;Z ij 
tehankj c[rkoj flag vklDr FksA ,d fnu mUgksaus [ksr esa vosQyh dke djrh gqbZ pesyh dks ?ksj 
dj mlosQ lkFk cy iz;ksx dk iz;kl djus yxsA pesyh dh fpYykgV lqudj ikl osQ [ksr esa dke 
djrs gq, egknso mldh lgk;rk osQ fy, vk igq¡psA tehankj us ,d ubZ pky pyh] mlus pesyh 
vkSj egknso osQ vuqfpr lEcUèk dh ?kks"k.kk vkjEHk dj nhA tehankj osQ pkiywlksa us bls lp ekudj 
egknso dks nks"kh fl¼ dj fn;kA pesyh osQ firk us mls Mk¡Vk ysfdu pesyh dh ek¡ us mls funksZ"k 
eku fy;kA pesyh osQ firk us xk¡o osQ iafMr f'konÙkjke ls bl dk;Z esa lgk;rk pkgh vkSj bUgsa 
HksVLo:i ,d :Ik;k Hkh fn;kA ^:ikHk* esa bl miU;kl dk bruk gh va'k izdkf'kr gqvkA lcls 
cM+h fpUrk ;g gS fd 'kwnz us BkoqQj dks ihV fn;kA nq%[kh ij mYVh fjiksVZ fy[kk nh xbZA f'konÙk 
jke f=kikB dks ,d :i;k nsdj nq%[kh lgk;rk dh izkFkZuk djrk gSA jkefoykl 'kekZ osQ 'kCnksa esa& 
^oqQYyhHkkV* esa fujkyk tSls jkelgk; frokjh dh ckrphr voèkh ls cnydj [kM+h cksyh esa izLrqr 
djrs gS] oSls gh f'konÙk jke dh HkSgw dh ckrphr gS& ^D;k gS fd gÝ+rs esa ,d jkr] nks jkr bl 
rjg nhnh vosQys cfgjs tkrh gS------- cgsrw dgha dh] losjs ls tc ns[kks èkksrh mBk, ckgj Hkxh---- 
dgs nsrh gw¡ rqels] ;g vc jgsxh ugha ?kj] [kksnS;k fclkrs ls bldh vklukbZ gS] lhèks rqEgkjs eq[k 
esa yxk,saxh dkfy[k vkSj gksxh eqlyekfuuA¸7

^pesyh* miU;kl vèkwjk gksrs gq, Hkh okrkoj.k dh n`f"V ls Ik;kZIr le`¼ gSA xk¡o dk izkÑfrd 
okrkoj.k ltho gks mBk gSA fujkyk xk¡o dh izÑfr dk cM+k gh euksje <ax ls o.kZu djrs gSaA 
^pesyh* osQ vUr esa mUgksaus uksV fy[kk ¶pesyh uked vizdkf'kr miU;kl ls] ftldh ,d fo'ks"krk 
BsB fganqLrkuh Hkk"kk gSA¸ tSlh Hkk"kk dks ml le; yksx fgUnqLrkuh dgrs Fks] oSlh Hkk"kk ;g ugha 
gSA fujkyk dfBu rRle 'kCnkoyh dk iz;ksx NksM+rs gq, x| dks cksypky dh voèkh osQ utnhd 
ykus dk iz;kl djrs gSA ¶mrjrk cSlk[kA [kfygku esa xsgw¡] to] puk ljlksa vkSj vjgj dh jk[ksa 
yxh gqbZ gSA xk¡o osQ yksx e¡M+uh dj jgs gSA dksbZ&dksbZ fdlku] pekj] pekfju dh enn ls ekM+h 
gqbZ jkl vkslk jgk gSA èkhes&èkhjs ifN;ko py jgk gSA pesyh osQ bl x| ij voèkh dh oSlh gh 
Nki gS tSls fcYyslqj cdfjgk ijA¸8

bl miU;kl esa izk;% laf{kIr okD;ksa dk iz;ksx gqvk gSA tSls& ¶yM+dk y[kuÅ esa i<+rk gSA 
?kj esa rhu HkkbZ gSA ;s lcls cM+s jgsA¸ eqgkojksa dk Hkh blesa LokHkkfod :i ls iz;ksx gqvk gSA 

fu"d"kZ :i esa ^pesyh* miU;kl viw.kZ gksus ij Hkh ;FkkFkZoknh fp=k.k vkSj xzkeh.k Hkk"kk osQ 
dkj.k viuk fof'k"V LFkku j[krk gSA 
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uUnfd'kksj uoy fy[krs gS& ¶pesyh vkSj bUnqys[kk* fujkyk osQ fcYoqQy vèkwjs miU;kl gSA buosQ 
tks va'k fy[ks x;s Fks os Øe'k% ^:ikHk* vkSj ^T;ksRLuk* esa izdkf'kr gq, FksA¸9 fujkyk dk ;g Hkh 
miU;kl vèkwjk gSA ;g Hkh osQoy ,d ifjPNs esa fy[kk x;k gSA bldk izdk'ku iQjojh 1967 dh 
vijk esa i`ú 40&41 ij izdkf'kr gqvk FkkA 

miU;kl esa lej uked ,d ;qod viuh lgikfBuh bUnq dh vksj vkdf"kZr FkkA nksuksa ,d gh 
xk¡o esa jgrs FksA bUnq osQ èkuoku firk eèkq iq=kh osQ fookg osQ fy, oj <w¡<+ jgs Fks] ysfdu mUgsa dksbZ 
oj ilUn gh ugha vkrk FkkA bUnq ?kj okyksa ls utj cpkdj HkkbZ osQ ekè;e ls lej dks dHkh&dHkh 
Hkkstu vkfn Hkstrh jgrh FkhA lej V~;w'ku djkosQ i<+rk Fkk] fiQj Hkh og d{kk esa izFke vk;k] bUnq 
f}rh; jghA nksuksa dks 30&30 :Ik;s Nk=ko`fÙk feyhA bUnq osQ firk mlosQ izfr fo'ks"k fpfUrr jgrs 
Fks] vr% lej izR;{k :i ls bUnq ls cpdj jgrk FkkA miU;kl dk ftruk vad izdkf'kr gqvk Fkk] 
mlesa osQoy bruh gh FkhA bUnq vkSj lej dh dFkk vkfèkdkfjd izrhr gksrh gSA D;ksafd bl ifjPNsn 
dk var vkSj vkjEHk mUgha ls lEc¼ jgkA 

egÙo 

fujkyk osQ iwoZ osQ miU;klksa esa dkYifudrk] vkn'kZokfnrk] jksekf.Vdrk dk fo'kn~ o.kZu feyrk 
gS ijUrq ftrus vizdkf'kr miU;kl gS lc vfèkdrj ;FkkFkZoknh miU;kl dh Js.kh esa gSA bl izdkj 
fujkyk bu miU;klksa osQ ekè;e ls rRdkyhu lekt dh vusd leL;kvksa dks l'kDr :i fpf=kr 
dj mudk leqfpr lekèkku Hkh izLrqr fd;k gSA tehankjksa osQ vU;k;] fdlkuksa osQ 'kks"k.k] tkfr izFkk 
dk fojksèk vkfn dk ;FkkFkZijd vadu fd;k gSA blosQ miU;klksa dh Hkk"kk vR;Ur ;FkkFkZijd o 
ik=kkuqowQy gSA Hkk"kk osQ leku gh] miU;klksa dh 'kSyh Hkh ik=kksa o Hkkoksa osQ vuqlkj ifjofrZr gksrh 
x;h] blfy, fofoèk 'kSfy;ksa osQ n'kZu gksrs gSA 

lanHkZ lwph 

1-	 izcaèk izfrek] lw;Zdkar f=kikBh ^fujkyk*] i`ú 43

2-	 p;u] lw;Zdkar f=kikBh ^fujkyk*] i`ú 17

3-	 vIljk] lw;Zdkar f=kikBh ^fujkyk*] i`ú 11

4-	 fujkyk jpukoyh] Hkkx&4] lEikú uUnfd'kksj uoy] i`ú 12

5-	 fujkyk dh lkfgR; lkèkuk] Hkkx&2] MkWú jkefoykl 'kekZ] i`ú 467

6-	 u;s iÙks] lw;Zdkar f=kikBh ^fujkyk*] i`ú 92
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7-	 fujkyk dh lkfgR; lkèkuk] Hkkx&2] MkWú jkefoykl 'kekZ] i`ú 486

8-	 ogh] i`ú 502

9-	 fujkyk jpukoyh] Hkkx&4] lEikú uUnfd'kksj uoy] i`ú 12
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tSo fofoèkrk&Hkkjr esa tho fofoèkrk dk  
,d HkkSxksfyd vè;;u

MkWú jktho oqQekj
,lksú izksisQlj] Hkwxksy foHkkx

Jh ok".ksZ; egkfo|ky;] vyhx<+A

lkjka'k

thoe.My esa ik;s tkus okys tho tUrq ,oa lw{e thoksa osQ vfrfjDr ikni fofoèkrk 
osQ eè; lEcUèk dks tSo fofoèkrk dgrs gh Hkkjr esa ;g fofoèkrk mldh fo'kkyrk 
,oa tyok;q osQ dkj.k esa fn[kk;h nsrh gSSA c<+rh tula[;k osQ dkj.k esa ekuo dh 
xfrfofèk;ksa osQ c<+us ls ikniksa osQ lkFk&lkFk thoksa osQ foyqIr gksus dk [krjk Hkh 
fnuksa fnu c<+rk tk jgk gSA bl izi=k osQ ekè;e ls Hkkjr esa tho fofoèkrk osQ {ks=kksa 
ij izdk'k Mkyrs gq, thoksa osQ vfLrRo ij iM+us okys izHkko dk vkadyu djus dk 
iz;kl fd;k x;k gSA bl lanHkZ esa Hkkjr ljdkj }kjk rFkk ,stsfUl;ksa }kjk tho laj{k.k 
osQ fd;s x;s iz;klksa ij Hkh izdk'k Mkyk x;k gS rkfd Hkfo"; esa muosQ vfLrRo osQ 
ladV dks jksdk tk losQ rFkk i;kZoj.k dks lqjf{kr j[kk tk losQA ftlls i`Foh ij 
i;kZoj.k lUrqyu cuk jgsA

thoe.My esa ik;s tkus okys tho tUrq] ikni ,oa lw{e thoksa osQ eè; vkuqokaf'kd] 
tkfrxr vkSj ikfjfLFkfrd Lrj ij ik;h tkus okyh fofoèkrk tSo fofoèkrk dgykrh gSA 
lkekU; vFkksZa esa tSo fofoèkrk ls rkRi;Z ouLifr ,oa izk.kh esa ik;s tkus okys tkrh; 
Hksn ls gSA fdlh {ks=k esa ik;s tkus okys ikni ,oa izkf.k;ksa dh tkfr;ksa dh la[;k ml 
{ks=k dh tSo fofoèkrk dks n'kkZrh gSA tSo fofoèkrk 'kCn dk iz;ksx 1986 esa vesfjdh 
dhV oSKkfud bZúvksú foYlu }kjk fd;k x;kA 1992 esa fjvks f'k[kj lEesyu osQ ckn 
;g vfèkd izpfyr gqvkA i`Foh ij vkdkfjdh dkf;Zdh rFkk vkuqokaf'kd vkèkkj ij 
fofHkUu izdkj osQ tho ik;s tkrs gSaA tSo fofoèkrk dk foLrkj e`nk esa mifLFkr lw{e 
thok.kqvksa ls ysdj fo'kkydk; izk.kh gkFkh] lw{e ykbosQu ls fo'kkydk; jsM oqM o`{kksa 
rFkk vfr lw{e IySadVu ls LFkwydk; Ogsy eNyh rd ik;k tkrk gSA la;qDr jkT; 
vesfjdk esa 1987 esa tSo fofoèkrk dks ifjHkkf"kr djrs gq, dgk gS ¶tSo fofoèkrk 
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dk rkRi;Z tho tUrqvksa esa ik;h tkus okyh fofHkUurk] fo"kerk vkSj ikfjfLFkfrdh 
tfVyrk ls gSA¸ i;kZoj.kh; ãl osQ dkj.k tSo fofoèkrk dk {k; gqvk gS gSA thoksa 
dh vusd iztkfr;k¡ yqIr gks x;h gS vFkok ladVxzLr gks x;h gS] ftlosQ dkj.k laj{k.k 
dh vko';drk eglwl dh tkus yxh gSA

tSo fofoèkrk osQ izdkj (Types of Biodiversity)

tSo fofoèkrk dks lkekU;r;k rhu oxksZa esa foHkkftr fd;k tkrk gS &

1-	 vkuqokaf'kd fofoèkrk (Genetic Diversity) & bldk lEcUèk fdlh iztkfr fo'ks"k esa ik;s tkus okys 
thoksa dh fofoèkrk ls gS ;g fofoèkrk fdlh ,d LFkku ij ,d gh tkfr dh tula[;k osQ thoksa esa forfjr 
gks ldrh gSA ;g fofHkUurk O;fDrxr thUl osQ dkj.k gksrh gSA

2-	 tkfrxr fofoèkrk (Species Diversity) & i`Foh ij ik;s tkus okys lHkh izdkj osQ thoksa (ikni o  
izk.kh) dh tkfr;ksa dh fofoèkrk tkfrxr fofoèkrk dgykrh gSA blesa lw{e tho ls ysdj&fo"kk.kq] oSDVhfj;k 
rFkk izksfVLV] ikni izkf.k;ksa dod osQ cgqdks'kh; txr rd 'kkfey gSA

3-	 ikfjfLFkfrd fofoèkrk (Ecosystem Diversity) & i`Foh ij vusd ikfjfLFkfrd r=k esa ik;s tkus ls tSfod 
leqnk;ksa esa feyus okyh fofoèkrk dks ikfjfLFkfrd fofoèkrk dgrs gSaA blosQ vUrxZr LFky iks"k.k Lrj] ÅtkZ 
izokg vkfn fofoèkrkvksa dk lekos'k jgrk gSA tSfod leqnk; esa fofHkUu leqnk;ksa }kjk fof'k"V ikfjfLFkfrdh 
ra=k dks Hkh fodflr dj ysrs gSa] lkFk gh ,d nwljs ls vU;ksU; fØ;k Hkh djrs gSaA

fo'oO;kih tSo fofoèkrk forj.k (Distribution of World Wide Biodiversity)

fo'o esa oqQy ouLifr ,oa tho tUrqvksa dh 14]10]800 iztkfr;ka fuèkkZfjr gSa] ftldks  
fuEulkfj.kh esa n'kkZ;k x;k gSA

lkfj.kh & fo'o esa tSo fofoèkrk dk forj.k

iztkfr;k¡ la[;k izfr'kr

dhV 7]51]000 53-23

ikni 2]48]000 17-57

oU; izk.kh 2]81]000 19-92

dod 69]000 4-89

izksfVLV 30]000 2-13

'kSoky 26]000 1-84

thok.kq 4]800 0-34
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fo"kk.kq 1]000 0-07

;ksx 14]10]800 100

mijksDr lkfj.kh ls Li"V gS fd fo'o esa lokZfèkd tho fofoèkrk dhVksa dh vFkkZr dhVksa dh 
vFkkZr~ 53-23 izfr'kr gSA fo'o esa tho izk.kh fofoèkrk f}rh; LFkku vFkkZr~ 19-92 izfr'kr gS tcfd 
ikni fofoèkrk 17-57 izfr'kr] dod 4-89 izfr'kr izksfVLV 2-13 izfr'kr] 'kSoky fofoèkrk 1-84 
izfr'kr rFkk thok.kq o fo"kk.kq fofoèkrk 0-41 izfr'kr feyrh gSA

Hkkjr esa tSo fofoèkrk osQ {ks=k

Hkkjr tSo fofoèkrk osQ lEcUèk esa ,d le`¼ ns'k gSA Hkkjr dh Ñf"k] i'kqikyu] eRL;u] 
okfudh ,oa vkS"kèkh; m|ksx fo'ks"k :i ls larqfyr gSaA Hkkjr esa yxHkx 80]000 tkfr;k¡ ik;h tkrh 
gSaA ftlesa 67000 dhV] 1000 eksyLd] 6500 vo'ks"k] 140 ,fEiQfo;u] 420 jsIVkbYl] 1200 
i{kh rFkk 340 Lruèkkjh tho iztkfr;ka feyrh gSA Hkkjrh; tho fofoèkrk dh le`¼rk o fofoèkrk 
osQ {ks=k fuEu izdkj ls feyrs gSa &

(I)	fgeky; ioZr rU=k (Himalayan Mountain System) 

1-	 fgeky; fxjhikn (Himalaya Foothills) % buesa fo'ks"k Hkkoj (Bhabar) vkSj rjkbZ (Tarai) 
fuekZ.k osQ xq.k gSa vkSj mÙkj esa f'kokfyd Js.kh gSA ;gk¡ cM+s Lruèkkjh tSls gkFkh] lkaHkj] vuwi 
fgj.k] phry] gkWx fM;j] ckfoZQax fM;j] okbYM cksj Vkbxj] phrk] taxyh oqQÙks] ydM+cXèkk] dkyk 
Hkkyw] jhN] ls gh fo'kky Hkkjrh; ,d Ük`axh; jkbuksfljl] HkSal] xax ?kfM+;ky] yaxwj ;fn tho feyrs 
gSaA

2-	 if'peh fgeky; (mPp rqax izns'k) (Western Himalayas : High Altitude Region) % taxyh 
[kPpj] taxyh cdfj;k¡] Fkkj] ekj[kksj] vkbZcsDl vkSj HkSM+ u;u] ekdksZiksyks dh HksM+] Hkkjy ;k uhyh 
HksM+] ,sUVhyksi] fgj.k (gSUxqy] ;k d'ehj egke`x vkSj 'kksÅ flfDde egke`x] dLrwjh e`x] NksVs 
Lruèkkjh ekjekWV vkSj ikbdk ew"kd] 'k'kd] bZxy] fge eqxsZ] rhrj] fge phrk] HksfM+;k] ykseM+h] 
fcfYy;k¡ dkys vkSj Hkwjs Hkkyw] if{k;k¡] eksuy iQhtsaV] if'peh Vªksxksisu] dksdykl] fxzÝiQksu fxn~èk] 
jSosu vkfn tho feyrs gSaA)

3-	 iwohZ fgeky; (Eastern Himalayala) % ,d {ks=k osQ vUrxZr yky iaMk] Hkkyw lqvj] isQjsV 
lqvj] lsgh] cdjh ,UVhyksi] lhjks] xksjy] VkfdUl feyrs gSaA
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(II)	izk;}hih; Hkkjrh; mi&izns'k (Penimsular Indian Sub Region) 

	 izk;}hih; Hkkjrh; miizns'k osQ nks tksu gSa] (i) izk;}hih; Hkkjr (Peninsular India) vkSj (ii) 
Hkkjrh; e#LFky izns'k&Fkkj e#LFky izns'kA

(I)	izk;}hi Hkkjr (Peninsular India) % ;gk¡ izkf.ktho osQ vUrxZr gkFkh] taxyh lqvj] e`x] phry] 
lwdj e`x] vuwi e`x ;k ckjglhaxk] lkacj] eqUVtsd] okfoZQax fM;j] ,UVhyksi] uhyxko] CySdcd] 
fpadkjk xtsy] taxyh oqQRrk] ck?k] rsanqvk] phrk] 'ksj] taxyh lqvj] canj] ydM+cX?kk] xhnM+] xkSj] 
lk¡M feyrs gSaA

(II)	Hkkjrh; e#LFky (Indian Desert) % izkf.ktkr tho osQ vUrxZr eq[;r;k fcydkjh gSA Lruèkkfj;ksa 
esa jksMsaV] taxyh xèkk] CySdcd] e:Fky fcYyh] osQjkdy] yky ykseM+h] jsIVkby] lkai] fNidyh 
vkSj dNqok eq[; gSA if{k;ksa esa vR;fèkd izpfyr xzsV bfUM;u cLVkMZ gSaA

(III)	m".kdfVcaèkh; o"kkZou izns'k (Tropical Rain Forest Region) %

;gk¡ lHkh izdkj osQ izkf.k;ksa dh izpqjrk gSA blesa taxyh gkFkh] xksj gSA lcls fof'k"V gqyqd 
fxcu] Lof.kZe yaxwj] oSQIM yaxwj] vle eSdkd] fix VsYM eSdkd] yk;u VsYM eSdkd] uhyfxfj 
yaxwj Ñ'k yksfjl] fo'kky fxygjh] flosV] mM~M;u fxygjh] uhyfxfj usoyk] 'kwyh ew"kd gSA

(IV)	vaMeku vkSj fudksckj }hilewg (Andaman and Nicobar Islands)

izkf.ktkr tho osQ vUrxZr Lruèkkfj;ksa dh xbZ tkfr;ksa] vla[; jsIVkby vkSj leqnzh izk.kh gSA 
Lruèkkfj;ksa esa pexknM+ vkSj ew"kd izeq[k gSaA vaMeku lqvj] osaQdM+s [kkus okyk eSdkd] rkM flosV] 
e`x] phry] 'kwdj e`x] lkacjA leqnz izkf.k;ksa esa gSa M;wxksax] iQYl fdyj âsy] MkyfiQu if{k;ksa nqyZHk 
ukjdksUMe èkus'k] fudksckj dcwrj vkSj esxkiksM rFkk vU; i{kh àkbV csyhM lh bxy] àkbV czsLVsM 
LohÝVysV] dbZ iQy dcwrj gSA ;gk¡ yo.ktyh; exj dbZ leqnzh deZ] ukfj;y doZQV] fNidyh lcls 
cM+h ty ekWfuVj osQ vUrxZr lkaiksa dh 40 tkfr;k¡ ukx] i`nkoqQ] cksjy] leqnzh liZ ikbFku izeq[k gSA

(V)	lqUnjou osQ eSaxzkso vuwi (Mangrove Swamps of Sundervans)

lqUnjou xaxk dk MsYVk (Delta) gS tgk¡ nksuksa czãiq=k vkSj xaxk feyrh gS vkSj caxky dh 
[kkM+h esa fxjrh gSA ;gk¡ izkf.ktkfr tho osQ vUrxZr eRL; iadya?kh ,oa vèkZLFkyh xksoh NksVs&NksVs 
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doZQV] LFkyh; doZQV] fiQyMj doZQV vkSj Mksjhfi vkfn gSA vU; izk.kh tho ok;d phaVh] eSxzksu 
osQ Å¡ps izns'kksa esa phrk] lwvj] ekWfuVj] fNidyh] canj bR;kfn ik;s tkrs gSaA

Hkkjrh; ladVkiUu izkf.ktkr (Indian Endangered Faima)

bUVjusV osQ ekè;e ls izkf.ktkr tho tUrqvksa dh ladVkiUu tkfr;ksa osQ :i esa igpku gqbZ gSA 
ftudk fooj.k fuEuor~ gS &

Lruèkkjh (Mammals)

izkbesV (Primates) % 19 iztkfr;ksa esa ls 12 tkfr;k¡ ladVkiUu gSaA eq[; tkfr;k¡ gSa& gksykWd 
fxcu Hkkjr dk ,d ek=k dfi] flag iqPNh eSdkdk] Bq¡B iqPNh eSdkdk] lqvj iqPNh eSdkd] fuyfxfj 
yaxwj] Lof.kZe vkSj isQ;lZ yhiQ cUnjA

iQksfyMksVk (Pholidota) % fpuh isaxksfyu vkSj Hkkjrh; isaxksfyuA

dkfuZoksjk (Carnivora) % 36 iztkfr;ksa esa ls 28 tkfr;k¡ ladVkiUu gSaA blosQ varxZr eq[;r% 
Hkkjrh; HksfM+;k] xhnM+] yky ykseM+h] Hkkjrh; ykseM+h] taxyh oqQÙkk] fgeky; Hkwjk Hkkyw] jhN] yky 
ikUMk] jsVy] ekykckj] flosV] ck?k flosV] jsf[kr ydM+cX?kk] ck?k] Hkkjrh; 'ksj] phrk] e# fcYyh] 
taxyh fcYyh] phrk fcYyh] iYyk fcYyh] v'e fcYyh vkSj vU; fcfYy;k¡ M~;wxk¡x gSaA

vkfVZvksMSDVkbyk (Artidactyla) % vUMeku taxyh lqvj] d'ehj egke`x ;k gSaxwy] vuwi 
e`x ;k ckjglhaxk] czks ,UVyMZ e`x] vYikbu dLrwjh e`xZ] oU; dLrwjh e`x] ew"kd e`x] CySd cd 
;k Hkkjrh; ,UVhyksi] fpadkjk] fp: ;k frCcrh ,UVhyksi] pkj&lhax ,UVhyksi ;k pkSlhaxk] xkÅj ;k 
Hkkjrh; ckblu] taxyh ;kd] taxyh HkSal vkfn gSaA

ysxkseksiQkZ (Lagomorpha) % vle [kjxks'kA

jksMsfU'k;k (Rodentia) % mM~M;u fxygjh vkSj ekjekWV tkfr;k¡A

lhVsfl;k (Cetacea) % xax&MkWyfiQu] àsy vkSj vU; àsy rFkk leqnzh MkWyfiQuA

if{k;k¡ (Birds) % blosQ vUrxZr vkrs gSa xhl] gal fiu[kwM cÙk[k] lisQn ia[kh oqM cÙk[k] 
xzsVsy gwij Loku] gal] bafM;u CySd ozsQLVsM ckt] CyhFkl ckt] dkyh egk';su] ckt bZxy vkSj 
ckt] vk[ksV i{kh] ck¡l rhrj] dkyk Liwfjvky] isUVsM Liwfjvky] ioZr cVsj] CyM i+QhtsaV] i+QhtsaV] 
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e;wj izQhtsaV] Hkkjrh; e;wj] vla[; lkjl tSls iwohZ lkekU; lkjl] lkjl] lkjl] egku lisQn lkjl] 
ekoZM fiQuiwQV] dbZ lkjax vkSj ckt] tSls NksVk lkjax] gksmczk lkjax] xzsV&bafM;u cqLVkMZ] caxky 
ckt] Hkkjrh; Ldhej] fudksckj dcwrj] izQWkxekFkl] eq[;r% gksMxlUl izQkWxekmFk] gkWuZ fcYl] tSls 
àkbV FkzksVsM czkmu gksuZ fcYl] fjÝ;wt usDM gksuZ fcYl] jksFMZ gkuZfcYl] xzsV ikbM gkuZfcy] Hkkjrh; 
ikbM gksuZfcy vkSj ekykckj iQkbM gkuZfcyA

jsIVkby (Reptiles) % owQeZ] dNqvk] Nhjkfiu tSls owQeZ] gjk leqnzh owQeZ] ykSxj gsM vkSj 
gkWdfcy ;k dNqvk dop owQeZ] Tokjuneq[kh exj] dPN exj vkSj ?kfM+;ky] ekWfuVj fNidyh] 
Hkkjrh; vaMk [kkus okyk lkaiA

,sfEiQfc;k (Amphibia) % tjk;qt VksM] Hkkjrh; lsykesUMjA

vd'ks#dh (Invertebrates)

ØLVsf'k;k (Crustacea) % ukfj;y cM+k ;fr doZQVA

bUlsDVj (Insecta) % oqQN MªsxuÝykbZ] frrfy;k¡ vkSj ekWFk vkSj Hk`ax] vR;fèkd ladVkiUu 
fVy;kMZ MªsxuÝykbZ] ekWFk vkSj frrfy;ksa dh 55 izdkj gSa] Hkkjr esa] ftuesa ls 14 nqyZHk gSaA

tSo fofoèkrk esa tho ãl ,oa foyksiu osQ dkj.k

21oha 'krkCnh osQ fodkl tSo fofoèkrk dks [krjk mRiUu gqvk gSA izkjEHk esa tSo fofoèkrk 
dks egRo dks uhfrdkjksa us xEHkhjrk ls ugha fy;k Fkk fdUrq ckn esa blosQ egRo dks LohdkjkA 
i;kZoj.k fo}ku vfuy vxzoky ekurs Fks fd ldy izÑfr mRikn] ldy ?kjsyw mRikn ls vfèkd  
egRoiw.kZ gksrk gSA okLro esa fdlh Hkh jk"Vª dh tSo fofoèkrk ftruh vfèkd le`¼ gksxh mruk gh 
mldk lkekU; fodkl o Hkfo"; Hkh le`¼ gksxkA tSo fofoèkrk tho ãl ,oa foyksiu dk dkj.k 
Hkwe.Myh; ãl ,oa foyksiu dk dkj.k Hkwe.Myh; Å"erk dk c<+ukA vuqokaf'kd VªkUltho dk 
izHkko] xgu o.kZ ladV] leqnzh thoksa dks vR;fèkd O;kikfjd Lrj gsrq idM+dj mUgsa lekIr djuk 
vkfn dkj.kksa ls thoksa dk ãl ,oa foyksiu dks c<+kok feyk gSA blhfy, tho tUrq osQ laj{k.k dh 
vko';drk eglwl dh x;hA
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Hkkjr esa tSo fofoèkrk laj{k.k mik; (Bio Diversity Conservation in India)

ns'k esa ladVkiUu thoksa dh c<+rh la[;k dks ns[krs gq, muosQ laj{k.k rFkk izcUèkd osQ mik; 
fd;s x;s gSaA ns'k esa xSj ljdkjh LoSfPNd laxBu (NGO) rFkk ljdkjh laxBu jkT; vkSj osQUnz 
Lrj ij cuk;s x;s gSaA ljdkjh {ks=k esa ;g dk;Z i;kZoj.k ou ea=kky; }kjk fd;k tk jgk gSSA ftldk 
mn~ns'; fuEuor~ gS &

(i)	 iztkfr;ksa dks fu;af=kr ,oa lhfer nksgu }kjk muosQ izkÑfrd vkoklksa dh j{kk djukA

(ii)	lajf{kr {ks=kksa (vH;kl] tSo vkjf{kr {ks=k jk"Vªh; vè;;u vkfn esa) esa iztkfr;ksa dk ifjj{k.k 
djukA

(iii)	tho ,o aikni iztkfr;ksa osQ fy, tSo vkjf{kr {ks=kksa dh LFkkiuk djukA

(iv)	mijksDr dk;ksZa gsrq dkuwu cukukA 

Hkkjr esa tSo fofoèkrk laj{k.k gsrq xSj ljdkjh laxBu &

Hkkjr osQ xSj ljdkjh rFkk LoSfPNd laxBu oU; tho osQ laj{k.k gsrq laxBuksa }kjk fd;s x;s 
fuEuor~ gSa &

(i)	 eqEcbZ izkÑfrd bfrgkl lkslkbVh & budh LFkkiuk 1883 esa dh x;h gSA ftlesa oU; thoksa 
dh lwpuk,a ,df=kr dh tkrh gSA

(ii)	eqEcbZ uspqjy fgLVªh lkslkbVh & bldh LFkkiuk 1958 esa oU; thou izcUèk osQ mn~ns'; osQ 
nsgjknwu esa dh x;hA

(iii)	oYMZ okbYM ykbiQ iaQM iQkWj uspj] bafM;k& bl laLFkk dh LFkkiuk 1969 esa fnYyh esa  
vk;ksft IUCN dh egklHkk osQ vfèkos'ku osQ vkèkkj ij LohV tjyS.M dh lHkh rFkk Hkkjr dk 
osQUnz eqEcbZ esa izkstsLV Vkbxj osQ :i esa LFkkfir dh x;hA

oU; tho laj{k.k gsrq 1952 esa ljdkjh {ks=k osQ vUrxZr lsUVªy cksMZ vkiWQ okbYM ykbiQ dh 
LFkkiuk dh x;h] ftudk ckn esa uke ifjofrZr dj fn;k x;k &

bafM;u cksMZ vkiWQ okbYM ykbiQ& ;g 1952 esa LFkkfir oU; tho laj{k.k gS ftldk 1991 esa 
uke cnydj fn;k x;k] ftlosQ vUrxZr oU; tho laj{k.k gsrq fuEu dk;ksZa dks 'kkfey fd;k x;k &



Vol. XIX	      [Issue No. 1, 2 & 3 Combined], Jan. – Dec. 2022, 	 ISSN: 0970-1745

24
SHODH: [A Triannual Bilingual Peer Reviewed Refereed Research Journal of Art & Humanities] 

* First Author, **Corresponding Author, ***Co-Author

(i)	 oU; tho laj{k.k dks izksUur djus rFkk voSèk f'kdkjiqj fu;a=k.k gsrq osQUnz o jkT; ljdkjksa dks 
lykgA

(ii)	jk"Vªh;] vH;j.kks] fpfM+;k?kj dh rFkk jk"Vªh; m|kuksa dh LFkkiuk gsrq lykg nsukA

(iii)	thfor izkf.k;ksa] [kkyksa] ia[kksa] lewj rFkk vU; oU; tho inkFkZ osQ fuekZr lEcUèkh uhfr ij ljdkj 
dks lykg nsukA

(iv)	ns'k esa oU; tho laj{k.k dh fn'kk esa izxfr dk vkadyu djuk o lqèkkj gsrq lq>ko nsukA

(v)	oU; thoksa osQ izfr ekuoh; :fp rFkk ekuo tkfr dks i;kZoj.k laj{k.k gsrq tkxzr djukA

mijksDr dk;Z gsrq osQUnz ljdkj us vusd dkuwu cuk;s &

1-	 enzkl okbYM ,yhisQUV fiztosZ'ku ,DV] 1873

2-	 vkWy bf.M;k ,yhisQUV fiztosZ'ku ,DV] 1879

3-	 okbYM oMZl ,.M ,uhey izksVsD'ku ,DV] 1912

4-	 caxky jk[kkslsjl fiztosZ'ku ,DV] 1932

5-	 vle jkbukslsjl fn fiztosZ'ku ,DV] 1954

6-	 bf.M;u cksMZ iQkWj ykbiQ lkbal] 1952

7-	 okbYM ykbiQ izksVsD'ku ,DV] 1972

8-	 bf.M;u us'kuy eSu ,.M ok;ksLiQh;j deSVh ,DV] 1972

9-	 us'kuy okbYM ykbiQ ,D'ku Iyku ,DV] 1982

10-	 okbYM ykbiQ izksVsD'ku vesUMesUV ,DV] 1991

ftudk mn~ns'; oU; thoksa dks laj{k.k dkuwu }kjk fd;k tk losQA ladVkiUu tho iztkfr;ksa osQ 
laj{k.k gsrq Hkkjr esa vusd ifj;kstuk,sa Hkh ykxw dh x;h gS] ftudk fooj.k fuEuor~ gSa &

Hkkjr esa ladVkiUu thoksa dks cpkus gsrq 'kq: dh xbZ ifj;kstuk;ssa 

1-	 ck?k ifj;kstuk & Hkkjr esa ;g ifj;kstuk 1973 esa ykxw dh x;h] ftldk dkj.k 1920 esa ns'k 
esa ck?kksa dh la[;k 40000 FkhA tks 1973 esa ek=k 2000 jg x;hA 1940] 1970 esa oSQfLi;u Vkbxj 
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fo'o esa yqIr gks x;k] ftlosQ dkj.k laj{k.k dh vko';drk eglwl dh x;hA Hkkjr 1973 esa 
ok?k dks jk"Vªh; i'kq ?kksf"kr fd;k x;kA orZeku le; esa 18 jkT;ksa esa 54 ok?k fjtoZ LFkkfir gS 
vkSj ok?kksa dh la[;k c<+dj 4000 gks x;h gSA ns'k esa dukZVd] múizú ,oa egkjk"Vª jkT;ksa esa 
lokZfèkd ok?k fjtoZ LFkr gSA

2-	 fxjflag ifj;kstuk & xqtjkr osQ lkSjk"Vª izk;}hi esa foLr`r fxjou ,f'k;kbZ flagksa dk ,d ek=k 
vkokl LFky gSA Ñf"k dk;Z gsrq ouksa dks lkiQ djuk] vfr i'kqpkj.k rFkk c<+rs fjgk;'kh {ks=kksa 
osQ dkj.k ;s flagksa dh la[;k esa Hkh fujarj deh vk jgh gSA 1972 esa xqtjkr ljdkj }kjk ;g 
ifj;kstuk cukbZ x;h gSA izkjEHk esa ;g fxjflag ifj;kstuk Fkh] ftls ckn esa jk"Vªh; m|ku cuk 
fn;k x;kA

3-	 ?kfM+;ky@ejxePN iztuu ifj;kstuk & ?kfM+;kyksa osQ laj{k.k gsrq 1975 esa ;g ifj;kstuk mM+hlk 
esa ykxw dh x;hA Hkkjr esa ?kfM+;kyksa dh rhu iztkfr;ka feyrh gSa & (1) Tokjuneq[kh ?kfM+;ky 
(2) LoPN tyh; ;k nynyh exj (3) ?kfM+;kyA ns'k esa 16 ?kfM;ky ikyd osQUnz gSA budh 
iwoZ la[;k 250 ls c<+dj orZeku esa 10000 gks x;h gSA

4-	 xSaMk laj{kj.k ifj;kstuk & ns'k esa ?kVrs xSaMk osQ dkj.k vle esa xSaMk laj{k.k ifj;kstuk 1981 
esa vkjEHk dh x;hA orZeku le; esa xS.Mksa dh la[;k 2500 gSSA izkÑfrd vkoklksa osQ d"V gksus 
rFkk f'kdkj osQ dkj.k Hkkjr esa xS.Mksa dh la[;k esa deh vkbZ gSA

5-	 fge rsUnqvk ifj;kstuk & bl ifj;kstuk osQ vUrxZr fgeky; {ks=k esa 12 laj{k.k osQUnz 2009 esa 
mRrjk[k.M osQ vUrxZr osQnkjukFk {ks=k esa LFkkfir fd;s x;s gSaA mRrjk[k.M esa xaxks=kh us'kuy ikoZQ] 
uank nsoh ok;ksLiQh;j rFkk ok?ks'oj ou {ks=k esa iz;klksa ls fge rsanqvksa dh la[;k c<+dj 750 gks 
x;h gSA

6-	 gkFkh ifj;kstuk & i;kZoj.k ladV osQ n`f"Vdks.k ls gkfFk;ksa osQ laj{k.k gsrq 1992 esa gkFkh 
ifj;kstuk cukbZ x;h gSA gkfFk;ksa osQ vfLrRo dh j{kk gsrq 1972 esa oU; tho laj{k.k dkuwu esa 
la'kksèku fd;k x;k] ftlesa vUrjkZ"Vªh; ,oa jk"Vªh; Lrj ij gkFkh nkar osQ O;kikj ij izfrcUèk 
yxk;k x;kA orZeku esa ns'k es 32 ,yhisQUV fjtoZ gS] bu fjtoksZa osQ LFkkfir gksus gSa 2005 esa 
gkfFk;ksa dh la[;k 21890 ls 2017 esa c<+dj 27312 gks x;hA

tSo tho laj{k.k }kjk i;kZoj.k osQ ladV osQ cpkus dk ,d egRoiw.kZ dk;Z gS ;|fi Hkkjr esa 
tho laj{k.k gsrq fofHkUu ifj;kstuk,sa ok?k ifj;kstuk] fxjjktflag ifj;kstuk] ?kfM;ky@exjePN iztuu 
ifj;kstuk] xSaMk laj{k.k ifj;kstuk] fge rsUnqvk ifj;kstuk rFkk gkFkh laj{k.k ifj;kstukvksa dks ykxw 
fd;s tkus ls tSo laj{k.k dks c<+kok feyk gSA blosQ ckotwn fx¼ ftls i;kZoj.k liQkbZdehZ ekuk 
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tkrk gS] osQ vfLrRo ij ladV gSA blosQ vfrfjDr 'kqrqjeqxZ rFkk frrfy;ksa ij Hkh vfLrRo osQ fy, 
[krjk c<+ x;k gSA vko';drk bl ckr dh gS] fx¼ ifj;kstuk 'kqrqjeqxZ ifj;kstuk rFkk frrfy;ksa gsrq 
Hkh t:jh dne mBk;s tk;sA orZeku le; esa rhoz xfr ls tSo izkS|ksfxdh dk fodkl fd;k tk jgk 
gS] ftlosQ dkj.k tSo fofoèkrk dks Hk;kud [krjs dk lkeuk djuk iM+sxkA blhfy, tSo fofoèkrk 
laj{k.k osQ fy, i;kZoj.kh; vè;;u cgqr vko';d gSA Hkkjr esa 1971 ls ;wusLdks osQ lg;ksx ls 
tSo fofoèkrk osQ laj{k.k gsrq tho e.My fjtoZ dk;ZØe ykxw fd;s x;s gSaA ftlosQ lg;ksx ls gh 
Hkkjr esa fofHkUu tho tUrqvksa osQ laj{k.k ls ifj;kstukvksa dks ykxw fd;k x;kA laj{k.k ;kstuk dks 
ykxw djus osQ fy, Hkkjr esa 18 thoe.My dks"k LFkkfir fd, x;s gSaA Hkfo"; esa fofHkUu ;kstukvksa 
dk izlkj gksus ls tSo fofoèkrk osQ ewY;kadu ,oa izcUèkd o laj{k.k ls tho tSo fofoèkrk cuk;h 
j[kh tk losQxh] ftlls i;kZoj.k {kj.k ,oa tSo fofoèkrk osQ {kj.k dks jksdk tk losQxk] ftlosQ  
ifj.kkeLo:i i;kZoj.k vkink izcUèku ls i;kZoj.k esa lUrqyu cukus esa ,d lgk;d iz;kl fl¼ gksxkA

lanHkZ lwph

1-	 iznhi oqQekj % i;kZoj.k Hkwxksy % fMLdojh ifCyf'kax gkml] ubZ fnYyh] 2007

2-	 vfer oqQekj flag] Hkwe.Myhdj.k ,oa Hkkjr ifjn`'; vkSj fodYi] lkekf;d izdk'ku] ubZ fnYyh] 2009

3-	 lfonz flag] i;kZoj.k Hkwxksy iz;kx iqLrd Hkou bykgkckn] 1991

4-	 ohúihú jko % i;kZoj.k vè;;u osQ vkèkkj% olqUèkjk izdk'ku] xksj[kiqj] 2005

5-	 Mhúvkjú [kqYyj% Hkwxksy] VkVk eSxzksfgy ,twosQ'ku izkúfyú] psUubZA

6-	 jke vkljs pkSjfl;k% i;kZoj.k iznw"k.k ,oa izcUèk] oksgjk ifCy'klZ ,.M fMLVªhO;wVlZ] bykgkcknA 
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Hkkjr foHkktu dh =kklnh vkSj vKs; osQ ^'kj.kkFkhZ*

MkWú fç;nf'kZuh
,lksfl,V çksisQlj

fganh foHkkx] bZ-,iQ-,y- ;wfuoflZVh

le; osQ lkFk gj ;qx esa ifjorZu gksuk ,d LokHkkfod çfØ;k gSA dHkh ;g ifjorZu  
/hjs&/hjs le; osQ lkFk gksrk gS rks dHkh oqQN Økafr;k¡ vkSj vkanksyu bl ifjorZu dks ykus esa ,d 
egRoiw.kZ Hkwfedk dk fuokZg djrs gSaA ,sls gh lkfgfR;d vkanksyuksa esa ^u;h dfork* vkanksyu ,d 
,sfrgkfld ?kVuk osQ :i esa mHkjkA u;h dfork us dfork dh iwoZ çpfyr leLr ekU;rkvksa vkSj 
vo/kj.kkvksa dks ifjofrZr dj fn;kA ¶u;h dfork us dfork dh leLr vo/kj.kkvksa dks ;qx thou 
dh vko';drk osQ vuq:i <kydj u;h vFkZoÙkk nsrs gq, viuk Lo:i fu/kZfjr fd;kA bl Lo:i 
esa lekt ;k O;fÙkQ laca/h fdlh Hkh fl¼kar osQ çfr nqjkxzg ugha gS] oju~ O;fÙkQ dks] O;fÙkQ laHko 
n`f"V ls ns•us dh ço`fÙk] mlosQ Hkfo"; osQ çfr vkLFkk] lkekftdrk dk O;kogkfjd fuokZg rFkk 
;FkkFkZ dks bZekunkjh ls vfHkO;fÙkQ djus dh vkdka{kk fo|eku gSA¸1 

u;h dfork osQ lanHkZ esa fxfjtkoqQekj ekFkqj fy•rs gSa& ¶ekStwnk dfork osQ varxZr og nksuksa 
gh çdkj dfork dgh tkrh jgh gSa] ftuesa ,d vksj ;k rks 'kSyh] f'kYi vkSj ekè;eksa osQ ç;ksx 
gksrs jgs gSa ;k nwljh vksj lektksUeq•rk ij cy fn;k tkrk jgk gSA ysfdu u;h dfork ge mls 
ekurs gSa] ftlesa nksuksa osQ LoLF; rRoksa dk larqyu vkSj leUo; gSA ;g dfork osQ u;s f'kYi vkSj 
miekuksa osQ ç;ksx osQ lkFk lektksUeq•rk vkSj ekuork dks ,d lkFk vatfy esa Hkjs Hkfo"; dh vksj 
vxzlj gks jgh gSA¸2 Hkkjr dh vktknh dh vikj çlUurk osQ lkFk gh Hkkjr foHkktu dh ihM+k us 
rRdkyhu jk"Vª esa ,d vyx gh fujk'kk] ?k`.kk] ccZjrk dh ço`fÙk dks mHkkj fn;k FkkA 'kkjhfjd o 
ekufld ;krukvksa osQ yacs pys Øe us vke vkneh osQ eu esa euq";rk dh Hkkouk dh fNUu&fHkUu 
dj fn;k FkkA ,d fofp=k vfo'okl dk tUe iwjs jk"Vª esa gks pqdk FkkA ¶çfriy ifjofrZr jktuhfrd  
lehdj.kksa osQ dkj.k ns'k esa v'kkafr c<+rh tk jgh FkhA Hkz"Vkpkj] HkkbZ&Hkrhtkokn] tkfrokn] fj'or•ksjh] 
dkepksjh viuh pje lhek dh vksj c<+ jgs FksA csjkstxkjh] f'kf{kr uo;qodksa esa fujk'kk oqQaBk vkSj 
vijk/o`fÙk txk jgh FkhA blh le; lu~ 1974 esa yksd uk;d t;çdk'k ukjk;.k yacs varjky osQ 
ckn iqu% jktuhfr esa mrj vk;sA vkikrdky osQ ckn ;g fLFkfr;ksa vkSj vjktd vkSj vfu;af=kr gqbZA 
blosQ ckn dk okrkoj.k tqywlksa] /juksa vkSj ruko ls Hkj x;kA¸3 vktknh osQ i'pkr~ tks ih<+h iuih 
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ml ;qok ih<+h dks og jk"Vª ugha feyk tks xka/h vkSj usg: osQ oknksa dk jk"Vª FkkA mls ,d ,slk 
okrkoj.k feyk tks çfriy vfLFkj vkSj vfo'okl] oqQaBk] Hkz"Vkpkj] fujk'kk vkfn eukso`fÙk;ksa vkSj 
lkekftd fo"kerk osQ iad esa xgjs rd /alk gqvk FkkA i<+s&fy•s fdarq csjkstxkj ihf<+;ksa dks mudh 
fMfxz;ksa vkSj ckSuk dj jgh FkhA vktknh dk ^>wBk lp* muosQ lkeus •M+k Fkk vkSj muosQ Hkfo"; 
ij ^rel* dh Nk;k lkiQ&lkiQ utj vkus yxh FkhA ,sls esa u;h dfork us vke vkneh osQ gj 
nq• nnZ dks viukdj viuh psruk dk fgLlk cuk;kA ekuo vf/dkj] ekuoh; ewY;] lkekftd 
U;k;] ^Lo Lokra=;* dke o çse laca/ksa dks ns•us dh u;h n`f"V] O;fÙkQ osQ rukoksa vkSj vkRela?k"kZ 
dk lVhd fp=k.k djrh] ljdkjh pkykfd;ksa ij xgjh dVk{k djrh] vke vkneh osQ vkarfjd vkSj 
cká nksuksa eu dks lEgkyrh gqbZ vius y{; dh vksj vxzlj FkhA ¶u;h dfork 'kq¼ ekuoh; Hkwfe 
ij iQyh&iwQyh gSA mlesa ,sls O;fÙkQ osQ fuekZ.k dh bPNk ugha gSa] tks vifjfpr gS] cfYd og ml 
O;fÙkQ dks •kstuk pkgrh gS tks ;gha osQ ewY; ysdj ;gha ij th jgk gSA u;h dfork dk laca/ 'kq: 
ls gh thou dh lkekU; lh nh•us okyh ?kVukvksa vkSj fLFkfr;ksa ls jgk gSA çxfrokn tgk¡ ?kksf"kr 
:i ls fdlku&etnwj dk i{k/j jgk gS] u;h dfork ogk¡ pqipki ekewyh vkneh dh vke fLFkfr 
dk fp=k.k djrh gSA¸4 

vke vkneh osQ eu dh ijrksa dh Fkkg ysus okys jpukdkjA dfo;ksa dh cgqr yach isQgfjLr 
esa& oqQ¡oj ukjk;.k] osQnkjukFk flag] eqfÙkQcks/] txnh'k xqIr] nq";ar oqQekj] ujs'k esgrk] Hkokuh çlkn 
feJ] j?kqohj lgk;] 'ke'ksj cgknqj flag] fxfjtk oqQekj ekFkqj] Hkkjr&Hkw"k.k vxzoky tSls cgqr 
cM+s dfo;ksa osQ uke lfEefyr gSA bu ukeksa esa lfPpnkuan ghjkuan okRL;k;u ^vKs;* dk uke Hkh  
vxz.kh gSA ftuosQ dfork laxzg ^'kj.kkFkhZ* osQ cgkus ls eSa vKs; vkSj Hkkjr foHkktu osQ le; dks 
;kn djuk pkgrh gw¡A vKs; us fganh dfork dks ,d u;k eksM+ fn;kA ^rkj&lIrd* ls mUgksaus fganh 
dfork dks ,d u;k laLdkj nsuk vkjaHk fd;kA ;|fi mudh vkjafHkd jpuk,¡ ijaijk ls vuqçkf.kr 
FkhA dkO; eeZKksa osQ ,d /M+s us dfork osQ vFkok dfork esa gks jgs bl u;s laLdkj dk fojks/ Hkh 
fd;kA bl fojks/ osQ ihNs ;g ekuuk Fkk fd bl çdkj dh dfork,¡ ftUgsa ^u;h dfork* dgk tk 
jgk gS if'peh çsj.kk ls fganh esa vk jgh gSA tgk¡ ,d vksj oqQN vkykspdksa us dfork osQ bl u;s 
laLdkj dk frjLdkj fd;k rks ogha dfo;ksa vkSj vkykspdksa osQ nwljs /M+s us vKs; dh dforkvksa dks 
vkReeu dh bZekunkj vfHkO;fÙkQ dgdj Lohdkj fd;kA

¶vKs; ij vgaoknh] O;fÙkQoknh gksus dk yxkrkj vk{ksi gksrk jgk gS] ysfdu vKs; O;fÙkQoknh 
ugha ̂ O;fÙkQRoknh* gSA O;fÙkQ dh b;Ùkk cuk;s j•us ij Hkh os mldh lekt ls lai`fÙkQ pkgrs gSA ¶;g 
nhi vosQyk enekrk gS* gS xoZ Hkjk ij mldks Hkh iafÙkQ dks ns nksA¸& ,slk ,d dfork esa mUgksaus 
dgk gSA nhi ogk¡ O;fÙkQ gS] iafÙkQ gS lektA¸5 lekt osQ çfr ,d ltx nkf;Ro cks/ dk ,slk gh 
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Hkko mudh dfork ^unh osQ }hi* esa Hkh feyrk gSA vKs; Lo;a dgrs& ¶;g dgk tk ldrk gS fd 
gekjs ewy jkx&fojkx ugha cnys&çse vc Hkh çse gS ?k`.kk vc Hkh ?k`.kk] ;g lk/kj.kr;k Lohdkj 
fd;k tk ldrk gSA ij ;g Hkh è;ku j•uk gksrk fd jkx ogh jgus ij Hkh jkxkRed laca/ksa dh 
ç.kkfy;k¡ cny x;h gS vkSj dfo&deZ ij cgqr xgjk vlj iM+k gSA tSls&tSls okLrfodrk cnyrh 
gS& oSls&oSls gekjs mlls jkxkRed laca/ tksM+us dh ç.kkfy;k¡ Hkh cnyrh jgrh gSa vkSj vxj ugha 
cnyrh rks ml cká okLrfodrk ls gekjk laca/ VwV tkrk gSA¸6 vKs; varZeu o Lo osQ lR; osQ 
lkFk lnSo lekt osQ lR;] ifjorZu vkSj ifjfLFkfr;ksa ls Hkh xgjs tqM+s jgsA Hkkjr foHkktu ls mRiUu 
Hkh"k.k ifjfLFkfr;ksa dks vKs; us ̂ 'kj.kkFkhZ* dfork laxzg esa ladfyr fd;kA ;g lHkh dfork,¡ foHkktu 
vkSj foHkktu osQ i'pkr~ dh fLFkfr;ksa dks vR;ar okLrfodrk vkSj iSusiu osQ lkFk fpf=kr djrh gSaA 
;g Hkh çrhdkRed gh Fkk fd bl dkO; laxzg dh vf/dka'k dfork,¡ fHkUu&fHkUu jsyos LVs'kuksa 
osQ IysViQkeZ ;k çrh{kky;ksa esa fy•h x;h FkhaA laxzg dh igyh dfork bykgkckn jsyos LVs'ku ij 
fy•h x;h Fkh vkSj ogha vafre dfork vk/h jkr osQ fdlh oÙkQ eqjknkckn osQ fdlh jsyos LVs'ku 
ij fy•h x;h FkhA vKs; tSls egRoiw.kZ dfo }kjk foHkktu vkSj mlls mith ihM+k vkSj la=kkl 
osQ lh/s c;ku okyh dforkvksa ij vkykspdksa dh n`f"V ugha iM+rh gSA ¶vKs; dh utj esa ekuksa 
ns'k ^fexhZ osQ nkSjs* ljh•h ihM+k ls tw> jgk FkkA bl J`a•yk dh NBh dfork dks ^lekukarj lkai* 
dk uke fn;k gS] tks lkr Hkkxksa esa caVh gqbZ gSaA ;s dfork lkaçnkf;drk osQ nks yacs lkaiksa osQ ckjs 
esa gS] ftUgksaus fganqLrku osQ yksxksa dks viuh tn esa ys fy;k gS vkSj vc nwj&nwj rd viuk tgj 
isQyk jgs gSaA yksxksa dh vk¡• esa nq'euh dh iQly id pqdh gSA¸7 foHkktu dh =kklnh ls mRiUu 
ekuoh; ladV dh xaHkhjrk vkSj O;kidrk dk vuqeku vklkuh ls blh ckr ls yxk;k tk ldrk gS] 
fd vKs; tSls&jpukdkj us foHkktu dh ifjfLFkfr;ksa ij ,d nks ugha oqQy X;kjg dfork,¡ fy•haA 
^fejxh iM+h*] ^Bk¡o ugha*] ^:osQaxs rks ejsaxs*] ^ekuo dh vk¡•*] ^xkM+h :d x;h*] ^gekjk jÙkQ*] 
^Jh e¼Ze/qja/j iaMk*] ^lekukarj lkai*] ^dgrh gS if=kdk*] ^thuk gS cu lhus dk lk¡i*] ^id x;h 
•srh* vkfn dfork,¡ ladfyr gSA bu lHkh dforkvksa osQ ekè;e ls vKs; us Hkkjr foHkktu dh 
ifjfLFkfr;ksa dk okLrfod fp=k.k fd;k gSA

vKs; foHkktu dh ifjfLFkfr;ksa ls brus vkgr gq, fd mUgksaus ^'kj.kkFkhZ* laxzg osQ vfrfjÙkQ 
ik¡p etcwr dgkfu;k¡ 'kj.knkrk] ysVj ckWDl] eqfLye&eqfLye HkkbZ&HkkbZ] jears r=k nsork] vkSj cnyk 
fy•dj viuh Hkkoukvksa dh vfHkO;fÙkQ vkSj Hkfo"; osQ va/dkj dk vkdyu fd;kA ¶ns'k&foHkktu 
dh =kklnh ls lacaf/r vKs; th dh dfork,¡ dgkfu;ksa ls vf/d n`f"V laiUu gSaA ysfdu dforkvksa 
dh laosnuk dgkfu;ksa dh laosnuk ls ,d rku gSA ns'k dk foHkktu Hkkjrh; jktusrkvksa dh •ksV ls 
iSnk gqvk Fkk] ftls lkezkT;okn us Hkjiwj jkg nh FkhA ;Fkk& 
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¶cSj dh ijukfy;ksa esa g¡l&g¡l osQ 
geus lhaph tks jktuhfr dh jsr
mlesa cg jgh •w¡ dh ufn;k¡ gSa
dy gh ftlesa •kd&feêðh dgdj
geus Fkwdk Fkk&
?k`.kk dh vkt mlesa id xbZ •srh
iQly dkVus dks vxyh lfn;k¡ gSaA¸8 

foHkktu dh ?kVuk us ekuo eu dh lw{e Hkkoukvksa dks fonh.kZ dj fn;k FkkA yksx vius vkxs 
osQ thou dks ysdj] Hkfo"; dks ysdj l'kafdr FksA lc oqQN bruk Hk;kog ?kVk dh ekuksa thou Bgj 
lk x;k gks ij ml Bgjs gq, thou esa ekuo osQ fy, dksbZ Bk¡o u FkhA ekuo thou osQ lEeq• tc 
vfLrRo dk gh ladV iSnk gks tk, rks ekuo xfjek] vfLerk] ekuokf/dkj tSls ç'u pqd tkrs gSaA 
yksxksa dh vkdka{kk vkSj eu%fLFkfr osQ cgqr gh ekfeZd fp=k ^'kj.kkFkhZ* dkO; laxzg dh dforkvksa 
osQ ekè;e ls vKs; us •hpsa gSaA og mlosQ eu dh fujk'kk vkSj thou esa ^lokZbZoy* osQ ladVksa ij 
leku :i ls viuh fpark O;ÙkQ djrs gSaA lkekftd fLFkfr vkSj eu%fLFkfr dk ,d lkFk lVhd 
fp=k.k vKs; dh dforkvksa esa mHkjrk gSA 'kgj vkSj xk¡o osQ eè; mRiUu varj dks vKs; viuh 
dfork ^Bk¡o ugha* osQ ekè;e ls D;k •wc igpkurs gSaA 

;Fkk& ¶'kgjksa esa dgj iM+k gS vkSj ^Bk¡o ugha* xk¡o esa 
varj esa •rjs osQ 'ka• cts] nqjk'kk osQ ia• yxs ik¡o esa
=kkfg&=kkfg! 'kj.k! 'kj.k!
:drs ugha ;qxy pj.k
Fkerh ugha Hkhrj dgha xwat jg ,dlqj
jVuk&
oSQls cpsa] oSQls cpsa] oSQls cpsa
vku&eku og rks miQku gS xq:j dk
igyh t:jr gS] tku ls fpiVukA¸9

fganw&eqfLye laçnk;okn osQ lekukarj lk¡i FksA ¶vKs; ckj&ckj vkxkg djrs gSa lkEçnkf;drk 
osQ lk¡i ls cpus dhA os turk ls vkÞoku djrs gSa] ckj&ckj psrkrs gSa fd ftls ge viuk dgrs gSa 
og gh gesa Ml ysxkA lkEçnkf;drk pkgs fganw gks ;k fiQj eqfLye nksuksa dk pfj=k ,d gh gksrk gS 
vkSj nksuksa ijLij nq'eu ugha cfYd iwjd gksrs gSa vkSj ,d&nwljs dks iQyus&iQwyus osQ fy, •qjkd 
miyC/ djokrs gSaA lkaçnkf;drk euq"; dh balkfu;r dks <d ysrh gSA vKs; ckj&ckj euq"; dh 
balkfu;r dks txkus dh ckr djrs gSaA euq"; dh balkfu;r dks txkdj gh lkaçnkf;drk osQ lk¡i 
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dks lekIr fd;k tk ldrk gSA ;Fkk&

¶lekIr fd;k tk ldrk gSA
fdarq Hkhrj dgha
HksM+&cdjh] ck?k&xhnM+] lk¡i osQ cgq:i osQ
vanj------------
dgha ij jkSank gqvk vc Hkh rM+irk gS
lukru ekuo
{k.kHkj :dks rks mldks txk ysaA¸10

vKs; us mUekfn;ksa }kjk cgk;s jÙkQ dks ^gekjk&jÙkQ* dgk gSA vKs; osQ vuqlkj ;s jÙkQ gekjs 
HkkbZ&cgu vkSj ns'kokfl;ksa dk gSA dfo viuh dfork ^ekuo&eu dh vk¡•* osQ ekè;e ls fgalk] 
jÙkQikr vkSj ekuork dh Hkkouk osQ èoal dks vfHkO;fÙkQ nsrs gSaA ;Fkk&

¶dksVjksa ls fxyfxyh ?k`.kk ;g >k¡drh gSA
eku ysrs ;g fdlh 'khr jÙkQ] tM+&n`f"V
tyu&ryoklh rsanq, osQ fo"k us=k gSa
vkSj retkr lc tarqvksa ls ekuo dk
cSj gS
D;ksafd og lqr gS
çdk'k dk ;fn buesa u gksrk ;g fLFkj
rIr Lianu rksA
ekuo ls feyrh gS ekuo dh vk¡•] ij
dksVjksa ls fxyfxyh ?k`.kk >k¡d nsrh gSA¸11

Hkkjr foHkktu osQ lkFk gh nfyrksa] vNwrksa dh leL;k Hkh lkeus vk;h ftldk funku lw> ugha 
jgk FkkA vKs; us ^dgrh gS if=kdk* esa bl leL;k dks Hkh mBk;k gSA 

;Fkk&

¶pysxk oSQls mudk ns'k\
esgrj rks lc jgs gekjs
gq, gekjs fiQj 'kj.kkxr&
ns•sa vc oSQls mudk eSyk <qyrk gS!
esgrj rks lc jgs gekjs
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gq, gekjs fiQj 'kj.kkxrA
vxj ogha osQ ;s gks tkrs
iaxq ns'k osQ lgh] exj gksrs vktkn ukxfjd
gksrs æksgh
;g D;k de gS ;gk¡ ykSVdj
tue&tue rd tqxksa&tqxksa rd 
feys mUgsa vf/dkj] ,d Lok/hu jk"Vª dk
eSyk <ksosa\¸12

¶vKs; dh ç'ukoqQyrk esa Hkkjrh; lekt dh os fpark,¡ gSa ftudh otg ls ;g lekt viuh 
ewy /qfj;ksa ls mrj jgk gS vkSj pkjksa vksj ^e:Fky* iSnk gks jgs gSaA ewyr% ,slh gh fpark dHkh Vh-
,l- ,fy;V dks O;kih FkhA ,fy;V osQ ckSf¼d laLdkj vkSj fopkj esa ^osLySaM* Fkk] ysfdu vKs; 
dh ç'ukoqQyrk esa ^Hkkjr&Hkkjrh;rk* gSA ;gk¡ ,d ç'ukoqQy dfo dk fparkrqj eu gS ftlesa ^lk¡i 
lH; rks gq, ugha* okyh cgl fNM+h gqbZ gSA¸13 

vKs; us viuh dforkvksa esa lkEçnkf;d 'kfÙkQ;ksa dh ozwQjrk] ccZjrk] fgalk] mUekn vkSj ?k`.kk 
dh l?kurk dks n'kkZus osQ fy, mudh rqyuk fgald&i'kqvksa osQ lkFk dh gSA muosQ euq";rkghu vkSj 
foosdghu dk;ks± osQ fy, ^fejxh osQ jksxh* dk :id jpk gS&

¶vPNk Hkyk ,d tu jkg pyk tk jgk gS-----
lglk ;ksa mls ewNkZ vkrh gSA
iqryh dh tksr cq> tkrh gSA
dgk¡ x;h psruk\
vjs ;s rks fejxh dk jksxh gS!
fejxh dk nkSjk gSA
vkt tkus fdl fgald Mj us
ns'k dks cs•cjh esa M¡l fy;k
laLÑfr dh psruk eqj>k x;hA
fejxh dk nkSjk iM+k bPNk 'kfÙkQ cq> x;hA¸14

Fkksih x;h foHkktu dh ifjfLFkfr;ksa us euq";rk dk {kj.k dj fn;kA foHkktu ls mith =kklnh] 
'kj.kkfFkZ;ksa dh n;uh; gkyr] /kfeZd mUekn esa iuirh ?kksj ?k`.kk osQ o.kZu ls eUn iM+rh ekuork 
vkSj 'kj.kkfFkZ;ksa osQ thou osQ ladV vkSj Hkfo"; dh fpark vKs; us xgjh ls lgkuqHkwfriw.kZ n`f"V ls 
dh gSA lkaçnkf;drk osQ oqQafBr fopkj dh rqyuk dfo us fexhZ& tSlh chekjh ls dh gSA
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¶u;h dfork esa vKs; dk dkO;kRed fodkl lcls tfVy gSA os ,d rjiQ ^eSa* osQ dfo] 
vkRekUos"k.k dk dfo gSa ogh nwljh rjiQ og dfork fy•rs gSa]¸

¶^;g tks feêðh xksM+rk gS]
dksnbZ •krk gS vkSj xsgw¡ f•ykrk gS
mldh eSa lk/uk gw¡-----
tks Hkh tgk¡ Hkh filrk gS] ij
gkjrk ugha u ejrk gS
ihfM+r] Jejr ekuo
vfoftr nqtZs; ekuo-----
dedj] Jedj] f'kYih] l`"Vk
mldh eSa dFkk gw¡A¸15

mijksÙkQ iafÙkQ;ksa ls Li"V gS fd vKs; ftrus vkReijd gS mrus gh lektijdA vKs; dh 
dforkvksa esa ;gha lekt viuh leLr vPNkb;ksa vkSj cqjkb;ksa osQ lkFk çdV gksrk gSA vKs; us 
vius dfork laxzg osQ ekè;e ls 1947 osQ le; Hkkjr&foHkktu] lkaçnkf;drk dh vk¡p] ccZjrk] 
i'kqrk] jktuhfrd pkykfd;ksa esa fujhg funkZs"k turk osQ ihlus dh uh;rh dks cgqr lkiQ 'kCnksa osQ 
vfHkO;ÙkQ fd;k gSA vKs; dh Hkkjr foHkktu ij vk/fjr dgkfu;ksa esa Hkh euq";rk osQ Nhtus dk 
nnZ xgjs ?kuRo osQ lkFk mrjrk gSA

¶u;h dfork esa eq[; ç;Ru ledkyhu lPpkbZ dk lh/k lk{kkRdkj djus vkSj bl lk{kkRdkj dks 
thoar vkSj O;ofLFkr Hkk"kk esa pfjrkFkZ djus dk jgk gSA vKs; dk eqgkojk T;knkrj vkRe&lk{kkRdkj 
dk jgk gS] ysfdu 'kgjh lH;rk cM+s 'kgj vkSj if'peh laLÑfr vkfn ij fy•h xbZ ^ckojk vgsjh*] 
^gjh ?kkl ij {k.k Hkj*] ^gokbZ ;k=kk*] ^Å¡ph mM+ku*] ^if'pe osQ lewgtu*] ^fgjksf'kek*] ^egkuxj 
^jkr* bR;kfn dfork,¡ lH;rk ls my>us dk lk{; gSaA bu dforkvksa esa vKs; us l'kÙkQ <ax ls 
ledkyhu laLÑfr osQ lrgh fNNysiu] ;kaf=kdrk] vd:.kk vkSj nwljs varfoZjks/ksa dh dkO;kRed 
•kst dh gSaA bu lHkh dforkvksa esa vKs; dh eqæk rVLFk n'kZd] ;k=kh ;k vf/d ls vf/d xokg 
dh gSA¸16

;g tks xokg gksus dh fLFkfr gS og gh vKs; dks okLrfodrk ls eq¡g ugha eksM+us nsrh vkSj 
vkRe lR;] lekt lR; dh lPpkb;ksa dks c;ku djus dh rkdr Hkh nsrh gSA vKs; us vius varZeu 
vkSj vkRefo'ys"k.k ls tgk¡ ^Lo* dh igpku dh gS ogha d:.kk dh Hkh igpku djrs gSaA nq%• 
dks le>rs gSa vkSj O;fÙkQ dks nq• ls Hkh lh•us dks çsfjr djrs gSaA vKs; dk lkfgR; lnSo gh 
vius eu vkSj lekt osQ lR; dh f'kuk[r djus okyk ,d ,slk vkbZuk gksxk ftldh ped vkSj 
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ikjnf'kZrk lkfgR; dh nqfu;k dks lnSo lPpk çfrfcEc gh fn•kus dk ç;kl djsxhA var esa mUgha 
dh dfork ls nq%• vkSj euq";rk osQ osQaæh; Hkko dks le>rs gq,&

¶nq%• lcdks ek¡trk gS
vkSj
pkgs Lo;a lcdks eqfÙkQ nsuk og u tkus]
fdarq] ftudks ek¡trk gS
mUgsa ;g lh• nsrk gS fd lcdks
eqÙkQ j•saA¸17

bl dfork osQ earO; esa fufgr xgjs vFkZ dks ik tkuk gh ^euq";rk* osQ Hkko dks ik ysuk gSA

lanHkZ lwph

1-	 u;h dfork& nsojkt] iqLrd dh Hkwfedk ls

2-	 u;h dfork& nsojkt] iqLrd dh Hkwfedk ls

3-	 u;h dfork& nsojkt] i`-21

4-	 u;h dfork dh igpku % loZs'oj dh dfork,¡& jkeLo:i prqoZsnh] dYiuk % tuojh] 1976] vad&1] i`-20

5-	 vKs; ,d vè;;u % HkksykHkkbZ iVsy] i`-50

6-	 u;h dfork vkSj vfLrRookn % jkefoykl 'kekZ] i`-58

7-	 ^n ok;j* osclkbV& ekè;e xwxy

8-	 dfo dgkuhdkj % vKs; laosnuk vkSj n`f"V] MkWú- Hkjr flag] i`-74

9-	 ^Bk¡o ugha* dfork& 'kj.kkFkhZ dkO; laxzg& vKs;

10-	 vKs; dh dfork esa foHkktu dh =kklnh& MkWú- lqHkk"k paæ] i`-4 ('kks/ vkys• ls)

11-	 dfo dgkuhdkj % vKs; laosnuk vkSj n`f"V& MkWú- Hkjr flag] i`-74

12-	 ^dgrh gS if=kdk*& 'kj.kkFkhZ dkO; laxzg % vKs;

13-	 vKs; % Ñ".k nÙk ikyhoky] i`-95

14-	 fexhZ iM+h % vKs; ^'kj.kkFkhZ dkO; laxzg ls

15-	 vKs; % oSdfYid vk/qfudrk osQ dfo] 'kaHkqukFk (vkys• ls)

16-	 vKs; lgpj % laiknd fo'oukFk çlkn frokjh] i`-54

17-	 vKs; jpukoyh % •aM ik¡p& ^unh osQ }hi*] laiknu&Ñ".knÙk ikyhoky
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vkfnoklh lkfgR; dk vU; lkfgR;  
osQ lkFk rqyukRed vè;;u 

nhid BkoqQj 
'kks/kFkhZ] LukrdksÙkj fgUnh foHkkx]  

fcuksn fcgkjh egrks dks;ykapy fo'ofo|ky;]  
/uckn 

cht 'kCn& vkfnoklh] laLÑfr] l'kfÙkQdj.k] lky] nLrkost] nSR;] vkSifuosf'kd 

 vkfnoklh lkfgR; dk vU; lkfgR; osQ lkFk rqyukRed vè;;u dks çLrqr fd;k x;k gSA reke 
i{kksa] yksd] /eZ] laLÑfr vkfn ij fo'ks"k :i ls çdk'k Mkydj vkyksP; lkfgR; dh fo'ks"krkvksa 
dks mHkkjus dk dke fd;k x;k gSA vkfnoklh lkfgR; osQ cgkus vkfnokfl;r osQ fofHkUu igywvksa 
dk fp=k.k Hkh vuk;kl gh gks iM+k gSA 

vkfnoklh lkfgR; dk ifjp;kRed O;k[;k gh ;gh gS fd og tehu dk lkfgR; gSA tehu dh 
mit gS vkSj tehu dk fp=k.k gSA blfy, gokbZ lkfgfR;d nkoksa dk mlosQ le{k vkdj vuxZy 
fpRdkj djuk ykteh gSA ç;ksx'kkyk vkSj lkapks esa cuk lkfgR; •wclwjr ltkoVksa ls lqlfTtr rks gks 
ldrk gS ijarq mldh Ñf=kerk mlij gkoh gksrh gSA ogha tehu ls mitk lkfgR; thfor vuqHkqfr 
dk nkLrku dgrk gSA mlesa gok] vka/h] vksys ls fuiVus dk vuqHko lek;k gksrk gS vkSj thoarrk 
dks fpjathoh cuk, j•us osQ fy, chp&chp esa ikuh ugh fNM+duk iM+rkA 

vkfnoklh lkfgR; osQ l`tukRed :ijs•k ij ;fn ge n`f"V osQfUær djsa rks ;g lgt gh tku 
iM+sxk fd bldk tUe la?k"kZjr lekt osQ otwn dks js•kafdr djus osQ fy, gqvk gS vkSj vius tUe 
osQ mnsn~';ksa ij ;g HkyhHkkafr •jk mrjk gSA 

xaxk lgk; eh.kk dgrs gSa fd ¶fiNys oqQN n'kdksa esa nqfu;kHkj esa ,slh ifjfLFkfr;ka fufeZr gqbZ 
gSa fd yxHkx gj txg osQ vkfnokfl;ksa us Lo;a dks 'kksf"kr] viekfur dguk vkSj dgyokuk 'kq: 
fd;k gSA blls igys Hkh ;s misf{kr Fks] ysfdu u rks fo'o leqnk; us budh vksj è;ku fn;k vkSj 
u gh bUgksaus Lo;a •qn dks 'kksf"kr osQ :i usa çLrqr fd;kA iwathokn osQ foLrkj osQ lkFk gh mnkjoknh 
uhfr;ksa osQ pyrs vkfnokfl;ksa ;k ns'kt lewgksa osQ ty] taxy] tehu dks muls Nhuk tkus yxkA blls 
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igys LFkkuh; 'kkldksa dk vkfnoklh leqnk;ksa osQ thou esa n•y lhfer FkkA vkSifuosf'kd lÙkk us 
vkfnokfl;ksa ij vR;kpkj tkjh j•s] ftuosQ f•ykiQ vkfnoklh foæksg Hkh djrs jgsA iwathoknh Hkw• 
us rFkkdfFkr eq[;/kjk ls dVs vkfnoklh leqnk;ksa dks fu'kkuk cuk;k] ftldh nqfu;kHkj esa çfrfØ;k 
Hkh gqbZ vkSj yksxksa dk bl vksj è;ku x;kA¸1

vkfnoklh lkfgR; blh tehuh tqM+ko dk ewrZ :i gSA 

tc fueZyk iqrqy dgrha gS & 

¶D;k gw¡ eSa rqEgkjs fy, 
,d rfd;k 
fd dgha ls Fkdk&ekank vk;k 
vkSj flj fVdk fn;k 
------------
dksbZ Mk;jh 
fd tc pkgk 
oqQN u oqQN fy• fn;k 
•keks'k •M+h nhokj 
fd tc tgka pkgk 
dhy Bksd nh 
dksbZ xsan 
fd tc rd 
tSls pkgk mNky nh 
;k dksbZ pknj 
fd tc tgka tSls&rSls 
vks<+& fcNk yh\¸2

vkfnoklh lkfgR; dk ,d cgqr egÙoiw.kZ i{k gS mldh L=kh Lora=krkA vkfnoklh lekt 
vius Lora=k L=kh ewY;ksa osQ ekeys esa ckdh lekt ls dkiQh vkxs gSA ;gh Lora=krk muosQ lkfgR; esa 
Hkh xqatk;eku gksrh gSA orZeku le; esa fueZyk iqrqy] tflark osQjosQêðk] oanuk VsVs tSlh çeq• L=kh 
jpukdkjksa us ekspkZ laHkkyk gqvk gSA budk ys•u L=kh eqnnksa ij rks ckr djrk gh gS lkFk gh lkFk 
reke la?k"kZ fcUnqvksa ij Hkh viuh mifLFkfr cuk, gq, gSA

bl rjg osQ lgt fp=k.k gh vk/kj gS vkfnoklh lkfgR; dk tks eq[;/kjk dh J`axkj ijd 
jpukvksa osQ lkis{k •qn dh mifLFkfr vkSj la?k"kZ dks nLrkosth :i esa çLrqr djrh gSA  
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jhfrdkyhu dfo Hkw"k.k dh iafÙkQ;ka nsf•, & 

¶baæ ftfe taHk ij] ckM+o lq vaHk ij 
jkou lnaHk ij j?kqoqQy jkt gSA 
ikSu ckfjokg ij] 'kaHkq jfrukFk ij]
T;ksa lglzckgq ij jke f}tjkt gSA¸3

bl rjg dh Hkk"kk;h •sy esa mRÑ"V jpukvksa dk ftl lkfgfR;d ijaijk esa fjokt jgk gks ogka 
,d fujkyk vkrs gSa vkSj reke fojks/ksa dks >syrs gq, eqÙkQ Nan dh odkyr djrs gSaA dkykarj esa 
tc vkfnoklh ys•u vius pSrU; dks çkIr djuk pkgrk gS rks og bl lgt i¼fr dks gkFkksagkFk 
ysrk gS vkSj vius foe'kZ dks çLrqr djrk gSA ,d ;qxksa ls pyh vk jgh ijaijk dks rksM+dj viuh 
Lora=k LoPNan /kjk dk lnkuhjk çokg cukuk cgqr eqf'dy dke gSA oks Hkh ml lekt osQ }kjk 
ftls rFkkdfFkr eq[; lekt us n'kdksa rd gkf'k, ij j•k gksA

egknso VksIiks dgrs gSa & 

¶fiQygky vkfnokfl;ksa }kjk fy•k tk jgk lkfgR; ek=k lekt'kkL=kh; fdLe dk ys•u ;k 
lCykVZu ys•u dk foLrkj Hkj ugha gS] cfYd dgk tk ldrk gS fd oafprksa] misf{krksa osQ eqag 
•ksyus ls Hkkjrh; lekt dh v/wjh vfHkO;fÙkQ] vc iw.kZrk çkIr djus dh fn'kk esa vxzlj gks jgh 
gSA turkfU=kd ns'k esa vius Hkk"kk;h ,oa lkaLÑfrd vf/dkjksa dh fn'kk osQ vfLrÙo dks la?k"kZ ,oa 
fopkj&foe'kZ rks gksuk gh pkfg, rkfd lekt osQ fofHkUu ijrksa dks le>k tk losQ vkSj mudk fodkl 
fd;k tk losQA vkfnoklh lkfgR; esa frjLdkj] 'kks"k.k] HksnHkko osQ fojks/ ,oa xqLls dk gh Loj 
ugha mHkj jgk gS cfYd fodkl osQ rFkkdfFkr nSR; ls nks&nks gkFk gks ysus dk tTck Hkh blesa gSA¸4

fuf'pr rkSj ij vius la?k"kZ fp=k.k osQ ekeys esa vkfnoklh lkfgR; Hkkjr dh orZeku lkfgfR;d 
/kjkvksa esa vxz.kh LFkku ij fojkteku gSA fofHkUu lkekftd eqíksa dks ysdj ç•j Loj jpukdkjksa esa 
ns•k tkrk gSA blh rtZ ij eSusa ¶igkM+h yM+dh¸ esa fy•k Fkk & 

¶vk/kj •ksrh lky dh tM+sa 
Hkwfexr rjaxh; tkyksa ls 
gkj tkrh gS }Un]
cfy dks çLrqr fdlh vlgk; tho 
lk lkSai nsrh gS 
viuk otwn]
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c['k nks egkekuo! 
taxyhiu esjh vfLerk gS]
bUgha ls rks eSa >kj•aM gw¡A¸5

vius otwn ls tc rFkkdfFkr fodkl osQ ekWMy vkdj Vdjkrs gSa rks oks fodkl de djrs gSa 
rFkk gekjh lkaLÑfrd vfLerk dks vf/d rkj&rkj djrs gSaA vkSj ;s 'kfÙkQ;ka bruh cyoku gksrh gS 
fd tu vkokt dks njfdukj dj viuh uhfr;ksa dks Fkksiuk pkgrh gSA ml oÙkQ l'kÙkQ jpukdkjksa 
osQ 'kCn gh muls yksgk ysrs gSa vkSj vfLrÙo j{kk dh iqdkj dks tu&tu rd igqapkrs gSaA 

vfLrÙo osQ fp=k.k dk cgqr lqanj :i gesa "iRFkyxM+h" dh Hkwfedk esa fn•kbZ nsrk gSA vuqt 
yqxqu dgrs gSa & 

¶esjh dfork vius iwoZtksa dk 'kqfØ;k vnk djrh gS fd mUgksusa lgthfork dh thou n`f"V 
nh vkSj iRFkjksa dks thou dk vfHkUu fgLlk cuk;kA dyk esa lgthfork thou esa Lok;Ùkrk dk 
lwpd gSA vc tcfd lewpk thou gh foKkiuksa vkSj lwpuk rU=kksa osQ tatky esa oSQn gS ,sls esa 
lgthfork vkSj Lok;Ùkrk dh ckr djuk LokHkkfod foæksg gSA vkSifuosf'kd le; esa tc 'kklu us 
vkfnokfl;ksa ls mudh tehu dk ekfydkuk lcwr ekaxk rks dpgjh esa vkfnokfl;ksa osQ lkFk iRFkj Hkh 
•M+s gq,A vaxzstksa dh vnkyr usa vkfnokfl;ksa osQ i{k esa iRFkjksa dh xokgh dks Lohdkj ugha fd;kA 
mudh tehu ij lsa/ yxkus osQ fy, vaxzstksa us muosQ iRFkjksa osQ ç;ksx ij fu"ks/ yxk;kA mlosQ ckn 
tc&tc vkfnokfl;ksa us viuh tehu ij nkok fd;k] rc&rc 'kklu us mudh iRFkyxM+h ij fu"ks/ 
yxk;kA lgthfork vkSj Lok;Ùkrk dks oqQpyus dh 'kklu dh lkft'k cgqr iqjkuh gSA nq•n gS fd 
vkt Hkh dbZ vkfnoklh xkao iRFkyxM+h djus osQ vkjksi esa ns'kæksgh ekus x;s gSaA vkt tc fiQj ls 
vkfnokfl;ksa ls mudh tehu dk iêðk ekaxk tk jgk gS rks iRFkj fiQj ls muosQ i{k esa xokgh osQ 
fy, •M+s gq, gSA bl ckj vkfnokfl;ksa osQ lkFk osQoy iRFkj gh ugha •M+s gSa cfYd muosQ lkFk 
dfork Hkh •M+h gks x;h gSA¸6

çLrqr fp=k.k dks lEiw.kZ :i ls ;gka mYys• djus dk mís'; fliZQ ;g n'kkZuk gS fd vkfnoklh 
lkfgR; euksjatu dh oLrq ugh gSa oju~ vius vrhr dk nLrkosthdj.k gSA tks ijaijk okfpdrk esa 
•qn dks mÙkjksÙkj ftykrs vkbZ Fkh mls vkt •qn dks fyficèn djuk t:jh gks x;k FkkA vkSj mlus 
bl dk;Z osQ fy, cM+s&cM+s mckm xzaFk ugha fy•s oju~ lkfgR; dh reke fo/kvksa dks gh bldk 
ekè;e cuk fy;kA 

MkWú dekZuUn vk;Z dgrs gSa ¶;FkkFkZ cgqr dM+ok gSA >kj•aM çkÑfrd lalk/uksa okyk ,d jkT; 
gS ftls mifuos'kokn osQ rgr yxkrkj ywVk x;kA ;gka eq>s jke n;ky eqaMk osQ funZs'ku esa chchlh 
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fgUnh }kjk cukbZ x;h ,d MkWD;wesaVªh ;kn vkrh gS tks ogka i;kZoj.k osQ oqQçHkkoksa dk cgqr xgurk 
ls Nkuchu djrh gSA >kj•aM dks i`Fkd jkT; cukus osQ la?k"kZ osQ ihNs ;g dYiuk Fkh fd ,d 
,slk jkT; LFkkfir gks] tgka ou ,oa •fut lalk/uksa ij vkfnokfl;ksa dk ekfydkuk gd vkSj çHkqRo 
gks] ysfdu blosQ Bhd foijhr fodkl osQ uke ij >kj•aM esa va/k/qa/ vkS|ksfxdj.k vkSj •uu 
xfrfof/;ksa rFkk vU; ifj;kstukvksa us vkfnoklh leqnk; dh lkekftd] vkfFkZd vkSj lkaLÑfrd 
fLFkfr dks ladVe; cuk fn;k gSA ty] taxy&tehu vkSj •futksa dks iwathifr;ksa vkSj m|ksxifr;ksa 
osQ gkFkksa lkSaius osQ fy, djhc 110 ,evks;w gq, gSa ftuesa 60 çfr'kr ,evks;w •uu osQ fy, gSaA¸7 
vius gd vkSj gqowQd dh yM+kbZ osQ fy, vkfnoklh lkfgR; lnk eq•j jgrk gSA tgka ,d rjiQ bu 
fo'kky leL;kvksa dk eq•j fp=k.k vkfnoklh lkfgR; esa gksrk gS ogha oqQN L;kg i{k Hkh gS ftUgsa 
js•kafdr djuk t:jh gSA l'kfÙkQdj.k dfork esa iafÙkQ;ka vkrh gS & 

¶njksxk csljk osQ ?kj vc 
esgeku vkrs rks es<+k ugha 
oqQlhZ ij cSBrs]
lqcg&lqcg Hkkr fl>us dh txg 
pi&eqM+h •k;k tkrk]
lqvj ekjus dh txg 
Vs'ktksfM+;k eksM+ ls yk;k tkrk 
xksVk fpdu] 
vkfnoklh fjtoZs'ku dh 
eqf•;k lhV ls pkSrjiQk •q'kh Fkh
njksxk] CykWd osQ ckcw]
okMZ osQ nyky] ljdkjA 
lcdh •q'kh osQ vius iSekus Hkh FksA¸8 

çLrqr iafÙkQ;ka vkfnoklh fjtoZs'ku osQ rys iapk;r vkSj CykWd Lrjksa ij gks jgs pqukoh /ka/yh 
dks Li"V :i ls çLrqr djrk gSA xkaoks dh ljdkj pquus osQ ihNs fdl rjg ls nhowQvksa osQ tky 
esa vkfnoklh iQalrs gS mldk fp=k.k fn•kbZ nsrk gSA vkfnoklh fjtoZs'ku osQ tgka lkS iQk;ns feys 
gSa ogka vc Hkh Hkksys&Hkkys vkfnokfl;ksa dks eksgjk cukdj ra=k osQ vanj ços'k ikus vkSj ywV tkjh 
j•us osQ mnkgj.k Hkh de ugh gSaA

bl rjg osQ likVc;kuh vkSj la?k"kZ xkFkkvksa dk nLrkosthdj.k rFkkdfFkr eq[;/kjk dh jpukvksa 
esa ugh feyrk gSA ogka vyadkjijdrk osQ uhps dbZ thoar çfreku ne rksM+ nsrs gSaA 
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laLÑfr osQ ekeys esa vkfnoklh lkfgR; çÑfr j{kk dk i{k/j gSA vkfnokfl;ksa dh LaLÑfr 
çÑfr lkis{k gSA çÑfr osQ fcuk u rks ;gka dksbZ R;ksgkj euk;k tkrk gS u gh dksbZ jhfr&fjokt laiUu 
gksrk gSA pkgs lw;Z dh iwtk gks] pkgs l•qvk dk isM+ gks ;k egqvk dk isM+ gks bl rjg osQ lSdM+ks 
mnkgj.k feyrs gSa tks çÑfr osQ lkFk iYyfor gksrs laLÑfr dks n'kkZrk gSA l•qvk isM+ osQ ckjs esa 
rks dgk tkrk gS fd bldk laca/ egkHkkjr dky ls gSA ,slk ekuk tkrk gS fd tc egkHkkjr ;q¼ 
py jgk Fkk rks eqaMk tutkrh; yksxks us dkSjo lSuk dh rjiQ ls yM+kbZ esa fgLlk fy;k Fkk ftlesa 
dbZ tutkrh; ;ks¼kvksa us viuh tku xaokbZ Fkh blfy, muosQ 'koksa dks igpkuus osQ fy, muosQ 
'kjhj dks lky osQ o`{kks osQ iÙkksa vkSj 'kk•kvksa ls <dk x;k FkkA ysfdu vk'p;Ztud ckr ;s jgh 
fd tks 'ko l•qvk osQ iÙkksa ls <dk Fkk oks 'ko lM+us ls cp x,A tcfd ckfd iÙkksa ls <dk 'ko 
lM+ x, FksA blosQ ckn ls gh vkfnokfl;ksa dk bl isM+ osQ çfr fo'okl vkSj xgjh gks xbZA bl rjg 
osQ fp=k.k Hkh dbZ :iksa esa feyrk gSA lkfo=kh cM+kbZd dgrh gSa & ¶taxy] igkM+ vkfnokfl;ksa osQ 
fy, vkuan] laLÑfr vkSj thou la?k"kZ dk vk/kj gSA ;gh vkuan] meax] la?k"kZ deZ'khyrk vkt Hkh 
vkfnokfl;ksa osQ lewgksa esa ns•h tk ldrh gSA dkykarj esa çÑfr osQ fofHkUu miknkuksa ij oqQN gh 
O;fÙkQ;ksa osQ lewg dk vf/dkj gksus yxk vkSj lkewfgdrk FkksM+h de gksus yxh rks /hjs&/hjs •srh 
vkSj mit osQ dkj.k ifjokj vkSj xkao cuus yxsA bl çdkj Ñf"k laLÑfr us vkfnokfl;ksa osQ vanj 
xzkeh.k laLÑfr dks iuius esa enn dhA¸9 

blh rjg pkgs lkaLÑfrd i{k gks] pkgs ykSfdd i{k gks] pkgs la?k"kZ dk fp=k.k gks] vkfnoklh 
lkfgR; lHkh i{kks dks etcwrh osQ lkFk js•kafdr dj jgh gSA 

fuf'pr rkSj ij vkfnoklh lkfgR; dk isQyko mlosQ la?k"kZ xkFkkvksa dk forku gS ftlesa  
lEiw.kZ vkfnokfl;r mosQjk gqvk gSA eq[;/kjk dh reke dkyt;h jpukvksa osQ le{k j•dj tc 
ge vkfnoklh lkfgR; dk rqyukRed vè;;u djrs gSa rks bl lkfgR; dk •qnjax :i bls vygnk 
cukrk gS vkSj viuh tehu ls ,d vugn laioZQ LFkkfir djrk gqvk ekxZ dks çTTofyr djrk gSA 

vkfnokfl;r osQ ckjs esa dgk Hkh x;k gS fd  

lsuxs lqlqu] dkftxs nqjax vFkkZr tgka pyuk gh u`R; gS vkSj cksyuk gh xhr laxhr gSA oSls 
lekt osQ lkfgfR;d /kjk dh e/qjrk vkSj feBkl dh dYiuk Hkh lq•n gSA 

lanHkZ lwph 

1-	 eh.kk] xaxk lgk;] vkfnoklh fparu dh Hkwfedk] fnYyh % vuU; çdk'ku] 2021] i`"B 9 

2-	 eh.kk] xaxk lgk;] vkfnoklh fparu dh Hkwfedk] fnYyh % vuU; çdk'ku] 2021] i`"B 53
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3- 	 'kqDy] jkepUæ] fgUnh lkfgR; dk bfrgkl] fnYyh % dey çdk'ku] 2005] i`"B 181

4- 	 VksIiks] egknso] lH;ksa osQ chp vkfnoklh] fnYyh % vuqKk cqDl] 2021] i`"B 79

5-	 BkoqQj] nhid] igkM+h yM+dh] t;iqj % dyedkj eap] 2021] i`"B 61

6-	 yqxqu] vuqt] iRFkyxM+h] fnYyh % ok.kh çdk'ku] 2021] Hkwfedk 

7- 	 yqxqu] vuqt] vkfnoklh vfLerk çHkqRo vkSj çfrjks/] fnYyh % vuU; çdk'ku] 2021] i`"B 99 

8- 	 BkoqQj] nhid] igkM+h yM+dh] t;iqj % dyedkj eap] 2021] i`"B 95

9- 	 cM+kbZd] lkfo=kh] vkfnoklh if=kdk] jkaph % çe.Myh; tu laioZQ dk;kZy;] 2020] tuojh] vad 245
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gfj'kadj ijlkb dh jpuk,¡% ekuorkoknh  
ifjizs{; osQ vkyksd eas

vuqiek oqQekjh
fcuksn fcgkjh egrks dks;ykapy fo'ofo|ky;] èkuckn

lekt osQ vfLrRo osQ fcuk lkfgR; dh dYiuk ugha dh tk ldrhA bl rknkRe; osQ dkj.k 
ge lkfgR; dks mithO; vkSj lekt dks mithod dg ldrs gSaA eS.tj ik.Ms; blh vFkZ eas lkfgR; 
deZ dh iwjh izfØ;k dks lkekftd O;ogkj dk gh fof'k"V :i ekurs gSA lekt osQ lrr~ fodkl eas 
lkfgR; dh egRoiw.kZ Hkwfedk gksrh gSA ekuoh; laLÑfr dks lajf{kr djus ls ysdj lkekftd lejLrk 
dks cuk, j[kus osQ fojkV mís'; dks lkfgR; ogu djrk gSA pw¡fd lkfgR; ekuo }kjk lafpr vkSj 
l`ftr gS rks ekuo dks osQUnz eas j[kuk lkfgR; dk eq[; è;s; gks tkrk gSA lkfgR; eas ekuorkoknh 
n`f"Vdks.k gh mls ;qxksa rd izHkko'kkyh cuk, j[krh gSA

^ekuorkokn* 'kCn vaxsth osQ (Humanism) 'kCn dk fgUnh i;kZ; gS] ftldk osQUnz fcUnq 
ekuo gSA ;g n'kZu ekuo dh loksZPprk eas vkLFkk j[krk gSA ekuo dY;k.k vkSj mlosQ cgqeq[kh 
fodkl gsrq tks Hkh lkèku mi;ksxh gS mu lcdk lacaèk ekuorkokn ls gSA blosQ vuqlkj ekuo ls 
ijs vkSj oqQN Hkh ugha gSA bZ'ojh; lÙkk ,oa LoxZ&uoZQ tSlh ckrksa esa bldk dksbZ fo'okl ugha gSA

ekuorkokn mu lHkh fopkjkas ,oa n`f"Vdks.kksa dks O;k[;kf;r djrk gS ftuosQ ewy esa ekuo dh 
izfr"Brk mldk lEeku ,oa izse dh Lohdk;Zrk] mlosQ thou osQ lokZaxh.k fodkl gsrq vko';d 
ifjfLFkfr;ksa osQ fuekZ.k eas lgk;d gSA

fganh lkfgR; esa ekuorkokn dk fodkl

Hkkjrh; n'kZu] laLÑfr ,oa lkfgR; eas ekuorkoknh rRo iqjkru ls gh fo|eku jgs gSaA 
Jhen~Hkkxorxhrk] jkek;.k vkSj jkepfj=k ekul ekuorkoknh ewY;kas osQ vkèkkj xzaFk dgs tk ldrs 
gSaA ckS¼ èkeZ ,oa tSu èkeZ rks euq"; dh gh ugha vfirq lHkh thokas osQ dY;k.k dk ekxZ iz'kLr 
djrk gSA ^jke* vkSj ^Ñ".k* fpjarudky ls gh ,d ,sls iq:"k dh izfrek gS] ftuesa lekt osQ  
dY;k.kkFkZ gsrq lkjs xq.k fo|keku gSaA MkWú jkepUnz frokjh dk er gS ¶jke ekuork osQ pje fodkflr 
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vkè;kfRed xq.kksa dh lef"V gS] tks ihfM+rksa osQ fgr osQ fy, vorkj ysrs gSA yksd ihfM+dksa dk 
ewyksPNsn djus osQ fy, dfVc¼ jgrs gS¸1 Hkkjrh; nk'kZfudksa ,oa fpardksa us Hkh ekuoh; ewY;ksa osQ 
LFkkiuk eas vewY; ;ksxnku fn;k gSA

Hkkjrh; uotkxj.k osQ vkxeu osQ lkFk gh fgUnh lkfgR; uohu fo"k;kas dh rjiQ vxzljr gksrk gS 
LFkwy J`axkfjdrk ls eqDr gks lkfgR; lkekU; tu ls tqM+rk gSA Hkkjrh; uotkxj.k osQ vxznwr Hkkjrsanq 
gfj'panz ls ysdj tudfo ukxktqZu rd dk lkfgR; ekuoh; laosnukvkas dk i{kèkj gSA vkpk;Z gtkjh 
izlkn f}osnh ekuorkoknh n`f"V ls brj lkfgR; dks lkfgR; dh Js.kh esa ugha j[krsA og lkiQ 'kCnksa 
esa bafxr djrs gS ¶tks okXtky euq"; dks nqxZfr] ghurk vkSj ijeq[kkisf{krk ls cpk u losQ] tks mldh 
vkRek dks rstksíhIr u cuk losQ] tks mlosQ gn; dks ij nq%[kdkrj vkSj laosnu'khy u cuk losQ 
mls lkfgR; dgus eas eq>s ladksp gksrk gSA¸2 fgUnh lkfgR; esa vla[; jpukdkj gS ftUgksaus lkfgR; 
dks dyk osQ fy, ugha vfirq ekuo osQ mRFkku gsrq vko';d le>kA ge fuladksp gksdj gfj'kadj 
ijlkbZ dks bu jpukdkjksa osQ vxzhe iafDr eas 'kkfey dj iFk izn'kZd osQ :i esa ns[k ldrs gSA

gfj'kadj ijlkbZ dh jpukvksa esa vfHkO;Dr ekuorkoknh Hkkocksèk

Lokèkhu Hkkjr esa tkurk dks 'kkld] oxZ (usrkvksa) ls xgjh vis{kk,¡ FkhA os bl fo'okl esa Fks 
fd vaxzsth lÙkk iyk;u osQ iQyLo:i mUgas ns'kh lÙkk ls og lc oqQN izkIr gksxk ftlosQ ryk'k 
eas vfèkdkfèkd yksxksa us Lora=krk laxzke eas Hkkx fy;k FkkA fdUrq vis{kkvksa osQ fo:¼ mUgas fujk'kk 
gh gkFk yxhA rRdkyhu turk us vdky Hkksxk] vkikrdky >syk] phu vkSj ikfdLrku osQ lkFk ;q¼ 
osQ ewosQn'kZd cusA gfj'kadj ijlkbZ dh laiw.kZ jpuk,¡ bUgha dVq lR; dks vkRelkr~ djrh gSA ijlkbZ 
Lo;a ;g Lohdkj djrs fd mUgkasus ys[ku dks nqfu;k ls yM+us osQ fy, gfFk;kj :i eas viuk;k gSA 
ijlkbZ dh ekuorkoknh n`f"V u fliZQ uEu ;FkkFkZokn dks Lohdkjrh gS cfYd mls ,d pqukSrh osQ 
:i eas ysrh gSA ijlkbZ ekuorkokn osQ fo"k; eas fy[krs gSA ¶gekjk ekuorkokn vyx gksrk gS fd 
ge nq%[k nsusokys dks ,sMfUViQkbZ djrs gSA ------ ;g O;oLFkk ftlesa ge th jgs gSa ftldh f'kdk;r 
djrs gS cnyuk Hkh pkgrs gSa] D;ksafd os vekuoh; gS] D;kasfd og vekuoh;dj.k ij gh fVdh gS¸3

ijlkbZ th ;g ekurs gSa fd ns'k esa tks vekuohdj.k iSQy jgk gS vkSj mlls mRiUu gks jgs 
Hk"Vªkpkj] tkfrokn] :f<+okn] vlekurk] lkaiznkf;drk bR;kfn dks osQoy ppkZ }kjk lekIr ugha fd;k 
tk ldrkA gj oxZ gj leqnk; dks vkxs c<+dj viuh iz[kj ok.kh }kjk bldk fojksèk djuk gksxkA 
og vkaf'kd lqèkkj osQ Hkh fgek;rh ugha gS og iwjs lekt eas uk;iu pkgrs gSA
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ijlkbZ osQ 'kCnksa eas dgs rks ¶okLrfodrk ;g gS fd vkt ifjorZu dh ekax cgqr gSA ;gk¡&ogk¡ 
lqèkkj ls dke ugha pysxkA iwjk gh ifjorZu pkfg,A bleas tks ckèkd] mUgas tkuuk pkfg, fd bfrgkl 
tc vkxs c<+rk gS rc mlosQ jksdus okys osQ gkFk VwV tkrk gSA¸4

ijlkbZ dh vusd jpuk,¡ gS tks lrgh rkSj ij O;aX; dk dysoj fy, gS ij mldh varoZLrq 
osQ xHkZ eas fNis gSa xgjh ekuoh; laosnuk tks vO;Dr gSA izLrqr gSa ijlkbZ dh fd oqQN dkyt;h 
jpuk,¡ tks ekuoh; laosnuk dh vfeV Nki NksM+rh gSA

(d)	̂vdky mRlo*% gfj'kadj ijlkbZ dh pfpZr jpukvksa eas ls ,d gSA 'kh"kZd osQ uke ls gh O;aX; 
dh lkFkZdrk Li"V gS ^vdky mRlo* tks fdlh [kkl oxZ osQ fy, mRlo gSA ^vdky* tSlh 
foHkhf"kdk Hkh oqQN yksxksa osQ fy, iSls dekus dk lkèku gS] ljdkj vkSj O;kikjh oxZ dk xBcaèku 
,d lPpkbZ gSA vdky osQ fy, banziwtk gksrh gS igys bUnziwtk o"kkZ osQ fy, gksrh Fkh exj vc 
vo"kkZ osQ fy, bUnziwtk gksrh gSA bathfu;j dh iRuh Hktu xkrh gSA ¶izHkq d"V gjks lcdk Hkxoku 
fiNys lky vdky iM+k Fkk rc lDlsuk vkSj jkBkSj dks vkius jkgr dk;Z fnyok;k FkkA ^izHkq bl 
lky Hkh bèkj vdky dj nks budks* jkgr dk;Z dk bapkbZ cuk nksA¸5 ;g dgkuh ekuoh; ewY;ksa 
osQ iru dks mtkxkj djrh gSA ekuo! rqe lcls lqUnjre dh dYiuk tc ;FkkFkZ osQ èkjkry ls 
Vdjkrh gS rc ijlkbZ tSls l'kDr jpukdkj dks tUe nsrh gSA

O;aX;dkj isetuest; bl dgkuh osQ ckjs esa fy[krs gS& ¶O;aX; dh d:.kk esa ifj.kfDr oSQls 
gksrh gS] ;fn bldh ryk'k fdlh LoukeèkU; vkykspd dks djuh gks rks og bl jpuk dk ikB 
djsaaA gfj'kadj ijlkbZ us O;aX; osQ fy, gkL; dh cSlk[kh dks dHkh Lohdkj ugha fd;kA ;gh dkj.k 
gS fd muosQ lkfgR; eas iwQgM+ dk dksbZ LFkku ughaA¸6

([k)	Hkksykjke dk tho% Hkksykjke dk tho dgkuh dk eq[; fo"k; ljdkjh nÝrjksa osQ deZpkfj;ksa 
dh vdeZ.;rk vkSj fj'or [kksjh dh leL;k dks lekt osQ le{k izLrqr djuk gSA gkL; jl osQ 
dysoj ls ifjiDo ;g jpuk ljdkjh ra=k dh fuf"Ø;rk ,oa vliQyrk dh dgkuh cM+h jkspdrk 
osQ lkFk izLrqr djrh gSA xjhcksa dh vis{kk vkSj mudh nhurk bl dgkuh dk izk.knk;d v.kq gSA 
vodk'k izkIr Hkksykjke ik¡p o"kkZsa ls isa'ku pkyw djkus gsrq ljdkjh nÝrjksa dk pDdj dkVdj 
Fkd x;k gS] dkj.ko'k Hk;kud xjhch eas mldk ifjokj Mqc x;kA ifjokj dh cngky fLFkfr dh 
fpark esa ?kqyrs vkSj Hkq[ks&ejrs&Hkjrs Hkksykjke us var% ne rksM+ fn;kA ukjn ls Hkksykjke dh iRuh 
dk ;g dFku lekt osQ le{k cM+k iz'ufpUg [kM+k djrh gS----- ¶crkÅ\ xjhch dh chekjh FkhA 
ik¡p lky gks x;s isa'ku vHkh rd ugha feyhA¸7 xjhch dh chekjh bl okD; esa xgjk O;aX; gS 
tks lekt eas O;kIr vekuohdj.k dks mtkxj djrk gS fdl izdkj vius gh gd osQ iSls osQ fy, 
yksx nÝrjksa dk pDdj dkVrs gSaA
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eSa ujd ls cksy jgk g¡w%

;g dgkuh Fkh Hkq[k ls ihfM+r euq"; dh gS tks Hkq[k osQ dkj.k rM+i dj ej x;kA ijlkbZ 
bl NksVh lh dgkuh osQ ekè;e ls lekt osQ nksgjs ekinaM dks mtkxj djrs gSA ¶gs iRFkj iwtus 
okyks ftUnk vkneh dh ckr lquus dk vH;kl ugha blfy, eSa ejdj cksy jgk g¡wA thfor voLFkk 
eas rqe ftldh vkSj vk¡[k mBkdj ugha ns[krs mldh lM+h yk'k osQ ihNs tqywl cukdj pyrs gksA 
ejrs oDr mlosQ gkM+ xaxkth ys tkrs gksA vjs rqe thou dk frjLdkj vkSj ej.k dk lRdkj gksA 
blhfy, eSa ejdj cksy jgk g¡wA eSa uoZQ ls cksy jgk g¡wA¸8 ;s iafDr;k¡ euq"; dh [kks[kyh lgkuqHkwfr 
ij oqQBkjk?kkr djus fy, dkiQh gSA lH;rk vkSj laLdkj us euq"; dks mikld rks cuk;k fdUrq osQoy 
LFkwy J`axkj dk euq";rk dk ugha\

fu"d"kZ%& ijlkbZ lPps vFkkZs esa ekuorkokn osQ iks"kd vkSj laj{kd FksA mudh jpuk,¡ vkt Hkh 
mruh gh izklafxd gS ftruh muosQ le; esa FkhA f'kYi dh n`f"V ls Hkys gh og [kjh u mrjs ij 
mís'; dh n`f"V ls og vrqyuh; gSA

lanHkZ lwph

1-	 flag cPpu] Økafrdkjh dfo fujkyk] fo'ofo|ky; izdk'ku okjk.klh] laLdj.k 2003

2-	 v'kksd osQ iwQy (euq"; gh lkfgR; dk y{; gS)

3-	 ijlkbZ jpukoyh& Hkkx 6 i`"B& 295

4-	 ijlkbZ jpukoyh& Hkkx 6 i"B`& 295

5- 	 gfj'kadj ijlkbZ% pquh gqbZ jpuk,¡ (Hkkx& 1) i`"B& 178

6-	 fgUnh O;aX; dh èkkfeZd iqLrd% MkW izse tuekst;

7-	 gfj'kadj ijlkbZ% pqM+h gqbZ jpuk,¡ (Hkkx& 1)
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fganh dh izeq[k cksfy;k¡ vkSj muosQ vUrjlacaèk dk vè;;u

uh'kq ;kno

^dksl&dksl ij cnys ikuh vkSj pkj dksl ij ckuh* gekjs ns'k esa gj dksl vFkkZr~ FkksM+h&FkksM+h 
nwj ij ikuh dk Lokn cny tkrk gS vkSj 4 dksl ij ckuh vFkkZr~ Hkk"kk (cksyh) cny tkrh gSA 
gekjs xzkeh.k {ks=kksa esa cksfy;ksa dks ysdj tgk¡ ,d vksj ;g dgkor izfl¼ gS] ogha nwljh vksj fons'kh 
v¡xjsth fo}ku tktZ fxz;Zlu us fganh dks vke cksypky dh egkHkk"kk dgk gSA jktHkk"kk fganh vusd 
cksfy;ksa dk leqPp; gSA cksfy;k¡ fganh dh izk.kèkkjk gSA fganh ,d fo'kky o`{k gS] rks cksfy;k¡ mldh 
'kk[kk,¡A fganh vkSj mldh leLr cksfy;k¡ viHkaz'k osQ lkr :iksa ls fodflr gqbZ gSaA ftlesa 'kkSjlsuh 
viHkza'k ls if'peh fganh] jktLFkkuh] igkM+h vkSj xqtjkrh fganh fodflr gqbZ gS] vkSj iwohZ fganh 
dk fodkl vèkZekxèkh viHkza'k ls gqvk gSA fganh esa oqQy 18 cksfy;k¡ gSa] ftlesa voèkh] cztHkk"kk] 
dUukSth] cqUnsyh] c?ksyh] gM+kSrh] Hkkstiqjh] gj;k.koh] jktLFkkuh] NRrhlx<+h] ekyoh] ukxiqjh vkfn 
izeq[k gSaA fganh dh cztHkk"kk vkSj voèkh cksfy;k¡ mRÑ"V lkfgR; jpuk osQ fy, izfl¼ gSaA ;g 
cksfy;k¡ Hkkjr dh fofoèk laLÑfr;ksa dks Lo;a esa laxzfgr fd;s gq, gSaA cksfy;k¡ gh Hkk"kk dh tM+ksa 
dks xgjkbZ o n`<+rk iznku djrh gSA 

fganh dh izR;sd cksfy;ksa dh micksfy;k¡ gSa tks vius vki esa ,d cM+h ijEijk o bfrgkl osQ 
lkFk&lkFk LFkku fo'ks"k dh lH;rk dks cVksjs gq, gSaA Hkk"kk'kkL=k dh n`f"V ls ge fganh dh cksfy;ksa 
dks 5 izeq[k micksfy;ksa esa foHkkftr dj ldrs gSa& (1) if'peh fganh] (2) iwohZ fganh] (3) 
jktLFkkuh fganh] (4) fcgkjh fganh] (5) igkM+h fganh

1-	 if'peh fganh%& Hkkjrh; vk;Z Hkk"kkvksa esa lcls vxz.kh gSA bldk mn~Hko 'kkSjlsuh viHkza'k ls gqvk 
gSA if'peh fganh dh Hkk"kkxr lhekvksa dk fuèkkZj.k djrs gq, MkW- fxz;lu us fy[kk gS fd ¶blosQ 
mRrj if'pe esa iatkch gS] nf{k.k Ikf'pe vkSj nf{k.k esa jktLFkkuh gSA nf{k.k&iwoZ esa ejkBh vkSj 
iwoZ esa iwohZ fganh gSA¸

MkW- fxz;lZu osQ vuqlkj if'peh fganh esa ik¡p cksfy;k¡ gSa&

[kM+h cksyh] ckax:] cztHkk"kk] cqUnsyh] dUukSth fdUrq oqQN Hkk"kkfon~ us nfD[kuh fganh dks Hkh 
if'peh fganh esa 'kkfey djus dk vkxzg fd;k gSA bl izdkj if'peh fganh esa oqQy N% cksfy;k¡ 
'kkfey gSaA
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1-	 [kM+h cksyh %& Hkk"kk'kkL=k dh n`f"V ls [kM+h cksyh dk iz;ksx vius 'kq¼re :Ik esa esjB] jkeiqj] 
eqjknkckn] lgkjuiqj] eqtÝiQjuxj] fctukSj osQ vkl&ikl fd;k tkrk gSA fxz;lZu us bls oukZD;wyj 
fgUnqLrkuh dgk gSA MkW- lquhfr oqQekj pVthZ us ^tuinh; fgUnqLrkuh* dgk gSA fgUnqLrkuh] ukxjh 
fganh] ljfganh vkfn uke [kM+h cksyh osQ Ik;kZ;okph gSaA

2-	 ckax: ;k gj;k.koh %& gj;k.koh dks ckax: ;k tknw Hkh dgrs gSa gj;k.koh iatkc ls nf{k.k iwoZ 
esa cksyh tkrh gSA MkW- vEckizlkn lqeu osQ vuqlkj cSaxu dh Hkk¡fr mBh gqbZ Hkwfe dks Ckk¡xM+ uke 
feyk gksxkA ckax: ;k gj;k.koh fnYyh osQ oqQN Hkkx rFkk gfj;k.kk dh cksyh gSA blosQ vUrxZr 
djuky] than] fglkj] ifV;kyk dk nf{k.kh iwohZ Hkkx o jksgrd vkfn {ks=k 'kkfey gSA bl ij 
iatkch] jktLFkkuh rFkk [kM+h cksyh dk Hkh izHkko fn[kkbZ iM+rk gSA

3-	 nfD[kuh%& vkSjaxtsc }kjk xqycxkZ] chtkiqj] xksyoqQ.Mk] chnj cjkj osQ iw.kZ :Ik ls u"V dj nsus 
osQ Ik'pkr~ gSnjkckn esa iqu% Lora=k futke jkT; dh LFkkiuk gqbZA ;gh ij clus okys lSfudksa jkT; 
deZpkfj;ksa] ,oa èkeZ&izpkjdksa] jkstxkj dh ryk'k esa vkus okys yksxksa us ftl Hkk"kk ;k cksyh dk 
Ikz;ksx fd;k mls fganh ;k fganoh dgrs FksA blh cksyh dks nfD[kuh dgk tkrk gSA nfD[kuh fganh 
ij mnwZ o [kM+h cksyh dk izHkko gSA

4- 	 cztHkk"kk %& czt Hkk"kk dk vU; uke vUrosZnh Hkh gSA ¶vk;ksaZ dk ifo=k ;K Hkwfe xaxk&;equk dk 
nksvkc vUrosZn dgykrk gS] vkSj blfy, cztHkk"kk dks vUrosZnh dgrs gSaA¸ czt ls rkRi;Z czt&izns'k 
esa cksyh tkus okyh Hkk"kk@cksyh ls gSA cztHkk"kk eFkqjk osQ vkl&ikl cksyh tkrh gSA fganh lkfgR; osQ 
jhfrdky esa cztHkk"kk esa mPpdksfV osQ lkfgR; fufeZr gq,A blfy, bls cksyh u dgdj vknjiwoZd 
Hkk"kk dh Js.kh esa j[kk x;k gSA eè;dky esa ;g cksyh lEiw.kZ fganh izns'k dh lkfgfR;d Hkk"kk osQ 
:Ik esa ekU; gks x;h gSA mRrj izns'k osQ vyhx<+] eFkqjk] vkxjk esa fo'kq¼ cztHkk"kk cksyh tkrh 
gSA blosQ vfrfjDr cqyUn'kgj] ,Vk eSuiqjh esa czt Hkk"kk dk iz;ksx vke cksypky osQ fy, gksrk 
gSA mRrjizns'k osQ vfrfjDr jktLFkku osQ Hkjriqj vkSj èkkSyiqj rFkk eè;izns'k osQ eqjSuk fHk.M vkSj 
Xokfy;j ftys osQ vfèkdka'k Hkkx cztHkk"kk Hkk"kh {ks=k esa vkrs gSaA cztHkk"kk lkfgR; osQ izeq[k dfo& 
lwjnkl] ehjk] jghe] jl[kku] fcgkjh] nso] ?kukuan] lsukifr HkkjrsUnq vkSj jRukdj vkfn gSaA

5- 	 cqUnsyh%& cqUnsyh cqUnsy[k.M dh miHkk"kk gSA MkW- èkhjsUnz oekZ osQ vuqlkj cqUnsyh cqUnsy[k.M 
dh cksyh gS 'kq¼ :Ik esa ;g tkykSu] >k¡lh] gEehjiqj] Xokfy;j] vksjNk] lkxj] ujflagiqj rFkk 
gks'kaxkckn esa cksyh tkrh gS cqUnsyh lkfgR; dk Hk.Mkj vikj gSA viuh fo'ks"k lkfgfR;d ,oa 
lkaLÑfrd fo'ks"krkvksa osQ dkj.k rFkk ohj uk;dksa vkYgk&Åny] N=klky vkSj >k¡lh dh jkuh dk 
uke vfoLej.kh; gSA osQ'konkl] in~ekdjHkV~V] ykydfo] xaxkèkj O;kl] txfud blh izns'k osQ 
izfl¼ dfo gSA cqUnsyh lkfgR; ij czt dk vR;fèkd izHkko gSA 
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6-	 dUukSth %& dUukSth dUukSt ;k dkO;oqQCt izns'k tks orZeku esa iQ:Z[kkckn ftys esa iM+rk gS] blh 
osQ vkèkkj ij bl {ks=k dh cksyh dk uke dUUkkSth iM+kA dUukSth cztHkk"kk ls vfèkd lkE;rk j[krh 
gSA ftlosQ dkj.k dUUkkSth lkfgR; dh tks FkksM+h cgqr jpuk,¡ gS og cztHkk"kk dk gh ekuk tkrk 
gSA fo'kq¼ dUukSth dkuiqj] bVkok vkSj iQ:Z[kkckn esa cksyh tkrh gSA blosQ vfrfjDr ihyhHkhr 
gjnksbZ vkSj 'kkgtgk¡iqj Hkh dUukSth cksyh osQ {ks=k esa vkrs gSaA izkphudky ls gh dUukSt lkfgfR;d 
xfrfofèk;ksa dk osQUnz jgk gSA ijarq Lora=k :Ik ls dUukSth esa dksbZ lkfgfR;d jpuk ugha gqbZA bl 
{ks=k esa fpUrkef.k] Hkw"k.k] efrjke vkfn izfl¼ dfo gq, fdUrq buosQ lkfgR; ij cztHkk"kk dk gh 
izHkko ifjyf{kr gksrk gSA

2-	 iwohZ fganh%& iwohZ fganh osQ varxZr rhu cksfy;ka vkrh gSa& voèkh c?ksyh vkSj NRrhlx<+hA iwohZ fganh 
dk fodkl vèkZekxèkh viHkaz'k ls gqvk gSA bldk foLrkj {ks=k mRrj izns'k osQ voèk] eè;izns'k osQ 
c?ksy[k.M vkSj NRrhlx<+ {ks=k esa gSA oqQN Hkk"kkfonksa us c?ksyh dks voèkh dh gh micksyh ekuk 
gSA

voèkh voèk izkUr dh cksyh gSA voèkh dks cukS?kh iwohZ vkSj cSlokM+h voèkh osQ fy, iz;qDr 
vU; uke gSaA voèkh cksyh y[kheiqj[khjh] xksaMk] cgjkbp] ckjkcadh] y[kuÅ] iSQtkckn] mUuko] 
lhrkiqj] izrkix<+ vkSj jk;cjsyh esa cksyh tkrh gSA blosQ vfrfjDr tkSuiqj] lqYrkuiqj fetkZiqj osQ 
if'peh Hkkx iQrsgiqj] bykgkckn vkfn esa Hkh voèkh cksyh dk gh iz;ksx fd;k tkrk gSA voèkh cksyh 
dk izFke Kkr lkfgR; eqYyk nkÅn Ñr pank;u 1370 gSA voèkh lkfgR; dk lokZfèkd fodkl 
HkfDrdky esa gqvkA voèkh lkfgR; esa rqylhnkl vkSj tk;lh dk lcls izeq[k LFkku gSA HkfDrdky 
esa lwiQh dfo;ksa esa& tk;lh] oqQrcu] ea>u rks jkeHkfDr osQ rqylhnkl] Lokeh vxznkl] tkudh'kj.k] 
egkjkt j?kqjkt flag izfl¼ gSaA blosQ vfrfjDr vkèkqfud dky esa Hkh voèkh osQ izeq[k dfo;ksa esa 
iafMr }kfjdk izlkn feJ (Ñ".kk;u) jebZ dkdk] cyHknz izlkn nhf{kr i<+hl] n;k'kadj nhf{kr 
vkSj oa'khèkj 'kqDy dk LFkku vxz.kh gSA

c?ksyh%& c?ksy[k.M esa cksys tkus osQ dkj.k bl cksyh dk uke c?ksyh iM+kA c?ksyh dk osQUnz 
jhok gSA MkW- èkhjsUnz oekZ vkSj ckrwjke lDlsuk c?ksyh dks Lora=k cksyh u ekudj voèkh dk :Ik gh 
ekurs gSaA jhok] 'kgMksy] lruk] ftys esa fo'kq¼ c?ksyh cksyh tkrh gSA tcyiqj rFkk ckank esa fefJr 
:Ik es cksyh tkrh gSA c?ksyh cksyh iwoZ esa fetkZiqj] NksVk ukxiqj fcykliqj osQ if'peh Hkkx esa Hkh 
iz;ksx dh tkrh gSA c?ksyh esa lkfgR; dk loZFkk vHkko gSA

NRrhlx<+h%& NRrhlx<+ esa NRrhlx<+h cksyh izeq[k :Ik ls cksyh tkrh gSA mM+hlk izns'k osQ 
laHkyiqj osQ fuoklh NRrhlx<+h dks yfj;k dgrs gSA blfy, bls yfj;k Hkh dgk tkrk gSA ckyk?kkV 
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esa bldk uke [kYVkgh Hkh gSA ljxqtk] dksfj;k] fcykliqj] jk;x<+] jk;iqj] nqxZ] uanxk¡o] dkaosQj ftyksa 
esa NRrhlx<+h cksyh tkrh gSA NRrhlx<+h dk viuk dksbZ fyfi c¼ lkfgR; ugha gSA

fcgkjh fganh %& fcgkjh fganh osQ vUrxZr eq[; :Ik ls rhu cksfy;k¡ vkrh gSa Hkkstiqjh] eSfFkyh 
vkSj exghA fcgkjh miHkk"kk dk fodkl ekxèkh viHkza'k ls gqvk gSA fcgkjh fganh esa Hkkstiqjh cksyh dk 
LFkku lcls egRoiw.kZ gSA Hkkstiqjh tula[;k dh n`f"V ls lokZfèkd cksyh tkus okyh cksyh gS bldk 
{ks=k foLrkj fcgkj osQ vfrfjDr mÙkj izns'k esa Hkh gSA fcgkj osQ 'kkgkckn] pEikju vkSj lkju osQ 
lkFk&lkFk mÙkj izns'k esa xksj[kiqj] vktex<+ rFkk cukjl rd Hkkstiqjh dk {ks=k foLrkj gSA fofHkUu 
{ks=kksa osQ vfrfjDr fons'kksa esa Hkh Hkkstiqjh dk cksyckyk gS& ekWjh'kl] fiQth vkSj lwjhuke ,sls ns'k 
gSa tgk¡ Hkkstiqjh cksyh vkSj le>h tkrh gSA 14 twu 2011 dks ekWjh'kl dh laln esa Hkkstiqjh dks 
jk"Vªh; Hkk"kk dk ntkZ izkIr gqvk gSA Hkkstiqjh iwohZ fganh osQ fudV gSA

Hkkstiqjh cksyh dk iz;ksx lUr dfo;ksa esa xksj[kukFk] dchjnkl vkSj nfj;k lkgsc us fd;k gS 
vkSj vkèkqfud dky esa fHk[kkjh BkoqQj us Hkkstiqjh lkfgR; eaS egÙoiw.kZ ;ksxnku fn;k gSA exgh dk 
osQUnz x;k vkSj iVuk gSA exgh dk vkèkqfud lkfgR; cgqr le`¼ gSA eSfFkyh ,d LorU=k Hkk"kk gS 
tks laLÑr osQ djhc gksus osQ dkj.k fganh ls feyrh&tqyrh gS] ijUrq eSfFkyh ckaXkyk osQ vR;fèkd 
fudV gSA eSfFkyh njHkaxk osQ vkl&ikl izpfyr gSA eSfFkyh esa fo|kifr osQ in izfl¼ gSaA eSfFkyh 
Hkk"kk Hkkjr vkSj usiky osQ lafoèkku esa jkTkHkk"kk osQ :Ik esa ntZ gSA usiky esa nwljh lcls T;knk cksyh 
tkus okyh Hkk"kk eSfFkyh gh gSA eSfFkyh cksyh dk loZizFke iz;ksx T;skfrjh'oj BkoqQj us o.kZjRukdj 
uke jpuk esa fd;k fdUrq bl cksyh dks izflf¼ fo|kifr us fnyk;hA eSfFkyh lkfgR; esa egRoiw.kZ 
;ksxnku gsrq bUgsa eSfFky dksfdy dh laKk ls foHkwf"kr fd;k x;k gSA 

jktLFkkuh%& jktLFkkuh jktLFkku osQ jktiwrkus osQ vfrfjDr eè;izns'k osQ ekyok esa cksyh 
tkrh gSA jktLFkkuh dk lacaèk ,d vksj cztHkk"kk ls gS rks nwljh vksj xqtjkrh ls gSA iqjkuh jktLFkkuh 
dks fMaxy Hkh dgrs gS] ftlesa pkj.kksa dk fy[kk fganh lkfgR; dk vkjafHkd lkfgR; miyCèk gSA 
jktLFkkuh esa x| lkfgR; dh Hkh iqjkuh ijEijk gSA jktLFkkuh dh pkj izeq[k cksfy;k¡ gSa& esokrh] 
ekyoh] t;iqjh vkSj ekjokM+hA fganh lkfgR; esa vkfndkyhu jklks ijEijk osQ lkjs lkfgR; jktLFkkuh 
osQ vUrxZr gh vkrs gSaA 

igkM+h fganh%& igkM+h miHkk"kk jktLFkkuh ls feyrh&tqyrh gSA bldk izlkj mÙkjk[k.M] fgekapy 
vkSj f'keyk ls ysdj usiky rd gSA igkM+h miHkk"kk osQ nks :Ik gSa& x<+okyh vkSj oqQekm¡uhA bleas 
lkfgR; ugha feyrk gSA 
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bl izdkj ge ns[k ldrs gSa fd fdl rjg fganh dh leLr cksfy;ka dgha u dgha fHkUurk j[krs 
gq, Hkh vkil esa ,d&nwljs ls vUrj lEcfUèkr gSaA HkkSxksfyd vkSj O;kdjf.kd n`f"V ls fHkUurk gq, 
Hkh ,d cksyh cksyus okyk nwljh cksyh dks vklkuh ls le> ldrk gSA

tSls& fØ;k osQ vkèkkj ij vUrjlEcèk

[kM+h cksyh 	 &	 ';ke cktkj x;kA

ckax:	 &	 ';ke cktkj fx;kA

nfD[kuh	 &	 ';ke cktkj x;k ([kM+h cksyh)A

cztHkk"kk	 &	 ';ke ctkjS xkA

voèkh	 &	 ';ke ctkjs xkA

Hkkstiqjh	 & 	 ';ke ctkjs x;yA

NÙkhlx<+	 & 	 ';ke ctkjs xsA

mi;qZDRk mnkgj.kksa esa geus ns[kk fd fdl Ikzdkj cksfy;ksa dh fØ;kvksa esa vUrjlEcèk gSA vksdkj 
cgqyk oxZ esa& cztHkk"kk] cqUnsyh] dUukSth] ekjokM+h] oqQekm¡uh] x<+okyh] ekyoh vkrs gSa tcfd 
dkSjoh] nfD[kuh vdkj cgqyk cksyh gSa ftls ge fuEu mnkgj.kksa esa ns[k ldrs gSa&

[kM+h cksyh	 &	 eksgu us dgk fd eSa tkÅ¡xkA (vdkj cgqyk)

cztHkk"kk	 &	 eksgu osQ dgks fd eaS tbgkSaA (vksdkj cgqyk)

fyax osQ vkèkkj ij vUrjlacaèk

		  iqfYyax	 L=khfyax

[kM+h cksyh 	 & 	 og vk;k	 og vk;h

ckax:	 &	 oksg vk;k	 okg vk;h

nfD[kuh	 & 	 cq vk;kS	 ;k vkbZ

cztHkk"kk	 & 	 Å vk;	 Å vk;

voèkh	 & 	 , vkbl	 b vkbl
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cqUnsyh esa vius fy, mÙke iq:"k cgqopu loZuke esa viu dk fof'k"V iz;ksx gksrk gSA

mi;qZDr mnkgj.kksa ls Li"V gks tkrk gS fd fganh dh leLr cksfy;k¡ vkil esa dgha u dgha 
lacaèk vo'; j[krh gSaA
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f'k{kk esa vkbZlhVh vkSj vkbZlhVh dk egRo 

jks'ku ikaMs; 
'kksèkkFkhZ 

f'k{kk foHkkx] ykWM~lZ fo'ofo|ky;] fpdkuh] vyoj (jkt)  

lkj & oS'ohdj.k osQ ckn ls gh iwjh nqfu;k ,d ^fo'o xzke* esa rcnhy gks pqdh 
gS ftlesa lwpuk osQ vknku&çnku dh egRoiw.kZ Hkwfedk gksrh gSA çR;sd O;fDr dbZ 
phtksa osQ ckjs esa lwpuk,a gkfly djuk pkgrk gSA tSls fdlh ns'k esa gksus okyh 
?kVukvksa dh lwpuk tkuus osQ fy, fdlh vU; ns'k osQ yksx dkiQh mRlqd gksrs gSaA 
lwpukvksa osQ vknku&çnku dks lqyHk cukus dk dke ICT us fd;k gSA Information 
and Communication Technology  dk mi;ksx le; osQ lkFk fodflr gqvk gS 
vkSj le; osQ lkFk rsth ls c<+ jgk gSA pwafd lwpuk çkS|ksfxdh vkSj lapkj ,d  
egRoiw.kZ igyw cu x;k gS] blfy, fo'ks"k :i ls O;olk;ksa vkSj laxBuksa esa ICT 
mRikn vkSj lsokvksa dk mi;ksx rsth ls c<+k gSA bu lwpuk vkSj lapkj midj.kksa dks 
LowQyksa esa O;kid :i ls lwpuk cukus] laxzghr djus] çlkfjr djus ;k lapkj djus 
vkSj çcafèkr djus osQ fy, mi;ksx fd;k tkrk gSA

dhoMZ  & lwpuk çkS|ksfxdh vkSj lapkj] vkbZlhVh] vkbZVh

1- çLrkouk

Information Technology (IT) lwpukvksa dks çkIr djus] lwpukvksa dk laxzg.k djus] lwpukvksa 
dk vknku çnku djus rFkk bu dk;ksaZ esa daI;wVj gkMZos;j vkSj lkWÝVos;j osQ ç;ksx ls lacafèkr gSaA 
bl rjg ge dg ldrs gSa fd lwpuk çkS|ksfxdh dEI;wVj vkèkkfjr lwpuk ç.kkyh dks dgk tkrk gSA 
ysfdu orZeku le; esa vc bysDVªkWfud lapkj Hkh lwpuk çkS|ksfxdh dk ,d vge fgLlk cu pqdk 
gSA bl otg ls bu lHkh dks lfEefyr :i ls ICT ;kuh fd ¶lwpuk ,oa lapkj çkS|ksfxdh¸ osQ 
uke ls tkuk tkrk gSA lwpuk ,oa lapkj çkS|ksfxdh esa Electronic ekè;eksa ls lwpukvksa dk laçs{k.k 
laxzg.k vknku&çnku vkfn dks lfEefyr fd;k tkrk gSA1

;kuh fd lwpuk vkSj lapkj çkS|ksfxdh] bysDVªkWfud ekè;e ls lacafèkr gS ftlosQ tfj, lwpukvksa 
dks cukus] laxzfgr djus] Hkstus vkSj vknku&çnku djus dk dke fd;k tkrk gSA ;g lans'k dks 
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vfèkd lqfoèkktud] mi;ksx esa vklku rFkk le>us esa vklku cukrk gSA lwpuk lapkj çkS|ksfxdh osQ 
fy, Internet, Computer, Radio, Television, Mobile Phone vkfn dk bLrseky fd;k tkrk gSA ;g 
lalkèku gesa lwpukvksa dk cukus o mudk vknku&çnku djus esa enn djrs gSaA

lwpuk vkSj lapkj dh çkS|ksfxdh ;k lwpuk vkSj lapkj çkS|ksfxdh] ftls vke rkSj ij vkbZlhVh 
(ICT) dgk tkrk gS] dk ç;ksx vDlj lwpuk çkS|ksfxdh (vkbZVh) osQ i;kZ;okph osQ :i esa fd;k 
tkrk gS ysfdu ;g vke rkSj ij vfèkd lkekU; 'kCnkoyh gS] tks vkèkqfud lwpuk çkS|ksfxdh esa 
nwjlapkj (VsyhiQksu ykbZu ,oa ok;jysl laosQrksa) dh Hkwfedk ij tksj nsrh gSA vkbZlhVh esa os lHkh 
lkèku 'kkfey gksrs gSa ftudk ç;ksx daI;wVj ,oa usVooZQ gkMZos;j nksuksa vkSj lkFk gh lkFk vko';d 
lkWÝVos;j lfgr lwpuk ,oa lgk;rk lapkj dk lapkyu djus osQ fy, fd;k tkrk gSA nwljs 'kCnksa 
esa] vkbZlhVh (ICT) esa vkbZVh (IT) osQ lkFk&lkFk nwjHkk"k lapkj] çlkj.k ehfM;k vkSj lHkh çdkj 
osQ vkWfM;ks vkSj ohfM;ks çØe.k ,oa çs"k.k 'kkfey gksrk gSA bl vfHkO;fDr dk lcls igyk ç;ksx 
1997] esa Msful LVhosalu }kjk fczVsu dh ljdkj dks Hksth xbZ ,d fjiksVZ esa fd;k x;k Fkk ,oa 
lu 2000 esa fczVsu osQ u;s jk"Vªh; ikBÔØe lacaèkh nLrkostksa }kjk çpkfjr bldk çpkj fd;k x;kA

vc vkbZlhVh (ICT) 'kCn dk ç;ksx VsyhiQksu usVodksaZ dk daI;wVj usVodksaZ osQ lkFk ,d 
,dy osQcy ;k fyad ç.kkyh osQ ekè;e ls la;qXeu (vfHklj.k) djus osQ fy, Hkh fd;k tkrk 
gSA VsyhiQksu usVodksaZ dk daI;wVj usVooZQ ç.kkyh osQ lkFk la;qXeu djus osQ O;kid vkfFkZd ykHk 
(VsyhiQksu usVooZQ dh lekfIr osQ dkj.k Hkkjh ykxr cpr) gSaA ohvksvkbZih (VOIP) ns[ksa- cnys esa 
blus laxBuksa osQ fodkl dks çsfjr fd;k gS ftlesa muosQ uke esa vkbZlhVh 'kCn dk ç;ksx nks usVooZQ 
ç.kkfy;ksa osQ la;qXeu djus dh çfØ;k esa mudh fo'ks"kKrk dks lwfpr djus osQ fy, fd;k tkrk gSA

2- f'k{kk esa vkbZlhVh

lwpuk vkSj lapkj çkS|ksfxdh (vkbZlhVh) osQ egRo dks ekU;rk çnku djrs gq, ekuo lalkèku 
fodkl ea=kky; us fe'ku nLrkostksa osQ vuqlkj vkbZlh, dk ç;ksx f'k{kk esa ,d midj.k dh Hkkafr 
fd;k gS ftldk mís'; mPp f'k{kk esa orZeku ukekadu dh nj tks 15 çfr'kr gS] dks 11oha ;kstuk 
dh lekfIr rd c<+kdj 30 çfr'kr djuk gSA

ea=kky; us ^l'kDr* uked osc iksVZy Hkh çkjaHk fd;k gS] tks ^ou LVkWi f'k{kk iksVZy* gSA mPp 
xq.koÙkk okyh bZ&fo"k;&oLrq lHkh fo"k; {ks=kksa vkSj fo"k;ksa ij ^l'kDr* esa viyksM dh tk,xhA 
vusd ifj;kstuk,a lekfIr dh voLFkk ij gSa rFkk blls Hkkjr esa f'k{k.k vkSj vfèkxe dh O;oLFkk 
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esa vkewy ifjorZu vkus dh laHkkouk gSA

bl le; fofHkUu d{kkvksa] ckSf¼d le{krkvksa rFkk bZ&vfèkxe esa 'kksèk osQ fy, mi;qDr 
¶f'k{kk'kkL=k ço`fÙk;ksa dk fodkl¸ ifj;kstuk] vkbZvkbZVh] [kM+xiqj }kjk fØ;kfUor dh tk jgh gSA 
leLr vkbZvkbZVh rFkk vusd ,uvkbZVh osQ ladk; }kjk bl ikBÔp;kZ fodkl ;kstuk esa çfrHkkfxrk 
dh tk jgh gSA

jk"Vªh; f'k{kk fe'ku us lwpuk vkSj lapkj çkS|ksfxdh (vkbZlhVh) osQ ekè;e ls vius rRokoèkku 
esa opqZvy yScksa] vksiu lkslZ vkSj ,Dlsl Vwyksa] opqZvy dkaizsQl Vwyksa] VkWd Vw Vhpj dk;ZØeksa rFkk 
ukWu&bUosflo CyM XywdksehVj dk l`tu fd;k gS rFkk mRçsfjr ç;ksx'kkyk ç;ksxksa osQ fy, ,d MkbZ 
bysfDVªd IkzQhDosalh f'kÝV ,IyhosQ'ku dk fodkl fd;k x;k gS tks yks dkWLV vkfLdysVZ osQ fy, gSA

jk"Vªh; f'k{kk fe'ku esa lwpuk vkSj lapkj çkS|ksxdh (vkbZlhVh) osQ ekè;e ls fdlh Hkh le; 
dgha Hkh ekè;e ls mPp f'k{kk laLFkkvksa esa lHkh fo|kfFkZ;ksa osQ fy, baVjusV@baVjkusV ij mPp xq.koÙkk 
okys oSf;Drd vkSj lglfØ; Kku ekMÔwyksa dks miyCèk djkrs gq, vkbZlhVh dh {kerk dk mRFkku 
djus osQ fy, ,d osQUæ }kjk çk;ksftr ;kstuk dh ifjdYiuk dh xbZ FkhA ,slh vis{kk dh tkrh 
gS fd blls X;kjgoha iapo"khZ; ;kstuk vofèk osQ nkSjku mPpre f'k{kk esa ldy ukekadu vuqikr 
(thbZvkj) esa 5 çfr'kr dh o`f¼ djus rFkk mPp f'k{kk esa igqap vkSj xq.koÙkk lqfuf'pr djus osQ 
:i esa i;kZIr gLr{ksi fd;k tk losQxkA

fe'ku osQ nks egRoiw.kZ vo;o gSa vFkkZr (d) fo"k; oLrq dk l`tu rFkk ([k) laLFkkvksa vkSj 
lh[kus okyksa osQ fy, igqap midj.kksa gsrq çkoèkkuA bldk vk'k; fMftVy varj dks de djuk gS 
vFkkZr~ mPp f'k{kk {ks=k esa 'kgjh vkSj xzkeh.k f'k{kdksa&Nk=kksa dh f'k{kk vkSj vfèkxe osQ ç;kstukFkZ 
daI;;wfVax midj.kksa osQ ç;ksx osQ dkS'kyksa esa varj dks de fd;k rFkk mUgsa l'kDr cuk;k tks vc 
rd fMftVy Økafr ls vNwrs jgs gSa vkSj Kku vFkZO;oLFkk dh eq[;èkkjk esa 'kkfey gksus esa leFkZ 
ugha jgs gSaA ;g bZ&f'k{k.k osQ fy, mi;qDr f'k{kk'kkL=k ij è;ku osQfUær djus] opqZvy ç;ksx'kkyk 
osQ ekè;e ls ç;ksxksa dks fu"ikfnr djus] vkWuykbu VsfLVax vkSj çek.ku dh lqfoèkk çnku djosQ 
f'k{kkfFkZ;ksa dk ekxZn'kZu vkSj muls ijke'kZ djus osQ fy, f'k{kdksa dh vkWuykbu miyCèkrk djkosQ] 
miyCèk f'k{kk mixzg (,MqlSV) rFkk Mk;jsDV&Vq&gkse (MhVh,p) i¼fr;ksa dk çHkko'kkyh ç;ksx 
djus osQ fy, f'k{kdksa dks lqn`<+rk çnku djosQ bZ&f'k{k.k osQ mi;qDr f'k{kk'kkL=k ij è;ku osQfUær 
djus dk vk'k; j[krk gSA

nwljh vksj] fe'ku yfyr lewgksa osQ fy, mPp xq.koÙkk okyh bZ&fo"k;&oLrq dk fuekZ.k djsxk 
rFkk lkFk gh ;g ns'k esa 18000 ls vfèkd dkWystksa dh daI;wfVax voaljpuk vkSj la;ksturk esa 
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lkFk&lkFk foLrkj djsxk ftlesa jk"Vªh; egRo osQ yxHkx 400 fo'ofo|ky;ksa@ekfur fo'ofo|ky;ksa 
rFkk laLFkkvksa dk çR;sd foHkkx 'kkfey gSA lg;ksxh lewg lgk;d fo"k;&oLrq dk fodkl fo"k;&oLrq 
osQ iqujh{k.k osQ fy, mÙkjnk;h fo"k;&oLrq ijke'kZ lfefr osQ i;Zos{k.k osQ varxZr fofdihfM;k tSls 
lg;ksxh IysViQkeZ dk ç;ksx djsxkA ikjLifjd lg;ksx rFkk leL;k fuokj.k n`f"Vdks.k dk fuokj.k 
^f'k{kd ls ckr djsa* [kaM osQ ekè;e ls fd;k tk,xkA

Hkkjrh; lwpuk çkS|ksfxdh vkSj m|ksx 2009 osQ vkadM+ksa osQ vuqlkj ns'k dh thMhih vkSj fu;kZr 
vk; esa 5-9 çfr'kr dk ;ksxnku djrk gS tcfd ;g vius r`rh;d {ks=k osQ cM+h la[;k esa dk;Zcy 
dks jkstxkj Hkh çnku djrk gSA bl {ks=k esa çR;{kr% vkSj vçR;{kr% 2-3 fefy;u ls vfèkd yksx 
fu;ksftr gSa tks bls Hkkjr dk lokZfèkd cM+k jkstxkj l`td cukrs gSa rFkk jk"Vªh; vFkZO;oLFkk dh 
eq[;èkkjk esa 'kkfey djrs gSaA

ekpZ] 2009 esa Hkkjr esa vkmVlksflaZx çpkyuksa ls okf"kZd jktLo 60 fcfy;u ;w,l MkWyj Fkk 
rFkk blosQ 2020 rd c<+dj 225 fcfy;u ;w,l MkWyj gksus dh laHkkouk gSA lcls çèkku vkbZVh 
gc vkbZVh jktèkkuh csaxyq# gSA vU; mHkjrs gqbZ vkbZVh xarO; psUubZ] gSnjkckn] iq.ks] ,ulhvkj vkSj 
dksydkrk gSaA Hkkjr ls rduhdh n`f"V ls l{ke vçokfl;ksa 1950 osQ n'kd ls gh if'peh fo'o 
esa jkstxkj dh ryk'k dj jgs gSa D;ksafd Hkkjr dh f'k{kk ç.kkyh us bruh vfèkd la[;k esa bathfu;j 
mRikfnr dj fn, gSa ftUgsa m|ksx {ks=k [kik ikus esa leFkZ ugha gSA lwpuk ;qx esa fujarj c<+rs gq, 
Hkkjr osQ egRo osQ dkj.k ;g vesfjdk vkSj lkFk gh ;wjksih; la?k osQ lkFk ?kfu"B lacaèk LFkkfir 
djus esa leFkZ jgk gSA

çR;sd o"kZ Hkkjr yxHkx 800]000 bathfu;j ns'k esa mRikfnr djrk gS ftuesa ls 25 çfr'kr 
ls 30 çfr'kr osQ ikl rduhdh l{kerk vkSj vaxzsth Hkk"kk dk Kku nksuksa gh gksrk gS tcfd Hkkjr 
dh 10 çfr'kr tula[;k gh vaxzsth cksy ldrh gSA Hkkjr us cM+h la[;k esa vkmVlksflaZx daifu;ka 
rS;kj dh gSa] tks baVjusV vFkok VsyhiQksu dusD'kuksa osQ ekè;e ls miHkksDrk dks lgk;rk çnku djus 
esa fo'ks"kKrk çkIr gSaA

o"kZ 2009 rd] Hkkjr osQ ikl 37]160]000 VsyhiQksu ykbusa ç;ksx esa Fkh rFkk oqQy 506]040]000 
eksckby iQksu dusD'ku Fks] oqQy 81]000]000 baVjusV ç;ksDrk Fks tks ns'k dh tula[;k dk 7-0 
çfr'kr Fkk vkSj ns'k esa 7]570]000 yksxksa dh czkWMcSaM baVjusV ç;ksDrkvksa osQ lanHkZ esa Hkkjr dks 
fo'o esa 12oka fo'kkyre ns'k cuk fn;k FkkA uoEcj 2009 rd oqQy fiQDlM&ykbuksa vkSj ok;jySl 
lClØkbcjksa dh oqQy la[;k 543-20 fefy;u rd igqap pqdh FkhA
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Hkkjrh; nwjlapkj m|ksx ftlesa yxHkx 525 fefy;u eksckby iQksu gSa (fnlEcj] 2009) 
fo'o esa rhljk fo'kkyre nwjlapkj usVooZQ gS rFkk ok;jySl dusD'kuksa dh la[;k osQ ekeys esa ;g  
f}rh; fo'kkyre ns'k gSA ^Hkkjr nwjlapkj m|ksx fo'o osQ rsth ls fodflr gksrs m|ksxksa esa ls ,d 
gS rFkk ;g vuqeku yxk;k x;k gS fd gekjs ikl 2015 rd &,d fcfy;u ls vfèkd* ç;ksDrk 
gksaxsA vusd vxz.kh oSf'od ijke'kZdksa dk vuqeku ;g gS fd Hkkjr dk nwjlapkj usVooZQ vxys 10 
o"kksaZ esa phu osQ usVooZQ dks ihNs NksM+ nsxkA fiNys ,d n'kd ls nwjlapkj fØ;kdykiksa us Hkkjr esa 
vR;ar rsth idM+h gSA bl volajpuk esa o`f¼ djus osQ fy, ljdkjh vkSj xSj&ljdkjh eapksa }kjk 
vusd ç;kl fd, x, gSaA fopkj ;g gS fd vkèkqfud nwjlapkj çkS|ksfxfd;ka Hkkjr dh lkaLÑfrd 
:i ls fofoèkrkiw.kZ lekt osQ lHkh {ks=kksa dks lsok çnku djs rFkk bls çkS|ksfxdh :i ls leFkZ yksxksa 
osQ ns'k osQ :i esa :ikarfjr djsaA

3- vkbZlhVh dk egRo

f'k{kk osQ {ks=k esa ICT osQ mi;ksx rhozrk ls lh[kus ,oa fl[kkus dh çfØ;kvksa esa lqèkkj fd;k 
gSA ,slk dksbZ Hkh {ks=k ugha gS tgk¡ ICT dk mi;ksx u fd;k tkrk gksA vr% lwpuk ,oa lEçs"k.k 
osQ fuEufyf[kr ykHk gSa&

1- 	 lh[kus osQ lalkèkuksa dh fofoèkrk dk mi;ksx& ICT f'k{k.k dkS'ky vkSj lh[kus dh {kerk 
dks c<+kus osQ fy, lalkèkuksa osQ fuekZ.k esa cgqr enn djrk gSA lwpuk ,oa lEçs"k.k rduhd dh 
lgk;rk ls vc JO;&n`'; ekè;e ls f'k{kk çnku djuk vklku gks x;k gS vkSj fo|kfFkZ;ks dks 
dEI;wVj ç;ksx osQ fy, çksRlkfgr fd;k tk jgk gSA O;fDrxr fHkUurkvksa osQ vkèkkj ij Nk=kksa dks 
lwpuk ,oa lEçs"k.k rduhdh osQ ekè;e ls vuqns'ku çnku fd;k tk ldrk gSA

2- 	 tkudkjh osQ fy, rkRdkfydrk& lwpuk ,oa lEçs"k.k rduhdh us uohure fofèk;ksa osQ }kjk 
Kku çnku djus dh xfr dks cgqr rst fd;k gS] vr% dEI;wVj ,oa usVooZQ osQ ekè;e ls dgha 
ij fdlh Hkh le; f'k{k.k fd;k tk ldrk gSA rkRdkfyd tkudkjh osQ vkèkkj ij vkèkqfud ;qx 
esa f'k{k.k çnku djosQ uo;qodksa dks ijEijkxr rduhdksa dh lgk;rk ls vkus okys ifjorZuksa osQ 
fy, rS;kj fd;k tk ldrk gSA tcfd lwpuk ,oa lEçs"k.k rduhdh dk leqfpr ç;ksx bl fn'kk 
esa lgk;d fl¼ gks jgk gSA

3- 	 O;fDrxr fodkl osQ fy, mi;ksxh& lwpuk ,oa lEçs"k.k rduhd osQ ekè;e ls fo|kFkhZ uohu 
lwpukvksa dk ç;ksx djosQ viuk O;fDrxr fodkl dj ldrs gSa vkSj viuh vko';drk] xfr 
,oa #fp osQ vuqlkj Lo& vuqns'ku çkIr dj ldrs gSaA lwpuk ,oa lEçs"k.k rduhdksa ls fo|kFkhZ 
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eas leL;k lekèkku ;ksX;rk] fu.kZ; {kerk dk Hkh fodkl gksrk gS vkSj fo|kfFkZ;ksa osQ O;ogkj esa 
okafNr ifjorZu Hkh yk;k tk ldrk gSA

4- 	 f'k{kdksa osQ fy, mi;ksxh& mi;qZDr f'k{k.k osQ fy, fofHkUu çdkj dh lwpuk,a Kku vkSj vk¡dM+ksa 
dh vko';drk gksrh gSA lwpuk ,oa lEçs"k.k rduhdh f'k{kdksa dks f'k{k.k vfèkxe çfØ;k esa 
lgk;rk çnku djrk gSA bUgsa mfpr çdkj ls çkIr djus esa lwpuk ,oa lEçs"k.k rduhdh f'k{kd 
dh lgk;rk djrh gSA f'k{kd vius fo|kfFkZ;ksa dks Kku vkSj lwpuk osQ lzksrksa dh tkudkjh nsdj 
vius dk;ZHkkj dks de dj nsrs gSa rFkk çdj.k dk vH;kl djkus osQ fy, Hkh budk mi;ksx 
fd;k tk ldrk gSA

5- 	 fo|kfFkZ;ksa osQ fy, mi;ksxh& lwpuk ,oa lEçs"k.k rduhdh ls fo|kFkhZ vius lhfer Kku dk 
foLrkj dj ldrs gSaA os u osQoy lwpukvksa dks bdëòk djosQ lgh le; ij mldk mi;ksx dj 
ldrs gSaA vfirq fo|kfFkZ;ksa esa leL;k lekèkku o fu.kZ; {kerk dk Hkh fodkl gksrk gSA lwpuk 
,oa lEçs"k.k rduhdh fo|kfFkZ;ksa dks mudks {kerk osQ vuqlkj lh[kus osQ fl¼kUr dk Kku djkrh 
gSA blls fo|kfFkZ;ksa osQ jpukRed ,oa l`tukRed fpUru dk fodkl gksrk gSA

6- 	 f'k{k.k vfèkxe lkexzh osQ fuekZ.k ,oa ç;ksx dk Kku& f'k{k.k vfèkxe lkexzh osQ fuekZ.k ,oa 
ç;ksx dh çfØ;k f'k{kdksa dh O;kolkf;d mUufr dk lwpd gSA orZeku le; esa çR;sd f'k{kd 
viuh f'k{k.k çfØ;k dks çHkkoh cukus osQ fy, lwpuk ,oa lEçs"k.k rduhdh osQ ekè;e ls f'k{k.k 
vfèkxe lkexzh osQ fuekZ.k dh mfpr fofèk;ksa ,oa ç;ksx dh tkus okyh lkoèkkfu;ksa dk Kku çkIr 
djrk gS ftlls fd f'k{kd dk f'k{k.k oqQ'ky] çHkko'kkyh o mi;ksxh cu losQA

7- 	 f'k{kd çf'k{k.k esa lgk;d& f'k{kdksa osQ fodkl osQ fy, ,oa f'k{k.k dks oqQ'ky ,oa  
çHkkoiw.kZ cukus esa lwpuk lEçs"k.k cgqr lgk;d gSA blosQ fy, f'k{k.k vH;kl çfrekuksa dh jpuk] 
lw{e f'k{k.k] vuqdj.kh; f'k{k.k ,oa ç.kkyh mikxe dk mi;ksx fd;k tkrk gSA f'k{k.k dkS'kyksa 
osQ fodkl esa Hkh bldk mi;ksx fd;k tkrk gSA

8- 	 'kSf{kd vuqlUèkkudrZ~rkvksa osQ fy, mi;ksxh& lwpuk ,oa lEçs"k.k rduhdh osQ }kjk çkIr lwpuk 
,oa vk¡dM+ks ls 'kksèkdk;Z vklkuh ls gks ldrk gSA 'kksèkkFkhZ dks vius çdj.k ls lEcfUèkr fofHkUu 
çdkj osQ 'kksèk dEI;wVj o usVooZQ osQ ekè;e ls ns[kus dks fey ldrs gSa ftlls mls vius dk;Z 
dks O;ofLFkr o Øec¼ djus esa vklkuh gks tkrh gSA

9- 	 ijke'kZ o ekxZn'kZu çnku djus okyksa osQ fy, mi;ksxh& lwpuk ,oa lEçs"k.k rduhdh dks 
lgk;rk ls fjdkWMZ dh gqbZ lkexzh osQ }kjk fo|kfFkZ;ksa dh #fp o muosQ ekufld Lrj osQ ckjs 
esa tkudj mUgsa mfpr ekxZn'kZu fn;k tk ldrk gSA funsZ'ku o ijke'kZ pkgs fo|ky; esa gks ;k 
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fofHkUu laLFkkvksa esa fofHkUu çdkj dh jkstxkj lEcUèkh lwpuk çnku djus esa lwpuk ,oa lEçs"k.k 
dk fo'ks"k ;ksxnku gSA

fu"d"kZ

lwpuk ,oa lapkj çkS|ksfxdh (Information and Communication Technology)  ,d O;kid {ks=k 
gS] ftlesa lwpuk osQ lapkj osQ fy;s gj rjg dh çkS|ksfxdh lekfgr gSA ;g oks çkS|ksfxdh gS tks fd 
lwpuk osQ lapkyu (jpuk] HkaMkj.k vkSj mi;ksx) dh ;ksX;rk j[krk gS rFkk lapkj osQ fofHkUu ekè;eksa 
(jsfM;ks] Vsfyfotu] lsyiQksu] dEI;wVj] gkMZos;j vkSj lkWÝVos;j] fofHkUu lsokvksa vkSj vuqç;ksxksa) ls 
lwpuk osQ çlkj.k dh lqfoèkk çnku djrk gSA Ñf"k] LokLF;] 'kklu çcUèk vkSj f'k{kk tSls {ks=kksa esa 
vkbZ-lh-Vh- osQ fodkl dk çHkko gSA ;g ys[k mPp f'k{kk esa vkbZ-lh-Vh- dh Hkwfe dks osQafær dj 
jgk gSA 'kSf{kd voljksa dks foLr`r djus] mPp f'k{kk osQ {ks=k esa mYys[kuh; fodkl ,oa f'k{kk dh 
xq.koÙkk c<+kus osQ fy;s vkbZ-lh-Vh- ,d çHkko'kkyh lkèku gSA

lanHkZ lwph

1-	 ve`r iky dkSjA] çh&lfoZl lkbal VhplZ ,fVVÔwM Vw ;wt n flysDVsM vkbZlhVh VwYl bu Vhfpax% ,u 
,DlIyksjsVjh LVMh] ,Mokaflax ,tqosQ'ku] http%//www-naace-co-uk/1718] 2011A

2-	 cjkd] fejhA] lsok iwoZ ,lVhbZ,e f'k{kdksa osQ chp vkbZlhokbZ&,UgkaLM yfuaZx osQ ckjs esa n`f"Vdks.k vkSj  
èkkj.kkvksa osQ chp varj dks can djuk] foKku f'k{kk vkSj çkS|ksfxdh tuZy] 23(1)] 2014]1&14A

3-	 C;wpkSEi] xSjhA] çkFkfed fo|ky; esa vUrjfØ;k'khyrk vkSj vkbZlhVh% vkbZlhVh] çkS|ksfxdh] f'k{kk'kkL=k vkSj 
f'k{kk osQ lkFk vkSj fcuk f'k{kkFkhZ ckrphr dh Jsf.k;ka] 20(2)] 2011] 175&190A

4-	 Mu] vkj-] yfuaZx LVkby% LVsV vkiWQ n lhu] F;ksjh buVw çSfDVl] 23] 1983]10&19A

5-	 ,fMlu 'keks,yA] foDVksfj;u lsosQaMjh LowQy esa ¶CySdcksMZ¸ daI;wVj çksxzke dks viukus esa f'k{kdksa dh  
èkkj.kk vkSj vuqHko% ,d osQl LVMh] MkWDVjsV Fkhfll] LowQy vkiWQ ,tqosQ'ku] foDVksfj;k ;wfuoflZVh] foDVksfj;k] 
vkWLVªsfy;k] 2005A

6-	 baxych] bokuA] baXySaM esa vkxs vkSj mPp f'k{kk esa vkbZlhVh osQ p;fur Nk=k vkSj VÔwVj èkkj.kk,a] vkxs vkSj 
mPp f'k{kk osQ tuZy] 38(3)] 2014]287&304A

7-	 tsufdal] ts,e] O;fDrxr Nk=k lh[kus dh 'kSfy;ksa dks i<+kuk] ç'kkld]6(1)] 1982] 10&12-

8-	 ftax ysbZ] fMftVy usfVOl vl çh lfoZl VhplZ% OgkV VsDuksykWth fçijs'ku

9-	 yktZ] vkbZ-] LowQfyax esd v fMiQjsal] VhplZ dkWyst fjdkWMZ] okWY;we 46(8)]05]1945]483 & 942A



Vol. XIX	      [Issue No. 1, 2 & 3 Combined], Jan. – Dec. 2022, 	 ISSN: 0970-1745

59
SHODH: [A Triannual Bilingual Peer Reviewed Refereed Research Journal of Art & Humanities] 
* First Author, **Corresponding Author, ***Co-Author

10-	 yh fcg uh] bfrgkl osQ f'k{k.k vkSj lh[kus esa vkbZlhVh dk mi;ksx] daI;wVj usVooZQ vkSj ok;jysl lapkj osQ 
varjkZ"Vªh; tuZy (vkbZtslh,uMCY;wlh)] 2(4)] 2012] 428&433A

11-	 yoysl] ,,e] f'k{kk vkSj lwpuk çkS|ksfxdh] 8 (4)] 2003] 313&326-
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jk"Vªh; f'k{kk uhfr 2020 % lerkewyd vkSj lekos'kh f'k{kk 

MkWú ykyef.k iztkifr
vflú izksisQlj] xk¡/h Lekjd ihú thú dkWyst] leks/iqj] tkSuiqj] múizú

lkjka'k

jk"Vªh; f'k{kk uhfr 2020 }kjk lerkewyd ,oa lekos'kh f'k{kk ,sls y{;ksa osQ lkFk 
vkxs c<+rh gS ftlls Hkkjr ns'k osQ fdlh Hkh cPps osQ lh•us vkSj vkxs c<+us osQ 
voljksa esa mldh tUe ;k i`"BHkwfe ls lacaf/r ifjfLFkfr;ka ck/d uk gks] bl çdkj 
;g fur gekjs ns'k osQ vkus okys 'kSf{kd Hkfo"; osQ fy, lq/kjkRed ,oa leUo;kRed 
uhfr fl¼ gksxhA 

çLrkouk

jk"Vªh; f'k{kk uhfr 2020]dks Hkkjr ljdkj }kjk 29 tqykbZ 2020 dks osQUæh; eaf=keaMy }kjk 
eatwjh nh xbZA bl uhfr }kjk fo|ky; vkSj mPp f'k{kk osQ {ks=kksa esa lq/kj osQ jkLrs •qy x;s gSA ;g 
uhfr 34 o"kZ iqjkuh ubZ f'k{kk uhfr 1986 dks çfrLFkkfir dh gSA bl uhfr esa Hkkjr }kjk 2015 esa 
viuk, x, lrr fodkl ,tsaMk 2030 osQ y{; esa ifjyf{kr oSf'od f'k{kk fodkl osQ ,tsaMs dks 
viuk;k x;k gS ftlosQ vuqlkj fo'o esa 2030 rd ^lHkh osQ fy, lekos'kh vkSj leku xq.koÙkk;qÙkQ 
f'k{kk lqfuf'pr djus vkSj thou i;ZUr f'k{kk osQ voljks dks c<+kok fn, tkus osQ y{; dks j•k 
x;k gSA rkfd lrr fodkl osQ fy, 2030 ,tsaMs osQ lHkh egRoiw.kZ mís';ks vkSj y{;ks dks çkIr 
fd;k tk losQA 

f'k{kk esa fo"k; oLrq dks c<+kus dh txg tksj bl ckr ij nsus dh vko';drk gS fd cPps 
leL;k&lek/ku vkSj rkfoZQd ,oa jpukRed :i ls fopkj djuk lh•sa] fofo/ fo"k;ksa osQ chp 
varlZaca/ksa dks tkus vkSj oqQN u;k fopkj djsaA blfy, vkt vko';drk gS fd f'k{k.k çfØ;k 
f'k{kkFkhZ osQafær gks] ftKklk] •kst] vuqHko vkSj laokn osQ vk/kj ij lapkfyr gks] yphyh gks vkSj 
lexzrk lefUor :i ls ns•us&le>us esa l{ke cukus okyh vkSj #fp iw.kZ gks rkfd f'k{kkfFkZ;ksa osQ 
thou osQ lHkh i{kksa vkSj {kerkvksa dk larqfyr fodkl gks losQA  
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Hkkjrh; lafo/ku lHkh ukxfjdksa dks f'k{kk çkIr djus dk leku vf/dkj çnku djrk gSA f'k{kk 
osQ }kjk gh O;fÙkQ viuk fodkl dj lekt esa lfØ; Hkkxhnkjh djosQ lg;ksx djrk gSA blfy, 
f'k{kk dh igqap lHkh ckydksa rd gks] blosQ fy, lekos'kh laçR;; fodflr fd;k x;kA ftudk eq[; 
mís'; lkekU; rFkk fof'k"V nksuksa çdkj osQ ckydksa] mudh vko';drkvksa vkSj {kerkvksa osQ vuqlkj 
f'k{kk çnku djus ls gSA ekuo lalk/u fodkl ea=kky; osQ vuqlkj lekos'kh f'k{kk esa lh•us okys] 
ckyd gks vFkok ;qok] pkgs v'kÙkQ gks ;k ugha] lkekU; fo|ky;] ;k iw.kZ O;oLFkk fo|ky;] ,oa 
leqnkf;d f'k{kk osQaæksa esa mi;qÙkQ lg;ksxh lsokvksa osQ lkFk vkil esa feytqy dj lh•us esa leFkZ 
gksA vleFkZ ckydksa osQ fy, fo'ks"k fo|ky;ksa dh LFkkiuk dh 'kq#vkr 18 oha 'krkCnh osQ eè; esa 
gqbZ Fkh] ysfdu tc ls euksfoKku us f'k{kk osQ {ks=k esa ços'k fd;k gS] rks ;g eglwl fd;k x;k fd 
gesa bu fof'k"V ckydksa dks vyx ugha djuk pkfg,] D;ksafd ;g euksoSKkfud] lkekftd] vkfFkZd 
o f'k{kk dh n`f"V ls mfpr ugha gSA Øqd'kad (Cruk shank) osQ vuqlkj & ¶fof'k"V ckydksa dh 
f'k{kk laiw.kZ f'k{kk dk fgLlk gSA¸ 

vesfjdk esa] vesfjdu dkaxzsl us lu~ 1975 esa çR;sd v{ke cPpksa dks f'k{kk dk ,d dkuwu 
ikl fd;k Fkk ftldk mís'; v{ke ckydksa dks ns'k dh eq[; /kjk ls tksM+uk FkkA Hkkjr esa Hkh 
lekos'kh f'k{kk vesfjdk osQ eq[; /kjk vkanksyu dk gh ifj.kke gSA viax ckydksa dks fo'ks"k f'k{kk 
fd ugha] vfirq lekos'kh f'k{kk o eq[; /kjk esa ykus dh vko';drk gSA Hkkjrh; lafo/ku tkfr] 
oxZ] /eZ] vk; vkSj ySafxd vk/kj ij fdlh Hkh çdkj osQ foHksn dk fu"ks/ djrh gSA vkSj ,d 
lekos'kh lekt dh LFkkiuk djrh gSA vuqPNsn 14 esa ;g micaf/r djrk gS fd Hkkjr& jkT;& {ks=k 
esa fdlh O;fÙkQ dks fof/ osQ le{k lerk ls vFkok fof/;ksa esa leku laj{k.k ls jkT; }kjk oafpr 
ugha fd;k tk,xkA  

jk"Vªh; f'k{kk uhfr 2020 dk mís'; f'k{kk dh igq¡p] lekurk] oguh; f'k{kk vkSj mÙkjnkf;Ro 
tSls eqíksa ij fo'ks"k è;ku nsrk gSA Nk=kksa dks vko';d dkS'kyksa ,oa Kku ls ifjiw.kZ djuk vkSj foKku] 
rduhdh] 'kSf{kd {ks=k vkSj vkS|ksfxdh esa oqQ'ky yksxksa dh deh dks nwj djrs gq, ns'k dks Kku  
vk/kfjr lqij ikoj osQ :i esa LFkkfir djuk gS ftlls Nk=kksa esa jpukRed fparu] rkfoZQd fu.kZ; 
vkSj uokpkj dh Hkkouk dks çksRlkfgr fd;k tk losQA Hkk"kkbZ ck/kvksa dks nwj djus] fnO;kax Nk=kksa 
osQ fy, f'k{kk dks lqxe cukus vkfn osQ fy, rduhdh osQ ç;ksx dks c<+kok nsus ij cy nsuk gksxkA 
jk"Vªh; f'k{kk uhfr] 2020 osQ rgr o"kZ 2030 rd ldy ukekadu vuqikr (GER) dks 100» ykus 
dk y{; j•k x;k gSA osQaæ@jkT; ljdkj osQ lg;ksx ls f'k{kk osQ {ks=k ij th- Mh- ih- osQ 6» fgLls 
osQ lkoZtfud O;; dk y{; j•k x;k gS vkSj Hkkjr ljdkj u;k jk"Vªh; ikBÔp;kZ IkzsQeooZQ rS;kj 
djosQ ftlesa bZ- lh- lh- bZ- LowQy Vhpj vkSj çkS<+ f'k{kk dks tksM+k x;k gSA bZ& yfuZax ij tksj nsdj 
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ikBÔ iqLrdksa ij fuHkZjrk dks de fd;k tkuk lqfuf'pr gSA 

jk"Vªh; f'k{kk uhfr 2020] 

;g f'k{kk uhfr çxfr'khy] le`f¼] l`tu'khy ,oa uSfrd ewY;ksa ls iw.kZ ,sls Hkkjr dh ladYiuk 
dj jgh gS tks vius xkSjo'kkyh bfrgkl dks iquthZfor djus dk LoIu fn•krh gSA ;g uhfr Lora=k 
Hkkjr dh rhljh f'k{kk uhfr gS ftlesa cqfu;knh rkSj ij ifjorZu fd, x, gSaA bl uhfr osQ rgr 
'kSf{kd {ks=k dks rduhdh ls tksM+k x;k gS ftlesa lHkh LowQyksa esa vf/d ls vf/d fMftVy midj.k 
fn, tkus dk çLrko gSA bl uhfr esa lHkh çdkj dh 'kSf{kd fo"k;& oLrq dks çeq•r% bl {ks=k dh 
{ks=kh; Hkk"kk esa Hkh VªkalysV fd;k tk,xk] ftlls 'kSf{kd {ks=k esa {ks=kh; Hkk"kk dks c<+kok fey losQA 
blesa ijh{k.k baVuZf'ki dh Hkh O;oLFkk gksxhA ;g f'k{kk uhfr 10$2$3 dks cnydj 5$3$3$4 osQ 
iSVuZ dks viukrs gq, LowQyh f'k{kk dks 15 lky dj fn;k x;k gSA bl uhfr osQ vanj cPpksa dks 
i<+kbZ esa fofHkUu çdkj osQ fodYi fn, tk,axsA nloha d{kk esa vU; fodYiksa dks Hkh j•k tk,xk 
ftlesa Nk=k dksbZ LVªhe u pqudj viuh bPNk vuqlkj fo"k;ksa dks pqu losQxkA fo|ky;ksa esa 'kdy 
vuqikr c<+kus osQ fy, nwjLFk o eqÙkQ f'k{kk dk foLrkj fd;k x;k gSA ewY;kadu ekunaM dks ;ksxkRed 
ewY;kadu esa cnydj vkSipkfjd o fu;fer ewY;kadu fd;k tk,xkA ewY;kadu osQ mís'; osQ fy, 
,d u;k jk"Vªh; ewY;kadu osQaæ LFkkfir gksxkA 

lekos'kh f'k{kk%& ekbdy ,iQ- ft;ku xzSdks osQ vuqlkj& lekos'kh f'k{kk ls vfHkçk; mu 
ewY;ksa fl¼karksa vkSj çFkkvksa osQ lewg ls gS tks lHkh fo|kfFkZ;ksa dks pkgs os fof'k"V gSa vFkok ugha 
çHkkodkjh vkSj lkFkZd f'k{kk nsus ij cy nsrs gSaA 

LVhiQu ,oa CySdgVZ osQ vuqlkj& f'k{kk osQ eq[;/kjk dk vFkZ ckydksa dh lkekU; d{kkvksa esa 
f'k{k.k O;oLFkk djuk gS ;k leku volj euksoSKkfud lksp ij vk/kfjr gS tks O;fÙkQxr ;kstuk osQ  
}kjk mi;qÙkQ lkekftd ekuohdj.k vkSj vf/xe dks c<+kok nsrh gSA 

LVsucSd ,oa LVsucSd osQ vuqlkj& lekos'kh fo|ky; vFkok i;kZoj.k ls vfHkçk; ,sls LFkku 
ls gS ftldk çR;sd O;fÙkQ vius dks lnL; ekurk gS ftldks viuk le>k tkrk gS tks vius 
lkfFk;ksa vkSj fo|ky; oqQVqac osQ çR;sd lnL; dh lgk;rk djrk gS vkSj viuh f'k{kk çkfIr laca/h 
vko';drkvksa dh iwfrZ gsrq muls lgk;rk çkIr djrk gSA  
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•	 jk"Vªh; f'k{kk uhfr 2020% lekos'kh f'k{kk 

lekos'kh f'k{kk osQ ekSfyd fl¼kar

1-	 çR;sd fo|kFkhZ dh mRÑ"V {kerkvksa dks igpkuus vkSj mUgsa c<+kok nsus osQ fy, f'k{kdksa vkSj 
vfHkHkkodksa dks laosnu'khy cuk;k tk,xkA 

2-	 f'k{kk dks leorhZ lwph dk fo"k; ekurs gq, lHkh ikBÔØe f'k{k.k 'kkL=k vkSj uhfr;ksa esa fofo/
rk o LFkkuh; lanHkZ osQ fy, lEekuA 

3-	 lHkh 'kS{kf.kd fu.kZ; esa iw.kZ lekurk vkSj lekos'k ij iQksdl rkfd f'k{kk ç.kkyh esa lHkh Nk=kksa 
dk fodkl lqfuf'pr gksA 

vYila[;d vkSj SEDG ls lacaf/r cPpksa dks f'k{kk osQ leku volj 

1-	 f'k{kk dks vuqlwfpr tkfr;ksa osQ cPpksa rd igqapkuk] mudh Hkkxhnkjh c<+kuk vkSj lh•us osQ varjky 
dks de djuk vkSj vU; fiNM+k oxZ ij fo'ks"k è;ku osQafær djukA 

2-	 vkfnoklh leqnk;ksa osQ cPpksa dks ykHkkfUor djus osQ fy, fo'ks"k ra=k dh 'kq#vkr gksxhA 

3-	 'kSf{kd :i ls fodflr leqnk;ksa ls lacaf/r cPpksa dh f'k{kk dks c<+kok fn;k tk,xkA 

4-	 fnO;kax cPpksa dks Hkh vU; cPpksa dh rjg xq.koÙkkiw.kZ f'k{kk çkIr djus osQ leku volj çnku 
djus osQ fy, l{ke ra=k cuk;k tk,xkA 

fo'ks"k f'k{kk {ks=k& lekos'kh f'k{kk osQ fy, lexz n`f"Vdks.k

1-	 lkekftd o vkfFkZd rkSj ij fiNM+s oxZ (SEDG) osQ vf/d vkcknh okys {ks=kksa esa fo'ks"k f'k{kk 
osQaæksa dk 

2-	 cPpksa dks f'k{kd ifjn`'; dks cnyus osQ fy, f'k{kk {ks=k osQ lHkh ;kstukvksa o uhfr;ksa dks iw.kZ 
:i ls ç;ksx fd;k tk,xkA 

3-	 SEDG ls lacaf/r cPpksa vkSj fo'ks"k :i ls Nk=kkvksa dh f'k{kk osQ fy, fo"kerk lekIr djus 
gsrq yf{kr uhfr;ka vkSj ;kstuk,a rS;kj dh tk,xhA 
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SEDG o vYila[;d cPpksa osQ fy, vf/d fuf/ o fodflr cqfu;knh <kapk 

1-	 Nk=kkvksa rFkk VªkUltsUMj cPpksa dh f'k{kk gsrq tsUMj bUDywtu fuf/ iQUM dk çko/ku fd;k tk,xkA 

2- 	 lkekftd o vkfFkZd rkSj ij fiNM+s oxZ (SEDG) osQ cPpksa dh leL;kvksa osQ lek/ku gsrq 
lekos'ku fuf/ ;kstukvksa dks fodflr fd;k tk,xkA 

3-	 LowQyksa esa fo'ks"k :i ls (SEDG) oxZ osQ fo|kfFkZ;ksa osQ fy, fu%'kqYd cksfMZax lqfo/kvksa dk 
fuekZ.k fd;k tk,xkA 

RPWD vf/fu;e 2016 osQ çko/ku ck/k eqÙkQ f'k{kk lqfuf'pr  

1-	 lHkh fnO;kax cPpksa osQ fy, ck/ eqÙkQ f'k{kk lqfuf'pr fd;k tk,xkA 

2-	 lgk;d midj.k osQ lkFk lkFk i;kZIr mi;qÙkQ Hkk"kk esa iBu&ikBu lkexzh lqyHk djkbZ tk,xhA 

3-	 fnO;kax cPps fu;fer ;k fo'ks"k LowQyh f'k{kk ;k x`g vk/kfjr f'k{kk osQ fodYi dk p;u dj 
ldrs gSaA 

4-	 xaHkhj ;k ,d ls vf/d fo'ks"k vko';drk okys cPpksa osQ iquokZl vkSj f'k{kk ls lacaf/r 
vko';drk dks iwjk djus osQ fy, lalk/u osQaæ vkSj fo'ks"k f'k{kd }kjk enn nh tk,xhA 

csgrj f'k{k.k ifj.kkeksa osQ fy, f'k{kd f'k{kk dk mUu;u

1-	 B.Ed dk;ZØeksa esa f'k{k.k& 'kkL=k esa vR;k/qfud rduhdksa esa çf'k{k.k fn;k tk,xk] ftlesa 
cqfu;knh lk{kjrk vkSj la[;k Kku fnO;kax cPpksa dks i<+kuk 'kkfey gSA 

2-	 B.Ed osQ ckn vYikof/ osQ lfVZfiQosQV dkslZ cgqfc"k;d dkWystksa vkSj fo'ofo|ky;ksa esa miyC/ 
djk;k tk,xkA 

3-	 lsokjr f'k{kd f'k{kk dk;ZØe esa fnO;kax cPpksa dks i<+kus dk dkS'ky fyax vkSj vYila[;dksa osQ 
çfr laosnuk dk Kku 'kkfey gksxkA 
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oSdfYid LowQyksa dk fodkl ikjaifjd f'k{kk& 'kkL=k dk laj{k.k

1-	 NCFSE }kjk fu/kZfjr fo"k; vkSj f'k{kk {ks=kksa dks muosQ ikBÔØe esa ,dhÑr fd;k tk,xkA 

2-	 mPprj f'k{kk esa cPpksa dk ukekadu c<+k;k tk,xkA de çfrfuf/Ro dh leL;k •Re dh tk,xhA 

3-	 ikBÔØe esa foKku xf.kr lkekftd vè;;u fganh] vaxzsth jkT; Hkk"kkvksa ;k vU; çklafxd fo"k;ksa 
dks lekos'k djus osQ fy, foÙkh; lgk;rk nh tk,xhA 

iqLrdky;ksa dk lqn`<+hdj.k fgr/kjdks esa tkx:drk

1-	 iqLrdksa if=kdkvksa vkfn tSlh i;kZIr iBu lkexzh vU; f'k{k.k lkexzh miyC/ djkbZ tk,xhA 

2-	 LowQy f'k{kk ç.kkyh osQ lHkh fgr/kjdksa ftlesa f'k{kd ç/kukpk;Z ç'kkld ijke'kZnkrk vkSj Nk=k 
'kkfey gSa dks vf/d laosnu'khy cuk;k tk,xkA 

3-	 lh•us dh lkexzh osQ çlkj osQ lkFk&lkFk ekrk firk osQ mUeq•hdj.k osQ fy, ,d vk/kfjr 
lek/ku gksxkA 

4-	 mPp xq.koÙkk osQ ekWMy ls Hkkjrh; lkbu ySaXost fl•k;k tk,xk vkSj Hkkjrh; lkbu ySaXost osQ 
bLrseky ls vU; cqfu;knh fo"k;ksa dk fodkl gksxkA 

LowQy ifjljksa osQ ekè;e ls lalk/uksa dk lnqi;ksx vkSj çHkkoh 'kklu 

1-	 LowQy ifjljksa esa lalk/uksa osQ lk>s mi;ksx ls fnO;kax cPpksa vkSj  SEDG oxZ osQ cPpksa dks lg;ksx 
o enu esa lq/kj fd;k ttk,xk 

2-	 LowQyksa@LowQy ifjlj dks fnO;kax cPpksa osQ lesdu fo'ks"k f'k{kdksa dh HkrhZ vkSj lalk/u osQaæksa dh 
LFkkiuk osQ fy, lalk/u miyC/ djk;k tk,xkA 

3-	 fnO;kax cPpksa dks LowQy ifjljksa osQ vkokl dh lqfo/k çnku djus osQ fy, lgk;rk dh tk,xh 
vkSj blosQ fy, ,d ra=k fodflr fd;k tk,xkA 
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fu"d"kZ

jk"Vªh; f'k{kk uhfr 2020 Hkkjrh; ewY;ksa ls fodflr f'k{kk ç.kkyh gS tks lHkh dks mPp xq.koÙkk 
f'k{kk miyC/ djkdj vkSj Hkkjr dks oSf'od Kku egk'kfÙkQ cukdj Hkkjr dks ,d thoar lekt esa 
cnyus osQ fy, çR;{k :i ls ;ksxnku djsxhA bl uhfr esa ifjdfYir gS gekjs laLFkkuksa dh ikBÔ 
ppkZ vkSZj f'k{kk fof/ tks Nk=kksa esa vius ekSfyd nkf;Ro vkSj laoS/kfud ewY; ns'k osQ lkFk tqM+ko 
vkSj cnyrs fo'o esa ukxfjd dh Hkwfedk osQ mÙkjnkf;Ro dh tkx:drk mRiUu djsaA bl uhfr dk 
fotu gS Nk=kksa esa] Hkkjrh; gksus dk xoZ] osQoy fopkj esa ugha cfYd O;ogkj] cqf¼ vkSj dk;ks± esa 
Hkh jgs] lkFk gh Kku] dkS'ky] ewY;ksa vkSj lksp esa Hkh gksuk pkfg,A tks ekuo vf/dkj gks LFkkbZ 
fodkl vkSj thou ;kiu rFkk oSf'od dY;k.k osQ fy, çfrc¼ gks rkfd og lgh ek;us esa ,d 
;ksX; ukxfjd cu losQaA 
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Hkkjr esa miHkksDrkvksa osQ oLrq & Ø; O;ogkj dk vè;;u

MkWú iou oqQekj xqIrk
,lksfl,V çksisQlj] okf.kT; foHkkx

xoZesUV ekWMy fMxzh dkWyst] vjfu;k] cqyan'kgj

izLrkouk 

miHkksDrk O;ogkj lkekftd foKku dh ,d egRoiw.kZ 'kk[kk gS tks OkzsQrk osQ O;ogkj dks 
le>us] mldh O;k[;k djus ,oa mlosQ fo"k; esa Hkfo";ok.kh djus ls lacafèkr gSA miHkksDrk O;ogkj 
dk vè;;u fdlh O;fDr osQ oLrqvksa rFkk lsokvksa osQ OkzsQrk osQ :i esa] O;ogkj dk lw{e vè;;u 
gSA ;g laiw.kZ ekuoh; O;ogkj dk vfHkUu vax gS ftlosQ varxZr lekt esa jgus okys fofHkUu 
oxZ osQ miHkksDrk] viuh vko';drkvksa ,oa visf{kr bPNkvksa dks iwjk djus osQ mn~ns'; ls cktkj 
esa oLrqvksa ,oa lsokvksa dks [kkstrs gSa] mudk vkdyu djrs gSa vkSj ;g fu.kZ; ysrs gSa fd dc] 
dgk¡] fdruk] oSQls vkSj D;ksa O;; fd;k tkuk pkfg,A miHkksDrk] fo'ks"kdj ifjokj tks fd ,d  
egRoiw.kZ mi;ksx ;wfuV gS dk [kjhnnkjh lacaèkh O;ogkj miHkksDrk cktkj dks i;kZIr :i ls izHkkfor 
djrk gSA miHkksDrkvksa dk Ø; O;ogkj {ks=kh; ,oa jk"Vªh; vFkZO;oLFkk ij viuk izHkko mRiUu djrk gSA

vkt osQ izfrLièkkZRed cktkjksa eas tgk¡ OkzsQrk nqyZHk gS] ogkW¡ foi.ku gh ,d ,slk ifjorZudkjh 
?kVd gS tks oLrq dh lEiw.kZ ;ksX;rk dks okLrfodrk osQ :Ik esa cny ldrh gS izHkkoh foi.ku 
O;ogkjksa osQ }kjk O;kolkf;d pqukSfr;ksa dks ykHkizn voljksa eas ifjofrZr fd;k tk ldrk gSA  bl 
ifjorZu osQ nkSj eas foi.kudrkZ osQ lkeus ¶miHkksDrk dks larq"V djus¸ dh leL;k lkeus fn[kkbZ ns 
jgh gS ifj.kke Lo:Ik lHkh O;kolk;h] iQesZ rFkk vFkZO;oLFkk foi.ku ;ksX; ewY; dks mRiUUk djus 
eas yxs gq,a gS] OkzsQrkvksa dh larqf"V izR;sd O;olk; dk eyw Hkrw n'kZu ,oa leL;ka cu x;k gS muosQ 
fy, OkzsQrk dks ikus larq"V djus rFkk mls cuk;s j[kus dk nkSj egRoiw.kZ gks x;k gS tks laxBu tks 
oqQN Hkh dj ldrk gS mlls vUrr% miHkksDrk gh izHkkfor gksrk gS blfy, QeZ osQ izR;sd lnL; dks 
miHkksDrk osQ O;ogkj dh tkudkjh djus ,oa foi.ku voèkkj.kk osQ izfr tkx:d gksuk vko';d 
gks x;k gSA
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miHkksDrkvksa osQ fgrksa osQ laj{k.k ,oa laoèkZu osQ mn~ns'; ls Hkkjr esa lu~ 1986 esa miHkksDrk 
laj{k.k vfèkfu;e cuk;k x;kA ;g vkfFkZd&lkekftd foèkku osQ bfrgkl esa ^ehy dk iRFkj* ekuk 
tkrk gSA gekjs ns'k esa miHkksDrkvksa osQ fgrksa dh lqj{kk osQ mn~ns'; ls cuk, x, dkuwuksa dh deh 
ugha gS ysfdu fiQj Hkh miHkksDrkvksa dh fLFkfr cgqr n;uh; gS vk, fnu fdlh u fdlh :i esa 
miHkksDrk 'kks"k.k osQ f'kdkj cu jgs gaS] ns'k esa miHkksDrk vkanksyu ;qjksih; ns'kksa dh rqyuk esa dkiQh 
fiNM+h gqbZ voLFkk esa gS bldk eq[; dkj.k miHkksDrkvksa esa tkudkjh ,oa tkx:drk dh deh dk 
ik;k tkuk gSA blosQ vHkko esa gh miHkksDrk vius vfèkdkjksa dk iz;ksx ugha dj ikrs gSa ,oa LokFkhZ 
rFkk ykyph O;kikfj;ksa@foOkzsQrkvksa }kjk viuk,s tkus okys gFkdaM+ksa dk f'kdkj curs gSaA vr% ns'k esa 
miHkksDrk vkanksyu dks l'kDr cukus gsrq miHkksDrkvksa dks tkx:d cukuk rFkk miHkksDrk f'k{kk dk 
O;kid :i ls izpkj&izlkj djuk furkar vko';d gSA 

miHkksDrkvksa osQ :i esa gekjs ikl og 'kfDr gksrh gS ftlosQ varxZr ge vius :i;ksa ls oksV 
dj ldrs gSaA bl 'kfDr dk mi;ksx dj ge laiw.kZ vFkZO;oLFkk dks izHkkfor dj ldrs gSa ,oa ,d 
,sls fo'o dk fuekZ.k djus esa viuk ;ksxnku ns ldrs gSa tgk¡ vFkZO;oLFkk vfèkd leku rjhosQ ls 
tulkekU; dks ykHk ig¡qpk ldrh gSA

miHkksDrk O;ogkj lkekftd foKku dh ,d egRoiw.kZ 'kk[kk gS tks OkzsQrk osQ O;ogkj dks 
le>us] mldh O;k[;k djus ,oa mlosQ fo"k; esa Hkfo";ok.kh djus ls lacafèkr gSA miHkksDrk O;ogkj 
dk vè;;u fdlh O;fDr osQ oLrqvksa rFkk lsokvksa osQ OkzsQrk osQ :i esa] O;ogkj dk lw{e vè;;u 
gSA ;g laiw.kZ ekuoh; O;ogkj dk vfHkUu vax gS ftlosQ varxZr lekt esa jgus okys fofHkUu 
oxZ osQ miHkksDrk] viuh vko';drkvksa ,oa visf{kr bPNkvksa osQk iwjk djus osQ mn~ns'; ls cktkj 
esa oLrqvksa ,oa lsokvksa dks [kkstrs gSa] mudk vkdyu djrs gSa vkSj ;g fu.kZ; ysrs gSa fd dc] 
dgk¡] fdruk] oSQls vkSj D;ksa O;; fd;k tkuk pkfg,A miHkksDrk] fo'ks"kdj ifjokj tks fd ,d  
egRoiw.kZ mi;ksx ;wfuV gS dk [kjhnnkjh lacaèkh O;ogkj miHkksDrk cktkj dks i;kZIr :i ls izHkkfor 
djrk gSA miHkksDrkvksa dk Ø; O;ogkj {ks=kh; ,oa jk"Vªh; vFkZO;oLFkk ij viuk izHkko mRiUu djrk gSA 

miHkksDrkvksa osQ fgrksa osQ laj{k.k ,oa laoèkZu osQ mn~ns'; ls Hkkjr esa lu~ 1986 esa miHkksDrk 
laj{k.k vfèkfu;e cuk;k x;kA ;g vkfFkZd&lkekftd foèkku osQ bfrgkl esa ^ehy dk iRFkj* ekuk 
tkrk gSA gekjs ns'k esa miHkksDrkvksa osQ fgrksa dh lqj{kk osQ mn~ns'; ls cuk, x, dkuwuksa dh deh 
ugha gS ysfdu fiQj Hkh miHkksDrkvksa dh fLFkfr cgqr n;uh; gS vk, fnu fdlh u fdlh :i esa 
miHkksDrk 'kks"k.k osQ f'kdkj cu jgs gaS] ns'k esa miHkksDrk vkanksyu ;wjksih; ns'kksa dh rqyuk esa dkiQh 
fiNM+h gqbZ voLFkk esa gS bldk eq[; dkj.k miHkksDrkvksa esa tkudkjh ,oa tkx:drk dh deh dk 
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ik;k tkuk gSA blosQ vHkko esa gh miHkksDrk vius vfèkdkjksa dk iz;ksx ugha dj ikrs gSa ,oa LokFkhZ 
rFkk ykyph O;kikfj;ksa@foOkzsQrkvksa }kjk viuk,s tkus okys gFkdaM+ksa dk f'kdkj curs gSaA vr% ns'k esa 
miHkksDrk vkanksyu dks l'kDr cukus gsrq miHkksDrkvksa dks tkx:d cukuk rFkk miHkksDrk f'k{kk dk 
O;kid :i ls izpkj&izlkj djuk furkar vko';d gSA

vè;;u dk mn~n's; & izLrqr 'kksèk i=k dk mn~ns'; Hkkjr esa miHkksDrkvksa osQ oLrq & Ø; 
O;ogkj dks izHkko'kkyh <ax ls tkudkjh djosQ csgrj foi.ku gsrq lq>ko nsuk gS D;ksafd vUrjkZ"Vªh; 
foi.ku laxBu }kjk ;g fl¼ fd;k tk pqdk gS fd Hkkjr eas lcls vfèkd eè;e oxhZ; ifjokjksa dh 
la[;k gS vkSj budh vk; eas fujUrj o`f¼ gksrh tk jgh gS ifj.kkeLo:Ik bu ifjokjksa osQ }kjk miHkksDrk 
oLrqvksa tSls fizQt] jaxhu Vsyhfotu] vkSj nks ifg;k okguksa tSls LowQVj] eksVj lkbfdyksa bR;kfn dk 
Ø; djosQ mi;ksx fd;k tk jgk gSA ;s oLrq,¡ lekt osQ izfr"Bk dh lwpd vkSj mi;ksxh Hkh gksrh 
gS blfy, vR;fèkd yksdfiz; gksrh tk jgh gSA ftlls budh ekax esa fujUrj o`f¼ gksrh tk jgh gSA

miHkksDrk O;ogkj dk ifjp; & f}rh; fo'o;q¼ dky rd vfèkdka'k fo'o vFkZ O;oLFkk,a 
mu fLFkfr;ksa eas py jgh Fkh] ftleas O;olk;h vR;fèkd foØ; gsrq foKkiu ,oa vU; lacèkZukRed 
mik;ksa dks viukuk Ik;kZIr ekurs Fks vkSj og ;g ekudj pyrs Fks fd oLrq dh fdLe ,oa dher 
mfpr gksuh pkfg, vkSj vR;fèkd izpkj&izlkj fd;k tkuk pkfg,A OkzsQrk foosd'khy O;fDr gksrs gS 
vkSj mudks cktkj dk lEiw.kZ Kku gksrk gSA miHkksDrk viuh vko';drkvksa vkSj bPNkvksa osQ vuq:i 
oLrq [kqn [kjhn ysrs gSA blfy, O;olkf;;ksa dks miHkksDrk Ø; O;ogkjksa dk vè;;u djus dh dksbZ 
vko';drk ugha gSA O;olkf;;ksa dks rks osQoy tula[;k o`f¼ ,oa vk; Lrjksa lEcUèkh tkudkjh 
gh djuh pkfg,A ijUrq orZeku le; esa ifjfLFkfr;kW fcYoqQy cny x;h gSA mnkgj.k osQ fy,  
foi.ku n`f"Vdks.k xzkgdksUeq[kh gksrk tk jgk gSA mRiknu dksbZ leL;ka ugh jg x;k gSA izfrLièkkZ daBNsnh 
:Ik xzg.k dj jgh gS vkSj fo'kky cktkjksa dh vko';drk dh iwfrZ xzkgd lEizHkqRo Lohdkjrs gq, 
djus dh leL;ka mxz gksrh tk jgh gSA O;olk; izcUèkd cktkj ls ek=k ifjek.kkREkd fo'ys"k.k dk 
vi;kZIr vuqHko djus yxs gSA vkt miHkksDrk foi.ku ls iwoZ xzkgdksa osQ Ø;&O;ogkjksa dh tkudkjh 
Hkh ijekok';d ekuus yxs gSa] rkfd O;kolkf;d laLFkkvksa dk vfLrRo lkektkfFkZd vkfSpR; dh 
dlkSVh ij [kjk mrj losQA

fuekZrkvksa }kjk Ø; izsj.kkvksa dh tkudkjh & foOkzsQrkvksa osQ fy, miHkksDrkvksa ls izR;{k 
lEioZQ djuk vlaHko gksrk gSSA blfy, os miHkksDrk dh oS;fDrd Ø; izsj.kkvksa dh tkudkjh vklkuh 
osQ lkFk dj ldrs gSA fdUrq mRikndksa vFkok fuekZrkvksa osQ fy, miHkksDrkvksa ls izR;{k lEioZQ djuk 
dfBu ugha] cfYd vlEHko Hkh gksrk gSA blfy, mUgsa lkefwgd vFkok lkekU; vFkok izfrfufèk 
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Ø; izsj.kkvksa dh tkudkjh gsrq vfHkizsj.kk vuqlaèkkudrkZvksa dh lgk;rk ysuh gksrh gSA orZeku le; 
eas vfHkizsj.kk vuqlaèkkuksa }kjk fu"d"kksZa dk mi;ksx fnu&izfrfnu c<+rk tk jgk gSA izcUèkdksa osQ fy, 
;g tku ysuk gh Ik;kZIr ugh fd oqQy tula[;k dk fdruk izfr'kr Hkkx mudh laLFkk }kjk fufeZr 
oLrqvksa dk mi;ksx djrk gS rFkk ml tula[;k eas L=kh] iq:"k rFkk cPpksa dh la[;k fdruh gS ;s 
lwpuk, ek=k mRikndkas osQ fy, izkjfEHkd lwpuk,a ek=k gSA miHkksDrkfHkeq[kh cktkj izo`fr us ,d 
ØkfUrdkjh ifjorZu fd;k gSA 

vkt dy foi.ku 'kksèk dk osQUnz fcUnq miHkksDrk ,oa mldh cnyrh gqbZ :fp;ka rFkk izkFkfedrk,a 
gks x;h gSA orZeku ifjfLFkfr esa dksbZ Hkh fuekZrk fdlh Hkh oLrq dk mRiknu fcuk lksp&fopkj fd;s 
oxSj ugh dj ldrkA loZizFke mls ;g tkuuk vko';d gS fd xzkgdksa dh vko';drk,a D;k gS rFkk 
xzkgd dh vko';drk osQ vuq:Ik OkLrq dks oSQls tksM+k tk ldrk gSA lkFk gh lkFk dkSu lh ,slh 
'kfDr;ka ;k rRo gS tks miHkksDrkvksa dh bPNkvksa ,oa vko';drkvksa dks izHkkfor djrk gSA vfHkizsj.
kk 'kksèk dk lEcUèk bUgha leL;kvksa ls gSA ;g 'kksèk xzkgdkas dh iszj.kk o izo`fr ls lEcfUèkr gSA bl 
rduhd osQ }kjk miHkksDrk osQ euksoSKkfud D;ksa dk irk yxkus dk iz;kl fd;k tkrk gSA lkèkkj.kr% 
O;fDr vKkurko'k rFkk dHkh&dHkh tku&cw>dj 'kksèkdrkZvksa dh lgh tkudkjh ugh nsrss gSA bldk 
dkj.k ;g gks ldrk gS fd mRrj nsuk viuh fLFkfr ,oa lkekftd ekU;rkvksa osQ fo:¼ le>rs gSaA 
bl izdkj ls 'kksèkdrkZvksa dks lgh tkudkjh ugha fey ikrh gSA ifj.kkeLo:Ik 'kksèk osQ fu"d"kZ Hkh 
lgh ugh gks ikrs gSA fuekZrkvksa@ mRikndksa dks ,slh leL;kvksa osQ lekèkku osQ fy, vfHkizsj.kk 'kksèk 
rduhd osQ iz;ksx }kjk gh laHko gSA

foOkzsQrkvksa }kjk Ø; izsj.kkvksa dh tkudkjh & Ø; izsj.kkvksa dk lokZfèkd lgh ,oa Ik;kZIr 
tkudkjh foOkzsQrkvksa dks dk;Z oqQ'ky] izoh.k vkSj lQy cukrk gSA orZeku rhoz izfrLièkkZ osQ ;qx esa 
ogh foOkzsQrk vfèkdkfèkd larks"kizn iqufoZØ; dj ikrk gS tks rRdky xzkgd dks ns[krs gh FkksM+h lh 
ckrphr osQ nkSjku mldh Ø; izsj.kkvksa dks tku ysrk gS vkSj muosQ vuq:Ik viuh foØ; dk;Zokgh 
izkjEHk dj nsrk gSA

miHkksDrkvksa dk Ø; O;ogkj ,oa fu"d"kZ & miHkksDrkvksa osQ Ø; O;ogkj fo"kerkvksa ls 
;qDr gS ,slk gksuk fo'kky tula[;k] fofHkUu tkfr;ksa] Hkk"kk ,oa lkektkfFkZd Lrj ij dksbZ vk'p;Z 
dh ckr ugh gSA miHkksDrkvksa osQ Ø; O;ogkjksa dks bl izdkj vfHkO;Dr fd;k tk jgk gS&

miHkksDrk osQ ckjs esa ;g dgk tk ldrk fd og ykxr osQ izfr vFkkZr dher osQ izfr vfèkd 
tkx:d gS vkSj fdLe dks vfèkd egRo ugh nsrs gSA orZeku le; esa ;g ckr izekf.kd ugh ekuh 
tk ldrh gSA Ø; 'kfDr ,oa 'kS{kf.kd Lrjksa osQ mapk gksus osQ lkFk&lkFk miHkksDrkvksa esa fdLe 
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dk lapkj rsth ls gksrk tk jgk gSA vkt esM bu bf.M;k osQ LFkku ij esM bu tkiku ;k esM bu 
usiky ;k esM bu baXyS.M ;k esM bu vesfjdk vkfn VsªM ekdksZsa okyh oLrqvksa dks vfèkd izkFkfedrk 
nsrs gSA fons'kh oLrqvksa osQ izfr tks yyd vkSj ykylk rsth ls c<h+ gS] og mPp oxZ vkSj eè;e 
oxZ osQ miHkksDrkvksa dh [kjhn lajpukvksa dks izHkkfor djrh gSA miHkksDrk oLrqvksa dks dher dh 
rqyuk esa rHkh izkFkfedrk nsrs gS tcfd fdLe vkSj dher osQ chp mfpr vkuqikfrd lEcUèk gksA 
;fn dher dkiQh vfèkd gS rks og fdLe dh mis{kk dj nsrk gSA oLrqvksa dh dkiQh uhph dhersa 
Hkh miHkksDrkvksa dks izHkkfor djrh gS vkSj yxHkx lHkh oxZ osQ miHkksDrk izk;% uhph dherksa okyh 
oLrqvksa dks ;g dgdj [kjhn ysrs gS fd iM+h jgsxhA bl izdkj osQ miHkksDrkvksa osQ Ø;&O;ogkj 
fdLe cuke dher osQ lEcUèk esa le>kSrk O;ogkj izdV djrs gSA

tula[;k eas gks jgh rhoz o`f¼ miuxjksa dk fuekZ.k ,oa fodkl djuk izkjEHk dj fn;k gS ftlls 
dh miuxjksa eas Ø; c<+us yxk gSA èkhjs&èkhjs ns'k eas ;krk;kr ,oa lapkj lqfoèkkvksa dk Hkh O;kid 
foLrkj gqvk gSA miuxjksa esa xzkeh.k turk osQ fy, igaqpuk vkSj vko';d [kjhn djuk Hkh lqxe 
gks x;k gSA vr% foi.kudrkZvksa dks pkfg, fd mi uxjh; [kjhnksa osQ xgu ,oa O;kid vuqlaèkku 
dk;ZØeksa dks c<k+ok nsa ftlls miHkksDrk Ø; O;ogkjksa] Ø; izsj.kkvksa mudh :fp;ksa vkSj dfBukb;ksa 
osQ ckjs eas lgh tkudkjh izkIr gks losQ vkSj mUgsa vfèkdre larqf"V miyCèk dj losQA

;|fi vU; lkekftd] euksoSKkfud ,oa vkfFkZd Ø; izsj.kk;sa vkSj O;kolkf;d lqfoèkk,a 
miHkksDrkvksa osQ [kjhn fu.kZ;ksa dks izHkkfor djrh gSA laj{k.k izsj.kk nsrh gS vkSj Ik;kZIr ek=kk eas [kjhn 
gsrq izksRlkfgr djrh gSA fiQj Hkh xksj[kiqj tuin osQ miHkksDrkvksa dh fuEu Lrjh; vkfFkZd fLFkfr 
us mèkkj osQ egRo dks c<+kok iznku fd;k gSA blosQ vykok viuh lhfer Ø; 'kfDr osQ vR;fèkd 
lnqi;ksx dks laHko cukus dh rhoz bPNk us Hkh mUgsa xkj.Vh 'krksZa osQ izfr lEeku izdV djus dks 
foo'k fd;k gSA blh dkj.k ls mèkkj ,oa xkj.Vh nsuss okys O;kolk;h miHkksDrkvksa ls laj{k.k izkIr 
djus eas liQy gks jgs gSaA
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bZ'kkokL;ksifu"kn~ esa ekuo thou osQ ewy dÙkZO;

MkWú nsosUæ oqQekj
lgk;d vkpk;Z ,oa vè;{k

laLÑr foHkkx
Jh ok".ksZ; egkfo|ky;] vyhx<+

Å¡ iw.kZen% iw.kZfena iw.kkZr~ iw.kZeqnP;rsA
iw.kZL; iw.kZeknk; iw.kZesokof'k";rsA1

oSfnd okÄ~e; Hkkjrh; èkeZ rFkk n'kZu dk çk.k rRo gSA ;g Hkkjrh; laLÑfr vkSj lH;rk 
dk vkèkkj gSA ;g ;qxksa&;qxksa ls çokfgr gksus okyh og ifo=k èkkjk gS tks fd vusd laØe.k& 
O;qRØe.kksa dks ikj djrh gqbZ vkt Hkh çokfgr gks jgh gSA bl èkkjk esa voxkgu dj ekuo ân; dks 
ije foJkfUr çkIr gksrh gSA oSfnd okÄ~e; osQ Kku dks ljy fofèk ls çdV djus dk Js; mifu"knksa 
us çkIr fd;k gSA osnksa osQ lkjHkwr gksus osQ dkj.k gh mifu"kn~ osnkUr dgyk;sA mifu"knksa esa lerk] 
cUèkqrk deZ'khyrk] R;kx dh Hkkouk vkfn 'kkfUr osQ ekuoh; ewY; fufgr gSaA mifu"kn~ lkfgR; osQoy 
thou dh eqfDr dk ekxZ gh ugha crykrk vfirq orZeku le; esa thou thus dh dyk dks çnf'kZr 
djrs gq, vusd leL;kvksa ls xzLr ekuo lekt dk oSf'od Lrj ij dY;k.k djus esa leFkZ gSA

lEiw.kZ fo'o esa orZeku le; esa euq"; dk thou çR;sd {ks=k fgalkfn tSlh leL;kvksa ls 
xzflr gSA ftldk lekèkku djus esa 'kklu Hkh vleFkZ gSA Hkz"Vkpkj] vigj.k] cykRdkj vkradokn] 
tkfrokn fgalk] lhekokn vkfn vusd oqQjhfr;ksa ls euq"; osQ ân; ls lq[k&'kkfUr ekuksa lekIr gh 
gks xbZ gksA çR;sd ekuo dk fdlh u fdlh :i esa iksj&iksj djkg jgk gS] mls dgha Hkh 'kkfUr 
çkIr ugha gks jgh gSA buesa vfèkdka'k leL;k,a rks euq"; dh ekufldrk ij fuHkZj djrh gSA ftudk 
lekèkku euq"; Lo;a [kkst ldrk gSA vkèkqfud le; esa bu pqukSfr;ksa dk lekèkku ;fn dgha gS rks 
og Hkkjrh; mifu"knksa esa gSA vr% oSfnd okÄ~e; ekuo dh lq[k&'kkfUr mlosQ vfLrRo dh j{kk vkSj 
f=kfoèk nq%[kksa dk uk'k dj mls LoLFk ,oa 'kkUrfpr gksdj ,d vkn'kZe; thus dh çsj.kk nsrk gSA

nq%[k=k;k•fHk?kkrkfTtKklk rnfHk?kkrosQ gsrkSA
n`"Vslk•ikFkkZ psUuSdkUrkR;Urrks•Hkkokr~AA2
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f=kfoèk nq%[k ls iw.kZ fuo`fÙk lkalkfjd mik;ksa ls gksuk lEHko ugha gS blfy, euq"; vkfndky 
ls ije'kkfUr rFkk 'kk'or lq[k dh [kkst djrk jgk gSA f=kfoèk nq%[kksa ls vk'k; gS fd euq"; osQ 
thou esa rhu çdkj osQ nq%[k gksrs gS & vkè;kfRed nq%[k] vkfèkHkkSfrd nq%[k vkSj vkfèknSfod nq%[kA 
;s rhuksa nq%[k fdlh u fdlh :i esa euq"; dks ?ksjs jgrs gSaA bu rhuksa çdkj osQ nq%[kksa ls iw.kZ fuo`fÙk 
gh euq"; osQ thou dk mís'; gSA

1- 	 vkè;kfRed nq%[k & vkè;kfRed nq%[k mu nq%[kksa dks dgrs gSa tks O;fDr osQ vkUrfjd  
dkj.kksa ls mRiUu ;k vfHkO;Dr gksrk gSA ;g vkè;kfRed nq%[k nks çdkj dk gksrk gS& 'kkjhfjd 
vkSj ekufld nq%[kA buesa tks 'kkjhfjd dkj.k tSls okr] fiÙk vkSj diQ dh fo"kerk vkfn ls tks 
mRiUu gksrs gSa] os 'kkjhfjd nq%[k dgs tkrs gSa vkSj ekufld dkj.kksa tSls& dke] Øksèk] yksHk] bZ";kZ 
vkfn ls tks mRiUu gksrs gSa] mUgsa ekul ;k ekufld nq%[k dgk tkrk gSA mDr vkè;kfRed nq%[kksa 
dh fuo`fÙk gksus ij O;fDr dk thou dY;k.kdkjh gksrk gSA

2- 	 vkfèkHkkSfrd nq%[k& vkfèkHkkSfrd nq%[k og nq%[k gksrk gS tks lalkj osQ fofHkUu çkf.k;ksa tSls&euq";] 
liZ] i'kq] vkfn ,oa LFkkoj inkFkZ tSls o`{k] ioZr vkfn osQ dkj.k mRiUu gksrk gSA mls vkfèkHkkSfrd 
nq%[k dgk tkrk gSA ;fn dksbZ O;fDr] lekt ;k jk"Vª fdlh vU; O;fDr] lekt ;k jk"Vª osQ çfr 
Øksèkkfn djosQ d"V igq¡pkrk gS] ekjrk gS vFkok çrkM+uk nsrk gS rks og nq%[k vkfèkHkkSfrd nq%[k 
dgk tk;sxkA

3- 	 vkfèknSfod nq%[k& ;g rhljs çdkj dk nq%[k fdlh lkalkfjd çk.kh }kjk ugha çkIr gksrk gS vfirq 
;g nq%[k nso] ;{k] jk{kl] Hkwr] çsr vkfn osQ vkos'k dkj.k rFkk nSoh; vkink tSls&vk¡èkh] rwiQku] 
ck<+] ?ku?kksj o"kkZ] Iysx ,oa dksjksuk tSlh egkekjh osQ dkj.k mRiUu gksrk gS] mls vkfèkHkkSfrd 
nq%[k dgrs gSaA oSfnd okÄ~e; rhuksa çdkj osQ nq%[kksa ls fuo`fÙk djkus esa leFkZ gS] blosQ fo'o 
dY;k.ke;h mins'kksa dks vkRelkr~ dj O;fDr Lo;a dk] lekt] jk"Vª ,oa fo'o dk dY;k.k dj 
ldrk gSA

oSfnd lkfgR; esa mifu"knksa dk egRoiw.kZ LFkku gSA mifu"kn~ osn osQ vfUre Hkkx gSaA buosQ }kjk 
euq"; ykSfdd rFkk ikjykSfdd dY;k.k dh çkfIr dj ldrk gSA mifu"kn~ 'kCn ^mi* (lehi)] fu 
(fu"Bk) milxZ iwoZd ln~ (ln~y`fo"kj.kxR;olknus"kq) èkkrq ls fDoi~ çR;; gksdj curk gSA ;gk¡ ln~ 
èkkrq osQ rhu vFkZ gSa& fo"kj.k] xfr] vkSj volknuA fo"kj.k dk vFkZ gS& uk'kA xfr dk vFkZ gS& 
çkIr gksuk rFkk volknu dk vFkZ gS& f'kfFky djukA bl çdkj mifu"kn~ dk vFkZ gqvk& ,slk Kku 
;k fo|k ftlosQ }kjk vfo|k dk uk'k] ftlls czã dh çkfIr rFkk lkalkfjd cUèkuksa dks f'kfFky fd;k 
tk losQA mifu"knksa dh la[;k osQ fo"k; esa dgk tk; rks budh la[;k 108 ls ysdj 200 rd ekuh 
xbZ gS fdUrq ftuesa ,dkn'k mifu"kn~ çeq[k gSa& bZ"k] osQu] dB] ç'u] eq.Md] ek.MÔwd~] rSfÙkjh;] 



Vol. XIX	      [Issue No. 1, 2 & 3 Combined], Jan. – Dec. 2022, 	 ISSN: 0970-1745

75
SHODH: [A Triannual Bilingual Peer Reviewed Refereed Research Journal of Art & Humanities] 
* First Author, **Corresponding Author, ***Co-Author

,rjs;] NkUnksX;] c`gnkj.;d vkSj 'osrk'orj mifu"kn~A mDr mifu"knksa esa bZ'kkokL;ksifu"kn~ y?kqdk; 
,oa ,d egRoiw.kZ mifu"kn~ gSA tks 'kqDy;tqoZsn dh ekè;fUnu 'kk[kk dk pkyhlok¡ vè;k; gSA bl 
mifu"kn~ esa osQoy 18 ea=k gSa] ftlesa deZ Kku dk leqPp;okn dk cht ik;k tkrk gSA y?kq gksus ij 
Hkh blesa vusd ,sls laosQr gSa] ftuls vk'p;Ztud lw+{e n`f"V dk ifjp; çkIr gksrk gSA ;g ,d 
,slk iw.kZ mifu"kn~ gS fd ekuks ijekfFkZd thou dk ,d ifjiw.kZ uD'kk FkksM+s esa gh [khapk x;k gksA 
og osnksa dk lkj ,oa xhrk dk cht gSA bls çFke mifu"kn~ osQ :i esa ekU;rk çkIr gS blosQ çFke 
eU=k esa ¶bZ'kkokL;e~¸ in loZ çFke vkus ls bldk uke ¶bZ'kkokL;¸ iM+kA bZ'kk ¾ bZ'oj osQ }kjk] 
okL; ¾ O;kIr gS vFkkZr~ ;g lc oqQN bZ'oj osQ }kjk O;kIr gSA bl mifu"kn~ esa bZ'oj osQ xq.kksa dk 
o.kZu gS] vèkeZ R;kx dk mins'k gSA lHkh dkyksa esa lRdeksZa dks djus dh vko';drk ij cy fn;k 
x;k gSA lHkh çkf.k;ksa esa vkRek dks ijekRek va'k tkudj vfgalk dh f'k{kk nh xbZ gSA lekfèk }kjk 
ijes'oj dks vius vUr%dj.k esa tkuus vkSj 'kjhj dh u'ojrk dk mYys[k fd;k x;k gSA

orZeku le; esa euq"; dke] Øksèk] yksHk] eksg vkfn ls cqjh rjg xzflr gSA ;g esjk gS] ;g 
esjk ugha gSA ;g Hkkouk mlosQ vUnj ?kj dj xbZ gSA eksg nq%[k osQ lkxj esa Mqcdh yxkrs gq, viuh 
thou yhyk lekIr dj ysrk gSA og èkuktZu osQ fy, fuEu ls fuEu dk;Z djus esa Hkh ladksp ugha 
djrk fdUrq og ugha tkurk fd èku fdlh dk Hkh ugha gksrk\ vr% bZ'kkokL;ksifu"kn~ osQ çFke eU=k 
dk mins'k gS& 

Å¡ bZ'kkokL;fena loZa ;fRdap txR;ka txr~A
rsu R;Drsu HkqTthFkk% ekx`èk% dL; fLo¼ue~AA3

vFkkZr~ bl lalkj esa tks oqQN Hkh pj&vpj thou O;kIr gS og lc bZ'oj osQ }kjk cuk;k x;k 
gSA blfy, lalkj dh çR;sd oLrq dk R;kx djrs gq, Hkksxksa dks Hkksxuk pkfg,A fdlh osQ èku osQ 
çfr okluk ugha j[kuh pkfg,A nwljs 'kCnksa esa dgs rks bl lEiw.kZ lalkj esa tks Hkh thou gS] lc 
bZ'oj ls Hkjk gSA dksbZ pht bZ'oj ls [kkyh ugha gS ;gk¡ osQoy mlh dh lÙkk gS] ogh ,d ekfyd 
gSA ;g le>dj O;fDr dks lc oqQN mlh dks leiZ.k djrs gq,] mlh dk çlkn le>dj oLrqvksa 
dk miHkksx djuk pkfg,A esjk ;gk¡ oqQN Hkh ugha gS lc bZ'oj dk gS& ,slh Hkkouk j[kuh pkfg,A 
tks euq"; bl çdkj dh Hkkouk ls ;qDr gksxk] fdlh Hkh oLrq dks viuk ugha ekusxk rks og lcdk 
vkSj lc mldk gks tk;sxkA tc O;fDr osQ ân; esa le dk Hkko gksrk gS rc og lcdk vkSj lc 
mlosQ gks tkrs gSaA lekurk osQ Hkko dk ladYi gh euq"; dks mlosQ vfUre y{; rd igq¡pkrk gSA 
;gk¡ bl eU=k esa mins'k fn;k x;k gS fd euq"; dks R;kxiwoZd miHkksx djus pkfg,A R;kx iwoZd 
miHkksx ls vk'k; gS fd lkalkfjd oLrqvksa dk miHkksx rks dhft, fdUrq mlesa vklfDr dk Hkko 
ugha gksuk pkfg,A ;fn oLrqvksa osQ çfr vklfDr gksxh rks eksg Hkh gksxk vkSj eksg gh nq%[k mRiUu 
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djrk gSA vr% vuklDr Hkko ls oLrqvksa dk miHkksx djuk pkfg,A bls ,d mnkgj.k osQ }kjk Hkh 
le>k tk ldrk gS tSls&eku yhft, vki fdlh cl ;k Vªsukfn esa ;k=kk djrs gSaA tc rd vki 
;k=kh osQ :i ls ml lkèku dk miHkksx djrs gSaA rc vkidh ml lkèku osQ çfr vklfDr ugha gksrh] 
vki R;kxiwoZd mldk vkuUn osQ lkFk miHkksx djrs gSa vkSj xUrO; rd igq¡pus osQ ckn çlUurk 
osQ lkFk ml lkèku dk R;kx Hkh djrs gSaA ifj.kke Lo:i vkidh ;k=kk Hkh iw.kZ gks tkrh gS vkSj 
vkidks nq%[k Hkh ugha gksrk gSA blh çdkj thou ;k=kk esa tks Hkh vkiosQ ikl lkèku] fe=kkfn tks 
Hkh lEcUèk gS] mudk ;fn cl ;k Vªsukfn osQ leku R;kx iwoZd miHkksx djrs gSa rks vkidk thou 
vkuUne; O;rhr gksxk vkSj thou ;k=kk lq[ke; O;rhr gksxhA

euq"; dh bPNk,a vuUr gksrh gSa] vkSj ;s bPNk,a dHkh Hkh iw.kZ ugha gksrhA ;fn ,d bPNk iw.kZ 
gksrh gS rks nwljh bPNk tkx`r gks tkrh gS] fiQj rhljh] pkSFkh bl çdkj bPNkvksa dk vUr gh ugha 
gksrkA ^ek x`èk% dL; fLo¼ue~* bl eU=kka'k osQ }kjk ;gh mins'k fn;k x;k gS fd ;fn thou esa 
lq[k vkSj 'kkfUr çkIr djuk pkgrs gks rks fdlh osQ èku dh bPNk er djks D;ksafd èku dh r`".kk 
dHkh Hkh 'kkUr ugha gksrhA blh èku dh r`".kk osQ dkj.k gh euq"; cM+s&cM+s vijkèkksa dks djus ls 
ladksp ugha djrk gSA ifj.kke Lo:i mls nq%[k dh çkfIr gksrh gSA ;g èku fdlh osQ ikl LFkk;h 
ugha jgrkA ;g papy LoHkko okyk gksrk gS vr% èku dh r`".kk ugha j[kuh pkfg,A iq:"kkFkZ prq"V; 
osQ vUrxZr èkeZ] vFkZ] dke] vkSj eks{k dh x.kuk dh xbZA bl Øe esa èkekZuqlkj gh vFkZ dks vftZr 
djuk pkfg, D;ksfd èkekZuqlkjs.k vftZr fd;k x;k èku gh euq"; dks lq[k&'kkfUr çnku djrk gSA vr% 
euq"; dks nwljksa osQ èku dk ykyp ugha djuk pkfg, vkSj u gh bZ";kZ dk Hkko tkx`r gksuk pkfg,A 
bl çdkj mDr eU=k esa euq"; dks lHkh lEinkvksa osQ vgadkj dk R;kx djus dk lw=k fn;k gS rFkk 
bZ'oj&leiZ.k] HkksX; oLrqvksa dk çlkn :i esa xzg.k vkfn thouO;kih fl¼kUr dks crk;k x;k gSA

vktdy ns[kk tkrk gS fd O;fDr fcuk dk;Z fd;s gq, èku dh vfHkyk"kk j[krk gS vkSj og 
vkylh dk thou O;rhr djuk pkgrk gSA og bPNk j[krk gS fd deZ u djuk iM+s vkSj thou 
lq[ke; O;rhr gks tk; ijUrq ,slk oSQls gks ldrk gS \ fd deZ Hkh djuk u iM+s vkSj lq[k Hkh 
fey tk;sA bZ'kkokL;ksifu"kn~ dk mins'k gS&

oqQoZUusosg dekZf.k ftthfo"ksPNra lek%A
,oa Rof; ukU;Fksrks•fLr u deZ fyI;rs ujsAA4

vFkkZr~ O;fDr dks ¶bl lalkj esa ln~deZ djrs gq, gh lkS o"kZ rd thus dh bPNk j[kuh pkfg,A 
;gh ,d ekxZ gS blls fHkUu dksbZ ekxZ ugha gS vkSj bl çdkj osQ deZ ls euq"; deZ esa fyIr 
ugha gksrsA bl eU=k esa fo'odY;k.k osQ Js"Bre fl¼kUr dk çfriknu fd;k x;k gS fd euq"; dks 
lnSo fu"dke Hkko ls deZ djrs gq, lkS o"kkZs rd thou ;kiu dh bPNk j[kuh pkfg,A ;fn euq"; 



Vol. XIX	      [Issue No. 1, 2 & 3 Combined], Jan. – Dec. 2022, 	 ISSN: 0970-1745

77
SHODH: [A Triannual Bilingual Peer Reviewed Refereed Research Journal of Art & Humanities] 
* First Author, **Corresponding Author, ***Co-Author

vuklDr Hkko ls deZ djrk gS rks deZ esa og fyIr ugha gksrk gSA fcuk deZ fd, gh nwljs osQ èku 
dh vfHkyk"kk djuk] ifjJe Vkyus dh ço`fÙk gh euq"; osQ vUnj vijkèk dk chtkjksi.k dk dk;Z 
djrh gSA fcuk deZ fd, iQy dh bPNk j[kus okys euq"; dks osQoy vliQyrk] fujk'kk ,oa nq%[k 
dh gh çkfIr gksrh gSA euq"; osQ thou esa ln~deZ gh ,dek=k ,slk lkèku gS] ftlosQ }kjk O;fDr 
HkkSfrd mUufr osQ lkFk&lkFk vkè;kfRed mUufr dks çkIr djrs gq, eks{k ekxZ ij vxzlj gksrk gSA 
bZ'kkokL;ksifu"kn~ dk lhèkk mins'k gS fd deZghu vFkkZr~ deZ djus ls cpus okys O;fDr dks thus 
vfèkdkj ugha gSA ;fn og lq[ke; ,oa le`f¼'kkyh thou pkgrk gS rks mls ln~deZ djuk gh gksxk 
;gh ,d ek=k dY;k.k dk ekxZ gS] fdUrq ;fn O;fDr deZ dks Vkyrk gS rks mldk thou Hkkj;qDr 
gksdj 'kkie; gks tkrk gSA tkus&vutkus esa lHkh euq"; ;gh dj jgs gSaA vkSj blh ls nq%[k Hkksx jgs 
gSaA nqfu;k esa tks Hkh iki deZ gSa] os lc blh vdeZBrk ls iSnk gq, gSaA vr% nq%[k fuo`fÙk gsrq deZB 
gksuk vko';d gSA ;gh deZBrk O;fDr dks lq[k osQ lkFk&lkFk lkalkfjd mUufr dh çkfIr djkrh gSA 
blh osQ dkj.k euq"; Lo;a dk ifjokj] xkao] ns'k ,oa fo'o dk dY;k.k djus esa leFkZ gks ldrk gSA

;fn euq"; deksZa dks djrs gq, vklDr jgrk gS rks og deZ cUèku esa caèk tkrk gS] mls dnkfi 
eqfDr çkIr ugha gksrh] mldh Hkksx çèkku o`fÙk gks tkrh gS ;g Hkksx çèkku o`fÙk gh mls nq%[k çnku 
djrh gSA euq"; bZ'oj dks è;ku esa j[krs gq, deZ djrk gS rks mls lq[k çkIr gksrk gSA ;g lalkj 
bZ'oj }kjk jpk x;k gS] lalkj dh çR;sd jpuk esa bZ'oj dh lÙkk gS] mlh dk va'k fo|eku gS] 
fcuk bZ'oj dh lÙkk osQ ,d lw[kk frudk fgy Hkh ugha ldrk gS] rks euq"; ,sls bZ'oj dks oSQls 
Hkwy ldrk gS\ mls bZ'oj dks lnSo lq[k vFkok nq[k esa fujUrj Lej.k djuk pkfg,A blosQ foijhr 
;fn euq"; ml bZ'oj dks Hkwydj osQoy mldh cukbZ nqfu;k dks gh lcoqQN le>dj vklfDr ls 
;qDr gksdj osQoy lkalkfjd inkFkksZa dk miHkksx djus esa O;Lr jgrk gS vkSj og ml ijes'oj dk 
frjLdkj dj Lo;a dks Js"B fl¼ djus dk ç;kl djrk gS rks ,slk vgadkjh O;fDr ujd dh ihM+k 
dks lgu djrk gSA

O;fDr futdekZuqlkj LoxZ vkSj ujd dks Hkksxrk gSA Hkxoku us nksuksa gh euq"; osQ fy, cuk;s 
gSa tks O;fDr fut 'kqHk deksZa dks bZ'oj dks lefiZr djrs gq, djrk gS rks mls blh thou esa LoxZ 
dh çkfIr gksrh gSA LoxZ ls rkRi;Z mls lq[k dh çkfIr gksrh gS vkSj blosQ foijhr ;fn dksbZ euq"; 
Hkxoku dks Hkwydj] ln~deZ fu"Bk dks R;kxdj osQoy vkyL; ls ;qDr gksdj thou O;rhr djrk 
gS rks mls blh thou esa nq%[k rks çkIr gksxk gh lkFk gh ejus osQ ckn Hkh vusd vlqjksa dh ;ksfu;k¡ 
gksrh gS tks nq%[k:i vUèkdkj ls vkPNkfnr gksrh gSa] os lc mls çkIr gksrh gSA deZfu"Bk dks NksM+dj 
O;fDr vkyL; dks viukus yxrk gS rks ,sls euq";ksa dks blh thou esa ujd Hkksxuk iM+rk gSA ,sls 
euq"; ¶vlqjksa osQ tks çfl¼ ukuk:ikRed (;ksfu;k¡ ,oa ujd:i) yksd gSa] os lHkh vKku rFkk 
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nq%[k:i vUèkdkj ls vkPNkfnr gSa tks dksbZ Hkh vkRegR;k djus okys çk.kh gSa] os ej.kksijkUr mUgha 
yksdksa dks iqu%&iqu% çkIr djrs gSaA¸5 vFkkZr~ ejus osQ ckn dke&Hkksx ijk;.k O;fDr dks owQdj&'kwdj 
vkfn vklqjh ;ksfu;ksa esa vkSj Hk;kud ujdksa esa HkVduk iM+rk gSA blfy, euq"; dks bZ'oj dks 
lefiZr djrs gq, deksZa dks djuk pkfg, ftlls og ln~xfr dks çkIr dj losQA vuklDr Hkko ls 
fd, x;s deksZa dk iQy 'kqHk ,oa 'kkfUrnk;d gksrk gSA bZ'oj osQ çfr lefiZr O;fDr dks dnkfi 
fdlh Hkh çdkj dk d"V ugha gksrkA

lanHkZ xzUFk lwph

1-	 bZ'kkokL;ksifu"kn~@eaxykpj.k

2-	 lka[;dkfjdk@bZ'ojÑ".k@dkfjdk& 01

3-	 bZ'kkokL;ksifu"kn~@eU=k & 01

4-	 bZ'kkokL;ksifu"kn~@eU=k & 02

5-	 vlq;kZ uke rs yksdk vUèksu relko`rk%A

	 rk¡Lrs çsR;kfHkxPNfUr ;s osQ pkReguks tuk%AA

	 (bZ'kkúmú@eU=k&03)
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mÙkj&vkSifuosf'kdrk osQ vkyksd esa vKs; vkSj fueZy oekZ osQ 
lkaLÑfrd fparu dk rqyukRed vè;;u

MkWú fodkl oqQekj

'kks/ lkj

vKs; vkSj fueZy oekZ us fofHkUu çdkj osQ fo/kvksa esa jpukRed ys•u fd;kA 
miU;kl] dgkfu;ksa vkSj fuca/ksa esa foU;kl foLr`r vkSj oSfoè;iw.kZ Hkh gSA mifuos'k dk 
çHkko nqfu;k osQ leLr lkfgR; ij ,d tSls ugha iM+k] xqyke ns'kksa us vkSifuosf'kdrk 
ls psruk xzg.k djosQ vius fparu dks foLrkj nsrs gq, Lo osQ çkfIr dh •kst esa viuk 
vge~ ;ksxnku fn;kA vKs; vkSj fueZy oekZ us vius fparu dks u;k vk;ke nsrs gq, 
eq[; :i ls rhu çeq• {ks=kksa esa vius fparu dks LFkkfir fn;kA Hkkjrh; fparu osQ 
lkaLÑfrd vk;ke] ;wjksi dh vU;rk osQ lkeus Hkkjrh; vkRe dk ladV rFkk jk"Vªokn 
cuke Hkkjrh; jk"Vªh; psruk dk lokyA 
vKs; vkSj fueZy oekZ osQ fuca/ksa esa lkaLÑfrd vfLerk] Hkk"kk ,oa jk"Vªh;rk vkSj 
Hkkjrh;rk dh igpku çeq•rk ls dh xbZ gSA vKs; osQ lkFk&lkFk fueZy oekZ us Hkh 
Hkkjrh; lkaLÑfrd vfLerk ij vius fuca/ksa osQ ekè;e ls ge lcdk è;ku viuh 
vksj vkdf"kZr fd;k gSA vKs; vkSj fueZy oekZ nksuksa us vius foe'kZ dk foU;kl dky 
çR;; osQ vklikl cquk gSA tgk¡ vKs; dk T;knk è;ku Hkkjrh; laLÑfr dks le>us 
ij Fkk] ogha fueZy oekZ us Hkkjrh; dky dh vo/kj.kk dk ç;ksx if'peh lH;rk ls 
Hkkjr osQ vyxko dks le>us osQ fy, fd;kA gkyk¡fd nksuksa gh viuh ckr dh 'kq:vkr 
bl rF; osQ lkFk djrs gSa fd if'peh txr vkSj Hkkjr nksuksa dh dky cks/ dh  
vo/kj.kk esa ekSfyd varj gSA 

cht 'kCn& vkSifuosf'kdrk] mÙkj&vkSifuosf'kdrk] jktuhfr] mifuos'kokn] fomifuos'khdj.k] 
lkezkT;okn] lckYVuZ] lkezkT;oknh] cgqlaLÑfrokn] laLÑfr 

ewy vkys•& Hkkjrh;ksa us dHkh Hkh bfrgkl vkSj ijEijk dk Øec¼ bfrgkl fy•us esa 
viuk le; O;FkZ ugha fd;kA Hkkjrh;ksa dh jpukvksa esa gh budk bfrgkl vusd •.Mksa esa lqjf{kr 
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gSA jkek;.k] egkHkkjr tSls çkphu lkfgfR;d xzaFkksa esa Hkkjrh; lkaLÑfrd psruk osQ egÙoiw.kZ fcanq 
mifLFkr gSA ;wjksih; ijEijk esa vius bfrgkl dks lqjf{kr djus dh bPNk 'kfÙkQ lkekU; ls oqQN 
vf/d gh fn•kbZ nsrh gS] ;gh dkj.k gS fd ;wjksih; bfrgkldkjksa us rF;ksa dks vf/d è;ku esa j•rs 
gq, viuh ,sfrgkfld ijEijk dks lcls çkphu lkfcr djus dk ç;kl fd;kA ijUrq Hkkjrh; lkfgR; 
dk cM+k Hkkx Jqfr ijEijk dk fgLlk cudj jg x;kA bl ijEijk dk cM+k Hkkx u"V Hkh gks x;k] 
;gk¡ ,sls fdlh bfrgkl ys•u dk ç;kl ugha gqvk] ;gk¡ okpu 'kSyh ls ,d ih<+h ls nwljh ih<+h 
rd Le`fr;ksa dks lqjf{kr fd;k tkrk FkkA vaxzstksa us Hkkjrh; bfrgkl osQ bl i{k dks vksj è;ku ugha 
fn;kA Hkkjr dh bl çkphu ijEijk dks muosQ lkaLÑfrd vfLerk dks detksj djus osQ fy, mi;ksx 
esa yk;k x;kA Hkkjr dh bl egku lkfgfR;d ijEijk osQ u"V gksus dk •rjk lnSo cuk jgkA vKs; 
vkSj fueZy oekZ us vius fuca/ksa esa blh çdkj osQ oSpkfjd •rjksa osQ f•ykiQ fy•k gSA vKs; vkSj 
fueZy oekZ osQ ys•u esa ;wjksih; vkSj Hkkjrh; lkfgR; osQ lkFk&lkFk lkekftd O;oLFkk dk ewY;kadu 
lkFk&lkFk gksrk pyrk gSA vKs; us vius çfl¼ fuca/ Hkk"kk vkSj vfLerk esa Hkk"kk vkSj vfLerk osQ 
eè; laca/ksa ij foLrkj ls ckr djrs gq, fy•k fd ¶Hkk"kk laLÑfr dk lokZf/d 'kfÙkQ'kkyh vkSj 
le`¼ midj.k gS] D;ksafd bl laxfr vkSj laca/ osQ cks/ dk lcls egÙoiw.kZ okgd gSA fu%lansg 
udkjkRed <ax ls bl ckr dks ;ksa Hkh dgk tk ldrk gS fd Hkk"kk dh ,d cgqr cM+h foHkktd 
'kfÙkQ Hkh gks ldrh gSA bl udkjkRed 'kfÙkQ osQ mnkgj.k •kstus osQ fy, gesa nwj Hkh ugha tkuk 
gksxkA ysfdu ;g udkjkRed 'kfÙkQ ,d ladVxzLr vfLerk osQ cks/ ls gh mRiUu gksrh gSA vfLerk 
dk ;g cks/ ewyHkwr :i ls Hkk"kk osQ lkFk tqM+k gqvk gS vkSj thfor Hkk"kk dh mit gSA D;ksafd 
dksbZ fdlh Hkk"kk dk gS_ blosQ fu.kZ; ls igys ;g vko';d gS fd og Hkk"kk mldh gks_ vkSj ;g 
eeRo tUe ;k O;kdj.k osQ vè;;u ls ugha vkrk] Hkk"kk osQ mi;ksx ls thfor Hkk"kk ls vkrk gSA 
Hkk"kk dk mi;ksx ftruk gh O;kid vkSj xgjk gksrk gS] mruh gh Hkk"kk le`¼rj gksrh gS vkSj vius 
O;ogÙkkZ dks le`¼rj cukrh gS_ oSlk ç;ksx ugha tks 'kkld osQ ;k yksd lEioZQ deZpkfj;ksa osQ ;k 
O;olkf;;ksa osQ ;k iafMrksa osQ }kjk Hkh fd;k tk ldrk gSA Hkk"kk dk O;ogkj le`f¼ nsus okyk rHkh 
gksrk gS tk mlosQ lkFk yxko (dfeVesaV) mlh Hkk"kk osQ ekè;e ls vuqHko osQ çfr yxko gksrk 
gSA ,slh gh Hkk"kk] ,sls gh ç;qÙkQ Hkk"kk&vuqHko dh Hkk"kk& laLÑfr dk vkSj vfLerk dk midj.k 
gksrh gSA¸1 Hkk"kk esa yxkrkj O;ogkj ls gh mlosQ LoHkko esa vkus okys ifjorZu dks ldjkRed :i 
ls vkxs c<+k;k tk ldrk gSA ldkjkRed ekuo ewY;ksa dks tUe nsus osQ fy, lkekU; euq"; osQ  
}kjk lekt esa Hkk"kk dk mi;ksx vko';d gSA euq"; viuh vfLerk dks iw.kZ :i esa osQoy rHkh 
eglwl dj ldrk gS tc og viuh Hkk"kk] ml :i dks tkus tks lkekU;r;k thou dks thus osQ 
fy, mi;ksxh gSA vKs; vkSj fueZy oekZ us Hkk"kk osQ ekè;e ls lkaLÑfrd vfLerk dh ckr dks eq[; 
:i ls js•kafdr djus dk ç;kl fd;k gSA vKs; us lkfgR;dkj osQ :i esa lekt vkSj ys•d osQ 
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eè; fj'rs dks çkFkfedrk osQ lkFk Lohdkj fd;k gSA fganh Hkk"kkbZ leqnk; dks vius igys ikBd 
osQ :i esa ns•rs muosQ lkaLÑfrd vfLerk dks çeq•rk osQ lkFk Lohdkj fd;k gSA fueZy oekZ us 
Hkh vKs; dh Hkkafr lkaLÑfrd vfLerk osQ fy, Hkkjrh; Hkk"kkbZ LohÑfr dks egÙoiw.kZ ekuk gSA 
euq"; vius gksus vFkkZr vius vfLrRo dks eq[; :i ls oSQls çLrqr djrk gS\ fueZy vkSj vKs; 
us Lohdkj fd;k fd euq"; vius gksus dk ifjp; Hkk"kk osQ ekè;e ls gh nsrk gSA f'k'kq osQ tUe 
osQ le; mlosQ jksus osQ vFkZ dks ek¡ vuqHko djrh gS vkSj ubZ nqfu;k esa mldk Lokxr HkhA vFkkZr 
Hkk"kkvksa osQ Lo:i ls ml leqnk; osQ lkaLÑfrd vfLrRo dk irk pyrk gSA 

vKs; Hkk"kk osQ lkFk gks jgs jktuhfrd ç;ksxksa dks Hkk"kk osQ voewY;u osQ :i esa ns•rs gq, 
mldks Hkk"kkbZ vfLrRo osQ fy, •rjk crkrs gSaA vKs; fy•rs gSa ¶Hkkjr esa jktuhfr vkSj O;kikj dh 
Hkk"kk dk voewY;u 'kk;n vHkh bruh nwj rd ugha x;k gSA dg ldrs gSa fd Hkkjr vHkh bruk 
fodflr ugha gqvkA Hkkjr dk lkSHkkX; gh dguk pkfg, fd Hkk"kk osQ voewY;u dh pje dksfV 
dk ifjp; vHkh gesa vaxzsth osQ gh ekè;e ls feyrk gSA¸2 ftl Hkk"kk osQ voewY;u dh ckr 
vKs; us fd gS ml Hkk"kk osQ O;kogkfjdrk esa vkus okyh fxjkoV dks le>us vkSj mlosQ vfLrRo 
ewY;kadu dks le>us osQ fy, Hkh ;wjksih; Hkk"kkvksa dk mi;ksx fd;k tk jgk gSA vKs; us ekuk fd 
Hkk"kkbZ ifjn`'; esa vkus okyh bl lkaLÑfrd bdkbZ dk fcuk vuqHko fd;s vius jpukRed ys•u 
dks LFkkfir ugha dj ldrs gSaA laLÑfr vkSj Hkk"kk osQ eè; lk>k laca/ksa dks le>us osQ fy, muosQ 
lkfgfR;d Lo:i esa fufgr Hkk"kkbZ ç;ksxksa dks le>uk gksxkA Hkk"kk laLÑfr osQ okgu dk dk;Z djrh 
gS] lkaLÑfrd vfLerk osQ çfr mnklhu gksdj ys•d viuh Hkk"kk dks u osQoy NksM+rk gS cfYd 
vius vfLrRo osQ xkSjo dks vLohdkj Hkh dj nsrk gSA fueZy oekZ vkSj vKs; nksuksa fopkjdksa us gh 
lkaLÑfrd vfLerk osQ fy, Le`fr;ksa osQ laxzg dks çeq• :i ls Lohdkj fd;k gSA Hkk"kk osQ ekè;e 
ls ;s Le`fr;k¡ gh gSa tks lkfgfR;d :i esa çdV gksrh gSA jktuhfrd fopkj/kjk osQ çHkko esa ys•dksa 
us nks ;k dgs rks rhu i{kksa dk fuekZ.k dj fy;k gSA rFkkdfFkr ,d i{k orZeku jktuhfr ls çsfjr 
utj vkrk gS] nwljk i{k mlosQ fojks/h osQ :i esa txg cukus dk ç;kl djrk gS] rhljk i{k vius 
dks eq[; :i ls rVLFk fn•kus dk ç;kl djrk gSA fueZy oekZ vkSj vKs; nksuksa gh ys•dksa us bl 
rF; dks Lohdkj fd;k fd lkfgR; dh jpuk turk dks è;ku esa j•dj gksuh pkfg,A fueZy oekZ 
us vius fuca/ laokn dh e;kZnk,¡ esa fy•k fd ¶vDlj dykdkj ;k ys•d ls ;g ek¡x dh tkrh 
gS fd og viuh Ñfr;ksa dks tulk/kj.k osQ fy, lqyHk ;k xzká cuk,A bl ek¡x osQ ihNs ;fn ml 
nwjh ;k vUrjky dks ikVus dh Hkkouk gS tks vkt osQ vk/qfud dykdkj vkSj gekjh v¼Zf'kf{kr 
xjhc turk osQ chp vk xbZ gS rks Hkkouk egÙoiw.kZ gSA¸3 ;gk¡ fueZy oekZ us lkfgR;dkj vkSj turk 
osQ eè; esa c<+rh nwjh dks de djus ij fopkj fd;k gSA bl ek¡x osQ ihNs fNis jktuhfrd mís';ksa 
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dh vksj gekjk è;ku vkdf"kZr djrs gSA ys•d lÙkk dk xqyke gksdj muosQ jktuhfrd mís';ksa dks 
iwjk djus dk gfFk;kj u cudj jg tk,A ¶gekjs okeiaFkh vkUnksyu osQ jktuhfrd dk;ZdÙkkZ bl 
leL;k dk gy vusd ljyhÑr Hkzked rjhdksa ls lqy>kuk pkgrs gSaA dyk euq"; dh ,d vkR;afrd]  
egÙoiw.kZ Hkw• gS& vkRek dh Hkw•A D;k gekjh VªsM ;wfu;uksa] ekDlZoknh ikfVZ;ksa us dHkh bl Hkw• dh 
;kruk dks le>k gS\ ;fn os FkksM+k Hkh le> ikrs rks u os dykdkj osQ l`tu&deZ dh voekuuk 
djrs] u gekjh turk osQ lkSUn;Z&cks/ dh vogsyuk djrsA rc mudh igyh ek¡x dykdkj ;k dfo 
ls u gksrh fd og oSQls fp=k cuk,] ;k dfork,¡ fy•s_ cfYd ml okrkoj.k dks cnyus ij vkxzg 
gksrk tgk¡ gekjs Jfed ns'koklh v¡/sjs ohHkRl dkj•kuksa] iSQDVfj;ksa esa vius thou dk vf/dka'k 
le; fcrkrs gSaA fiNys rhl o"kks± esa geus vius xkaoksa dks mtkM+k gS] xjhc fdlkuksa vkSj f'kfYi;ksa 
dks etcwj fd;k gS fd os viuh /jrh] ?kj&ckj] vrhr dks NksM+dj 'kgjksa esa mUewfyr vkSj vukFk 
thou fcrk,a] çxfr vkSj vkS|ksfxd fodkl osQ u'ks esa vkfnokfl;ksa dh thou&ç.kkyh dks Hkz"V fd;k 
gSA¸4 jk"Vªoknh usrkvksa dh rjg gh lkfgR; dk mi;ksx vusd çdkj ls jktuhfrd gfFk;kj cukdj 
mi;ksx esa yk;k x;k gSA c<+rs iwathoknh çHkko osQ dkj.k yksx vius vrhr vkSj lkaLÑfrd vfLrRo 
ls nwj nj&nj HkVdus dks etcwj gks x,A mÙkj&vkSifuosf'kd foe'kZ us ckn esa ,sls gh fo"k;ksa ij 
xaHkhjrk ls ckr dh gSA vKs; vkSj fueZy oekZ ,sls fdlh Hkh bfrgkl dks egÙo ugha nsrs gS ftlesa 
osQoy frfFk;ksa dks egÙo fn;k tkrk gSA fdlh frfFk esa euq"; dk vfLrRo ugha jg ldrkA euq"; 
dk vfLrRo mldh lEiw.kZ Le`fr esa gh laHko gSA vKs; dk ekuuk gS fd og bfrgkl gekjs fy, 
egÙodka{kk ls Hkjk gqvk gks ldrk gS ijUrq ;g vko';d gS fd og euq"; osQ vfLrRo dks cuk;s 
j•sA vKs; vkSj fueZy oekZ us mÙkj&vkSifuosf'kd foe'kZ osQ fofHkUu fo"k;ksa ij xaHkhjrk ls fopkj 
djrs gq, vusd :iksa ls vius fopkjksa dks çLrqr fd;k gS] bl vè;k; esa ge eq[; :i ls vKs; 
vkSj fueZy oekZ & lkaLÑfrd fparu osQ ewyk/kj] ;wjksi dh vU;rk vkSj Hkkjrh; vkRe dk ladV 
vkSj jk"Vªh; vfLerk dh •kst vkSj jk"Vªokn tSls çeq• fo"k;ksa ij ckr djsaxsA 

vKs; vkSj fueZy oekZ ls vius lkfgfR;d fparu esa lkaLÑfrd i{kksa ij vusd çdkj ls vius 
fopkj O;ÙkQ fd, gSaA vkSifuosf'kd ekufldrk dks le>us vkSj blosQ nq"ifj.kkeksa  dks è;ku esa j•rs 
gq, bu nksuksa lkfgR;dkjksa us Hkkjrh; lkaLÑfrd fLFkfr;ksa ij xaHkhjrk ls fopkj fd;k gSA fueZy oekZ 
vius fuca/ laxzg 'kCn vkSj Le`fr esa fy•rs gSa ¶eSa o"kks± vius ns'k ls ckgj jgk gw¡A blls esjs Hkhrj 
,slk vyxko&lk mRiUu gqvk gS tks eq>s dHkh&dHkh cks>&lk tku iM+rk gS fdUrq nwljh rjiQ blh 
vyxko us eq>s viuh tkrh; vfLerk vkSj laLÑfr dks ,d ,sls dks.k ls ns•us dk volj fn;k gS 
tgk¡ Hkze vkSj Hkqykos dh xqatkb'k cgqr de gSA eSa ,d lkFk vius dks ckgj vkSj Hkhrj ikrk jgk 
gw¡A if'pe ls eq>s ,d rkfoZQd varn`f"V feyh ftlosQ lgkjs eSaus viuh laLÑfr osQ feFkd cks/] 
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fcEcksa vkSj çrhdksa dh xSj rkfoZQd varpZsruk dks ij•us dh ps"Vk dh gSaA nwljh rjiQ eSa •qn bl 
varpZsruk dk va'k gw¡ ftlosQ vk/kj ij eq>s vk/qfud rduhdh lH;rk osQ varfoZjks/ksa dk ,glkl 
Hkh gksrk jgk gSA¸5 fueZy oekZ us viuh oSpkfjd psruk esa vk, lkaLÑfrd fparu dk eq[; dkj.k 
vius çokl dks ekukA vius ns'k ls mfpr nwjh ij jgdj fueZy oekZ us Hkkjrh; lkaLÑfrd vfLerk 
ij vU; Hkkjrh; fopkjdksa ls vyx fopkj çLrqr fd;kA if'pe ls rkfoZQd psruk dks xzg.k djosQ 
viuh lkaLÑfrd igpku dh iM+rky djus osQ nkSjku mUgksaus lkaLÑfrd feFkdksa] fcEcksa vkSj çrhdksa 
dk xaHkhjrk ls vè;;u fd;kA vkSifuosf'kd ekufldrk osQ pyrs Hkkjrh;ksa esa ftl lkaLÑfrd igpku 
dk ßkl gqvk Fkk] fueZy oekZ us vius fuca/ksa osQ ekè;e ls mldks u, :i esa LFkkfir djus dk 
ç;kl fd;kA lq/h'k ipkSjh viuh iqLrd fueZy oekZ vkSj mÙkj&mifuos'kokn esa fy•rs gSa ¶rc D;k 
ge dg ldrs gSa fd fueZy oekZ fganh esa ml mÙkj&vk/qfudrk osQ iqjLdrkZ gS ftudh iqdkj bu 
fnuksa T;knk lqukbZ nsrh gS\ ykSVus dh ckr mÙkj&vk/qfudrk osQ ^eqlhcr tnk* gks mBus dk] iyVus 
dk gh ifj.kke gSA ;g mÙkj&vk/qfud foe'kks± ls lkiQ tkfgj gSA ysfdu Lo;a mÙkj&vk/qfud dgs 
tkus ij os vkifÙk djsaxsA¸6 vKs; dh Hkkafr gh fueZy oekZ us vius oSpkfjd fparu dks fdlh ,d 
fo'ks"k fopkj/kjk osQ ekè;e ls ns•us dk ges'kk ls fojks/ fd;k gSA fganh esa vkykspdksa us bu nksuksa 
gh fopkjdksa ij vusd çdkj fopkj/kjkvksa dks Fkksius dk ç;kl vo'; fd;k ijUrq og vf/d 
çHkkoh dHkh ugha gks ldkA 

vKs; us viuh lkaLÑfrd vfLerk dks le>kus osQ fy, ges'kk Hkk"kkvksa osQ fodkl vkSj Lo:i 
ij cy fn;k gSA tSlk ;g ckj&ckj dgk x;k fd Hkk"kk osQ lkFk laLÑfr dk xgu fj'rk gksrk gSA 
vKs; osQ lkaLÑfrd fparu esa Hkk"kk çeq• bdkbZ osQ :i esa gekjs lkeus vkrh gSA vKs; dk ekuuk 
gS fd fcuk Hkk"kk osQ leqfpr fodkl osQ lkaLÑfrd vfLerk dk loky csbZekuh gSA vr% dg ldrs 
gS fd Hkk"kk vKs; osQ lkaLÑfrd fparu osQ ewy esa ges'kk ls mifLFkr jgh gSA Hkk"kk osQ loky osQ 
ckn vKs; vkSj fueZy oekZ us lkaLÑfrd fparu osQ ewy esa fufgr Le`fr;ksa osQ i{k ij cy fn;k 
gSA vKs; us laLÑfr osQ lcls egÙoiw.kZ i{k osQ :i esa laLÑfr esa fufgr Lok/hurk osQ rÙo dks 
js•kafdr fd;k gSA laLÑfr;ksa esa le; osQ lkFk ifjorZu gksrs jgrs gSa ijUrq ¶ekuo lekt vkSj ekuo 
laLÑfr dh ckr djrs gq, dgha Hkh ge laLÑfr vkSj lekt dh ml nwljh vo/kj.kk dk •aMu 
ugha dj jgs gksrs gSa tks ns'k&dky ls ca/h gksrh gSA Hkkjrh; laLÑfr] ;wukuh laLÑfr] eè;dkyhu 
laLÑfr] vk/qfud laLÑfr bR;kfn vo/kj.kk;sa dgha Hkh ml O;kidrj ifjdYiuk esa vkM+s ugha vkrhaA 
nks çdkj dh vo/kj.kkvksa dks ge vyx&vyx Lrjksa ij j• ysrs gSa& ;k T;knk lgh <ax ls ;ksa 
dgsa fd ,d cM+s o`Ùk osQ Hkhrj vusd NksVs o`Ùkksa dk vfLrRo ekurs gq, pyrs gSA¸7 euq"; vius 
lkFk vusd laLÑfr;ksa osQ okgd dk dk;Z djrk gS] og vius ls iwoZ esa pyh vk jgh ijEijkvksa 
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dks xzg.k djosQ ledkyhu le; esa mldks thus dh dksf'k'k djrk gSA mifuos'kdky osQ nkSjku 
mUgha iwoZ lkaLÑfrd fLFkfr;ksa ij vkjksfir laLÑfr dks Fkksik x;k FkkA Hkkjrh; dks muosQ vrhd 
osQ lkFk vyx djosQ u, vkjksfir lH;rk ,oa laLÑfr dk ikB i<+k;k x;kA bl "kM+Ôa=k osQ Hkh"k.k 
ifj.kke tYnh gh lkeus vk,] Hkkjrh;ksa esa mHkj jgh jktuhfrd psruk us lkfgfR;d iqujkoyksdu 
djrs gq, çkphu Hkkjrh; laLÑfr dks u, :i esa çLrqr fd;kA fueZy oekZ ls Hkkjrh; jktuhfr esa 
mHkjs lkaçnkf;drk tSls rÙoksa ij fopkj djrs gq, blosQ vkSifuosf'kd pfj=k ij foLrkj ls fy•k gSA

vKs; vkSj fueZy oekZ us ;wjksi vkSj Hkkjr osQ eè; bl vU;rk dks •kstus dk ç;kl fd;k 
gSA va/dkj dky dh ?kksj fueZwy] ijEijkoknh ekU;rkvksa dks R;kxdj ;wjksi us foKku dk lgkjk 
ysdj vius dks ml va/dkje; thou i¼fr ls ckgj ykus dk ç;kl fd;k] ijUrq Hkkjr us osQoy 
lkoZHkkSfed lR; dh ryk'k esa] foKku dks osQoy thou osQ ,d miØe dh :i esa ns•rk gS u 
fd thou osQ vk/kj osQ :i esaA Hkkjrh; vkSj ;wjksih; thou n'kZu esa dbZ lkjs ç'u varj gesa Li"V 
:i ls fn•kbZ nsrs gSaA lkfgfR;d fodkl ;k=kk esa ;s varj daØhV osQ :i esa fn•kbZ nsrs jgs gSA 
;wjksi esa ,sfrgkfldrk dks eq[; :i ls egÙo fn;k tkrk jgk gS] ijUrq Hkkjr esa bl ,sfrgkfldrk 
osQ fy, LFkku l`tukRedrk dh vis{kk esa ges'kk de gh jgk gSA ;wjksi dh vU;rk vkSj Hkkjrh; 
vkRe dk ladV ij fueZy oekZ vkSj vKs; foLrkj ls fopkj fd;k gSA fueZy viuh iqLrd Hkkjr 
;wjksi çfrJqfr osQ {ks=k esa ;wjksi rFkk Hkkjr osQ lH;rk laLÑfr esa fufgr thou n'kZu dh iM+rky 
djrs fn•kbZ iM+rs gSA Hkkjr osQ lkFk&lkFk nqfu;k dk cM+k Hkkx ;wjksih; ns'kksa dk mifuos'k cuk jgkA 
¶,d jkT;lÙkk vkSj oqQN ugha_ varr% ,d O;fÙkQ osQ vkRefu"B vga dk o`gÙkj :i Fkh] ftldh 
lÙkk vkSj igpku fliZQ vU; lÙkkvksa osQ lanHkZ esa gh curh Fkh& dHkh muosQ lkFk] dHkh muosQ 
fo:¼&fdUrq vius ls ges'kk Lora=k] vyx vkSj vkReosQafærA ;g ,sfrgkfld la;ksx ugha fd ;wjksi 
esa O;fÙkQfu"B euq"; dks vkRExzLrrk vkSj Lora=k jk"Vªksa dk vkØe.k vkRecks/ bfrgkl osQ ,d fcanq 
ij gh fodflr gqvk FkkA¸8 ckbfcy esa xqykeksa dks ysdj tks n`f"Vdks.k çLrqr gqvk] mlus nqfu;k dks 
yEcs le; Fkk xqyke cuk, j•us esa vaxzstksa dks çsj.kk nhA ;wjksi us vius vkfFkZd fgrksa osQ fy, gj 
laHko ç;kl fd;kA oqQN ns'kksa osQ vge~ ;k vkRexzLrrk osQ dkj.k ;wjksi esa nks cM+s ;q¼ksa dks laHko 
cuk;kA bl ;q¼ksa us nqfu;kHkj osQ lkeus thou dk ladV •M+k dj fn;kA bu fo'o ;q¼ksa us ;wjksi 
osQ rFkkdfFkr lHkh ,oa lkaLÑfrd thou n'kZu osQ çfr loky Hkh •M+s fd,A ¶jk"Vª vkSj tkfr dh 
;g vgeosQafær vo/kj.kk ;fn ;wjksi rg lhfer jgrh rks] 'kk;n ekuork osQ fy, bruk cM+k ladV 
mifLFkr u gksrkA¸9 vius mifuos'k cus ns'kksa esa Hkh jk"Vªh;rk dks vfLerk ls tksM+dj] çkphudky ls 
pyh vk jgh thoar vkSj lfg".kq laLÑfr;ksa dks vlfg".kq cuk fn;kA bl ns'kksa osQ lkeus vkRe dk 
ladV gh •M+k dj fn;kA Hkkjrh; lH;rk dh ,d cM+h fo'ks"krk ;g Fkh fd og vius vrhr dks 
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vrhr ekudj ugha pyrh Fkh] cfYd mlosQ thou vuqHkoksa dks thoar cukrs gq, ledkyhu Hkkjrh; 
thou O;oLFkk esa çLrqr djrk FkkA ;s igys ls Hkh vf/d vFkZoku vkSj laLdkj&lEiUu gksdj gekjs 
lkeus çdV gks tkrh FkhA fiNys rhu lkS o"kks± esa ;wjksih; lkaLÑfrd O;oLFkk us bl çkphu thou 
n'kZu dks udkjkRed :i ls çHkkfor fd;k gSA 

fueZy oekZ us ;wjksi dh bfrgkl psruk ij fy•k fd ¶;wjksi dh bfrgkl psruk orZeku vkSj 
vrhr esa th lh/k&lh/k Hksn djrh gS og Hkkjrh; lH;rk osQ ijEijk&cks/ esa ,dne csekuh vkSj 
vuko';d gks tkrk gSA¸10 ;wjksih; bfrgkl dk ,d cM+k fgLlk va/dkj uke ls tkuk tkrk gSA 
ijUrq Hkkjrh; bfrgkl ijEijk esa ,sls fdlh dky dh LohÑfr çkIr ugha gSA ;gk¡ bfrgkl dh ,d 
Øec¼ /kjk fo|eku fn•kbZ nsrh gSA dykvksa osQ bfrgkl dks è;ku esa j•dj ns•sa rks mlesa mÙkjksrj 
fodkl dh vusd dgkfu;ka fey tk;saxhA vk/qfuddky osQ dyk vkUnksyuksa ls igys vkfndky vkSj 
eè;dky osQ lkfgfR;d fodkl ij è;ku nsa rks og yksd osQ lkFk lac¼ fn•kbZ nsrk gS] ;wjksih; 
çHkkoksa osQ xzg.k vkSj Lok/hu psruk ls fy•s x;s lkfgR; us nqfu;k dks çHkkfor vo'; fd;k ijUrq 
mldh lhek gS fd og vius yksd ls i`Fkd gks x;kA  

;wjksi dh vkRe eqX/rk osQ dkj.k mifuos'koknh ns'kksa esa ,d oqQaBk vkSj ghurk osQ cks/ dks 
tUe fn;kA bl ghurk cks/ ls yM+us osQ fy, Hkkjrh; ys•dksa us vusd ,slh jpukvksa dh jpuk fd 
ftlesa Hkkjrh; vfLerk vkSj jk"Vªh; psruk dks çlkj dk ekSdk fey losQA 

fueZy oekZ us vius fuca/ Hkkjrh; thou dh fujk'kk,a] Hkkjrh;ksa esa mits fujk'kkcks/ vkSj mlosQ 
dkj.k ls mith ekufld fØ;kvksa dks larqfyr ys•k&tks•k djus dk ç;kl fd;k x;k gSA fueZy 
oekZ us fy•k ¶vaxzsth jkt osQ fo:¼ gekjs jk"Vªh; vkUnksyu dk çeq• mís'; Lok/hurk çkIr 
djuk FkkA thou osQ gj {ks=k esa Lok/hu gksuk] fparu] deZ vkSj thou O;oLFkk dks iqu% mu tkrh; 
e;kZnkvksa ls tksM+uk] tks fons'kh 'kklu osQ Hkhrj Hkz"V vkSj nwf"kr gks pqdh FkhaA D;k fiNys o"kks± esa 
gekjs fo'ofo|ky;] yksdra=k dh laLFkk,a vkSj 'kklu&O;oLFkk Hkh gekjs Hkhrj osQ mu çsj.kk&lzksrksa 
dks iqutkZx`r dj ldh gS] ftuosQ vk/kj ij ge viuh ekufld nklrk vkSj fuf"Ø;rk ls NqVdkjk 
ik ldrs\ D;k Lora=krk çkIr djus osQ ckn geus viuh thou&ç.kkyh dks oqQafBr djus okyh mu 
ck/kvksa dks nwj fd;k& vaxzsth Hkk"kk] if'peh f'k{kk&ç.kkyh] fons'kh ekMy ij cuh 'kklu&laLFkk,a] 
tks gekjs Lok/hu deZ&fpUru dks nks lkS o"kks± ls vo:¼ djrh vkbZa Fkh\ vkt ;fn ge vius dks 
bruh vlá voLFkk esa ikrs gSa] rks fliZQ blfy, fd vaxzst gesa ftl xqykeh dh csfM+;ksa esa NksM+ x, 
Fks] mls cnyus osQ ctk,] gekjh rFkkdfFkr yksdrkaf=kd laLFkkvksa] gekjh i<+kbZ&fy•kbZ dh f'k{kk& 
ç.kkyh] gekjs lewps 'kklura=k us mls vkSj Hkh vf/d etcwr cuk;k gSA¸11 Hkkjrh; vkRe ladV dks 
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çLrqr djrh fueZy oekZ dh ;g iafÙkQ Hkkjrh; yksdrkaf=kdrk vkSj mlesa fufgr jk"Vªh; psruk dk 
loky •M+k djrh gSA rFkkdfFkr çxfr'khyrk dk neu Fkkesa vkykspdksa us fueZy oekZ osQ ç'u dks 
fofHkUu rjg dh laKkvksa (ijEijkoknh] la?kh] vrhoknh] iqjkruiaFkh] jk"Vªoknh) dk uke nsdj fdukjs 
dj fn;kA Hkkjrh; vk/qfud jktuhfr esa mHkjh psruk dks mÙkQ laKkvksa osQ ekè;e ls lkfgR; vkSj 
'kS{kf.kd txr esa fdukjs fd;k x;kA fdlh fopkj osQ gfFk;kj cukdj vkius muosQ }kjk mBk;s x;s 
ç'uksa ls cp ugha ldrs gSaA fczfV'kksa ls jktuhfrd Lok/hurk ysus osQ ckn ftl yksdrkaf=kd ç.kkyh 
dks cgy fd;k x;k okLro esa mlesa Hkkjrh; lkaLÑfrd psruk dk çfrfuf/Ro ugha osQ cjkcj FkkA 
;g loky osQoy rFkkdfFkr jk"Vªokfn;ksa dh vksj ls ugha mBk;k x;k] mÙkj&vkSifuosf'kd fpUru esa 
rFkkdfFkr çxfroknh vkykspuk dk eq[; ç'u ;gh gSA pkgs vÚhdk osQ Uxqxh ok F;ksaxks osQ fparu 
dk i{k gks ;k Hkkjr esa fueZy oekZ vkSj vKs; gh D;ksa u gks] ;g ç'u eq[; :i ls mBk;k x;k gSA

;wjksi esa mHkjs jk"Vªokn ls vyx Hkkjr jk"Vªh; igpku osQ :i esa fo'o iVy ij mHkjk gSA vKs; 
us Hkk"kk dks jk"Vªh; vfLerk osQ çeq• fpÉ osQ :i esa çLrqr fd;k gSA Hkkjrh; jk"Vªh; vfLerk osQ 
igpku dk ,d mnkgj.k fueZy oekZ oqQN bl çdkj nsrs gS vius vkblySaM dh ;k=kk dk ftØ 
djrs gq, mUgksaus fy•k ¶ysfdu eSa ,d vkSj bafM;u dks tkurh gw¡] ftudh fdrkc eq>s cgqr ilan 
gS_ mUgksaus g¡lrs gq, dgk vkSj Hkkxrh gqbZ Hkhrj ls ,d iqLrd mBk ykbZ& eSa bls ckbfcy dh rjg 
jkst i<+rh gw¡] muosQ gkFkksa esa xhrkatfy dk vkblySaMh vuqokn Fkk] tks og eq>s •qjnqjs] fdlkuh 
gkFkksa ls fn•h jgh FkhaA tc eq>ls dksbZ fy•us osQ ckjs esa iwNrk gS] rks eq>s ;gh fdrkcsa ;kn vkrh 
gSa- ftUgksaus eq>s ^rhljh l`f"V* ls lk{kkr~ djk;k FkkA¸12 fueZy oekZ us ftl çeq• ç'u dks mBk;k 
gS og ;gh gS fd vkblySaM osQ NksVs ls ns'k esa xhrkatfy osQ vuqokn dks ckbfcy osQ cjkcj egÙo 
fn;k tkrk gS] ;g mlh ns'k osQ lkfgR; dk çHkko Fkk ftldks ;wjksi esa fuÑ"V dh laKk nh xbZ FkhA 
mifuos'k osQ nkSjku ftl lkaLÑfrd ,drk dks pqukSfr;ka nh xbZ Fkh] mudh jk"Vªh; psruk osQ çHkko us 
1857 tSls çFke Lok/hurk laxzke dks vatke fn;k FkkA vKs; us Hkh vesfjdk esa vè;;u&vè;kiu 
djrs gq, Hkkjrh; jk"Vªh; vfLerk dks çeq•rk ls le>us vkSj le>kus dk dk;Z fd;kA vKs; us 
vius fuca/ksa esa jk"Vªh; vfLerk dh psruk dks çeq•rk ls mBk;k gSA vKs; osQ lkFk fueZy oekZ us 
fcuk fdlh vkykspuk dh ijokg fd;s mu fo"k;ksa ij xaHkhjrk ls fy•k ftlis cM+s&cM+s vkykspd 
fy•us ls Hkkxrs FksA 

vKs; dks jk"Vªh; vfLerk dk loky cgqr cspSu djrk gSA mUgsa yxrk gS fd Lora=krk la?k"kZ   
dky esa jk"Vªh; vfLerk dk loky tks ,d cM+k loky cudj mHkjk Fkk mls LorU=krk çkfIr çkfIr 
osQ ckn Hkqyk fn;k x;k gS os ekurs gSa fd ¶lkaLÑfrd ,drk dk vk/kj vfLerk&cks/ gksrk gS 
vkSj vfLerk dk Hkk"kk osQ lkFk cgqr ?kfu"B lEcU/ gSA vKs; dks bl ckr dh xgjh ihM+k gS fd 
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LorU=krk osQ lkFk Hkkjrh; lekt dks viuh Hkk"kk ugha feyhA os LoHkk"kk dh mis{kk ls cgqr nq•h 
gSa ¶eq>s f'k{kk feyh] f'k{kk dk vk/kj gS Hkk"kk] ij Hkk"kk eq>s ugha feyh] ftl le; eSa viuh 
lgt cksyh esa lkspuk lh• jgk gksrk] ml le; eSa ijk, 'kCn&lewg dks jVuk lh• jgk Fkk_ ftl 
le; eq>s xoZ gksrk fd eSa vius dks igpkurk gw¡] viuk fuekZrk cfYd jpf;rk gw¡ ml le; eSa 
xoZ dj jgk Fkk fd eSa ijkbZ yknh Hkk"kk dks vks<+ vkSj <ks ldrk gw¡ fd eSa viuk vuqoknd gw¡A¸13 
dksbZ Hkh jk"Vª viuh igpku fcuk Hkk"kk osQ ugha cuk ldrk gSA vkRek dh igpku nwljs dh Hkk"kk 
osQ ekè;e ls laHko gh ugha gS] Hkkjrh; f'k{kk O;oLFkk esa ekr`Hkk"kk osQ loky ij Lok/hurk osQ ckn 
Hkh xaHkhjrk ls fopkj ugha fd;k x;kA ubZ f'k{kk uhfr esa bl loky ij xaHkhjrk ls fopkj vo'; 
çLrqr fd;k x;k gSA fueZy oekZ us Hkk"kk osQ lkFk vkRe xkSjo] ,sfrgkfld igpku vkSj lkaLÑfrd 
vfLerk dks jk"Vª dh vfLerk osQ :i esa çfr"Bk çnku dh gSA HkkjrsUnq dky vkSj f}osnh ;qx osQ 
lkfgR; dks jk"Vªh; lkfgR; osQ :i esa ekU;rk çkIr gSA Hkkjr osQ ,sfrgkfldrk vkSj lkaLÑfrd ç'uksa 
dks ;qxhu ifjos'k esa è;ku esa j•rs gq, mBk;k x;k gSA vKs; vkSj fueZy oekZ ,sls lkfgR; dks lcls 
vf/d egÙo nsrs gSaA vKs; dk ekuuk gS fd fdlh ns'k osQ fy, vkfFkZd çxfr osQ ckotwn mldh 
lkaLÑfrd çxfr vko';d gSA elyu osQ fy, btjkby vkSj vesfjdk tSls ns'kksa osQ mnkgj.k ;gk¡ 
fn, tk ldrs gSA vU/kuqdj.k Hkh fdlh ns'k dh jk"Vªh; vfLerk osQ fy, •rjk gSA Lok/hurk osQ 
ckn Hkkjr esa vk, lkaLÑfrd {k; osQ çfr vKs; vkSj fueZy oekZ vius fuca/ksa esa gesa vf/d lpsr 
djrs gSA ¶foMEcuk ;g gS fd vkReghurk vkSj vuqdj.k dh ço`fÙk LorU=krk çkfIr osQ ckn vkSj 
O;kid gks xbZA if'pe dk vck/ vuqdj.k ns'k dk fo'ks"kr;k lÙkk oxZ dk pfj=k cu x;kA bls gh 
vk/qfudrk vkSj çxfr dk vk/kj eku fy;k x;k gS vkSj ml HkkSfrd le`f¼ osQ fy, Hkh ekun.M 
if'pe dh orZeku le`¼ voLFkk gSA ;fn ;gh vk/kj jgk vkSj blh jkLrs ij ge nkSM+rs jgs rks 
ge if'pe osQ ihNs vkSj if'pe osQ fiNyXxw gh cus jgsaxs cfYd mldh vis{kk vkSj fiNM+rs gh 
tk,¡xsA vuqdj.k dh ,slh nkSM+ pyh gS fd ge nwljksa dh vksj ns•us esa jkLrk ns•uk Hkh Hkwys tk 
jgs gSaA¸14 fueZy oekZ us Hkh bldks lkaLÑfrd •rjs osQ :i esa js•kafdr djrs gq, fy•k fd ¶gekjs 
lkfgR; esa u rks gesa viuh vukLFkk nh•rh gS u viuh vkLFkk nh•rh gS] u viuh fpUrk nh•rh 
gSA mudh fpUrk] mudh vukLFkk] mudk Hkkl gedks nh•rk gS vkSj ml vk/kj ij ge vius dks 
vk/qfud ekurs gSaA gj fdlh dks ;g fpUrk gS fd eSa vk/qfud ekuk tkÅ¡] bl vFkZ esa fd if'pe 
dk eqgkojk cksy ldrk gw¡] if'pe gksuk pkfg,] bldh dksbZ fpUrk gedks ugha gSA¸15 

;wjksih; lH;rk vkSj laLÑfr osQ çpkj dk çHkko ;g gqvk fd Hkkjrh;ksa esa viuh Hkk"kk osQ çfr 
ghurk cks/ dk Hkko vfLerk cks/ osQ Hkko esa cny x;kA vaxzstksa us Hkkjrh;ksa esa lkaLÑfrd vfLerk 
dks ghurk xzafFk osQ :i esa LFkkfir djus liQyrk çkfIr dhA ijUrq vKs; vkSj fueZy oekZ ljh•s 
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ys•dksa us Hkkjr osQ Lora=k gksus osQ le; ls pyh vk jgh O;oLFkk esa cnyko dh mEehn dh Fkh 
ijUrq budks fujk'kk gkFk yxhA yksdra=k vkSj lektokn osQ uke ij lkEçnkf;drk tSls tgj dk 
mi;ksx jktuhfrd ykHk osQ fy, c<+p<+ dj fd;k x;kA

jk"Vªokn dks ge vius ns'k osQ lanHkZ esa ns'kHkfÙkQ] ns'kçse] Hkkjrh;rk ekusa rks oSQls ekusa\ D;ksafd 
lcosQ jk"Vªokn dks ysdj vyx&vyx vFkZ gSa&lp gSaA lckYVuZ okys ikFkZ pVthZ gks Kkusaæ ik.Ms; 
;k 'kkfgn vehu& ;s lHkh jk"Vªokn dks ,d leL;k osQ :i esa O;k[;kf;r djrs gSA ;wjksi esa jk"Vªokn 
osQ çHkko osQ pyrs tks oqQN gqvk mldk rhljh nqfu;k osQ ns'kksa ij cgqr cqjk çHkko iM+kA mPp 
vkn'kZ vkSj lH;rk dk nqfu;k dks ikB i<+us okys ns'kksa us ;wjksi dh ,d vk/h ls vf/d vkcknh 
dks ;q¼ esa /osQy fn;kA fueZy oekZ us vius lkfgR; esa bl ;q¼ osQ dkj.k iSQys fujk'kk cks/ dks 
fofHkUu çdkj ls fpf=kr fd;k gSA tSlk fd igys crk;k x;k fd lkaLÑfrd fparu dh ftl /kjk 
dk vè;;u Lok/hurk osQ nkSjku fd;k x;k] Lora=krk osQ ckn nqHkkZX; ls Hkkjr esa ekSfyd fparu dk 
og fodkl vo:¼ gks x;kA ,d le; xk¡/h] vjfoUn] johUæukFk] 'kqDy bR;kfn fo}ku~ jk"Vª vkSj 
laLÑfr tSls ç'uksa ij ekSfyd fparu dj jgs FksA jk"Vªh; vfLerk osQ uke ij gekjs ikl vk;Z vkSj 
æfoM+] fgUnw vkSj eqfLye dh yM+kbZ osQ jktuhfrd ç'u osQ flok oqQN ugha cpkA bl jk"Vªokn dh 
nkSM+ esa fueZy oekZ dk è;ku va/k/qa/ vkS|ksfxdhdj.k vkSj mlosQ ifj.kke osQ :i esa fdlkuh&laLÑfr 
osQ fouk'k ij x;kA dgha&u&dgha muosQ eu esa Hkkjrh; fdlku dh xzkeh.k ihM+k dh jkek;.k •qyh 
gS ftlus 'kgjhdj.k] vkS|ksxhdj.k ls gksus okyh rckgh dh vksj mudk è;ku osQfUær fd;kA Hkkjrh; 
thou esa ,dtqV lewg esa jgus dh ijEijk yEcs le; ls jgrh vkbZ gSA Hkkjr esa mifuos'k osQ nkSjku 
vkSifuosf'kd lÙkk us ç;kl fd;k fd Hkkjrh; psruk vius vrhr&cks/ ls oafpr gks tk;sA tks ns'k 
vrhr&cks/ ls oafpr gks tkrk gS og fdlh Hkh çdkj dh jk"Vªh; vfLerk ls Hkh oafpr jg tkrk 
gSA fueZy oekZ us fy•k gS ¶;s yksx vk/qfud Hkkjr osQ u, ^'kj.kkFkhZ* gSa ftUgsa vkS|ksfxdj.k osQ 
>a>kokr us vius ?kj tehu ls m•kM+ dj ges'kk osQ fy, fuokZflr dj fn;k gSA¸16 ;wjksih; çHkko 
osQ pyrs Hkkjr esa ftl iwathokn dk ifjp; Hkkjr ls gqvk mlus lkaçnkf;d rkdrksa dks vkSj etcwr 
fd;kA Hkkjrh; miegk}hi esa dHkh ,d Hkk"kk] tkfr] /eZ dh jktuhfr dk çHkko ugha jgk Fkk] 
mifuos'kokn osQ vkfFkZd çHkkoksa osQ dkj.k bl çdkj osQ jktuhfrd fLFkfr;ksa dk tUe gqvkA Hkkjrh; 
yksdra=k esa fufgr lkekfld lkaLÑfrd ewY; ,oa uSfrd i{kksa osQ dkj.kksa ij çeq• ckr dh xbZ gSA  

jk"Vªokn osQ foLrkj esa vkfFkZd fLFkfr;ksa esa ifjorZu dk egÙo lcls vf/d FkkA vkfFkZd ifjorZu 
us tYn gh jktuhfrd fLFkfr;ksa dks çHkkfor fd;k] jktuhfrd fLFkfr;ksa ij yEcs le; rd fu;a=k.k 
cuk;s j•us osQ fy, jk"Vªoknh çfØ;ksa dk mi;ksx fd;k x;kA bl rjg osQ jktuhfrd "kM+Ôa=kksa osQ 
f•ykiQ jk"Vªh; vfLerk tSls ç'uksa dks j•rs gq, ge dg ldrs gS fd Hkkjr osQ çFke Lok/hurk 
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laxzke esa ftu çeq• ç'uksa dks mBk;k x;k og jk"Vªh; psruk vkSj vfLerk ls vf/d çHkkfor FksA 
vaxzstksa us ml vkUnksyu dks osQU;k esa gq, ekÅ&ekÅ foæksg osQ Hkkafr gh ek=k /kfeZd mUeknh foæksg 
uke nsus dk ç;kl fd;kA çFke Lok/hurk laxzke osQ çsj.kk lzksrksa ;k ewyk/kjksa ij è;ku nsus ij vKs; 
vkSj fueZy oekZ }kjk çLrqr fo"k;ksa dks vf/d Li"Vrk osQ lkFk le>k tk ldrk gSA 

mYys•uh; rF; gS fd jk"Vªokn vkSj jk"Vªh; vfLerk osQ ç'uksa ij fopkj djrs gq, geus ik;k 
fd vusd fcanq ,sls Hkh gSa tksfd mHk;fu"B dkjd osQ :i esa nksuksa i{kksa esa fn•kbZ nsrk gSA lkezkT;okn 
fojks/h la?k"kZ osQ nkSjku jk"Vªh; pfj=k osQ mHkkj vkSj jk"Vªokn osQ mn; dks O;k[;kf;r djus dk 
lcls xaEHkhj ç;kl izsaQt iSQuu dk gSA iSQuu us jk"Vªokn osQ mn; dh vko';drkvksa vkSj jk"Vªokn 
laLÑfr osQ fuekZ.k dks çsfjr djus okys rÙoksa dh iM+rky dh gS rFkk bl ckr dh Hkh ppkZ dh 
gS fd fdl çdkj jk"Vªh; laLÑfr dk fodkl mifuos'kokn fojks/h la?k"kZ osQ fy, vko';d FkkA 
os bl vksj Hkh è;ku vkÑ"V djrs gSa fd mifuos'k esa pyus okys eqfÙkQdkeh la?k"kks± esa fdl çdkj 
jk"Vªokn osQ mn; us vFkok jk"Vªh; lkaLÑfrd vfLerk osQ fodkl esa lg;ksx fn;kA ijUrq ;gk¡ dbZ 
mHk;fu"B rF;ksa osQ ckn Hkh jk"Vªh; vfLerk osQ Hkkouk osQ fy, fdlh jktuhfrd çdj.kksa osQ 'kj.k 
esa tkuk vko';d ugha gS ijUrq jk"Vªokn dh /kj.kkvksa esa foLrkj osQ fy, fdlh jktuhfrd 'kfÙkQ 
dk gksuk vko';d FkkA

Hkkjrh; jk"Vªh; ,drk osQ lw=kksa dh vksj gekjk è;ku vkdf"kZr djrk fueZy oekZ dk çfl¼ 
fuca/ fy•us osQ lzksr ftlesa fueZy vius cpiu esa nknk osQ lkFk i<+s x;s jkek;.k] egkHkkjr vkSj 
dY;k.k if=kdk esa Nis fofHkUu lkaLÑfrd dgkfu;ksa dh ppkZ djrs gS] tc lkBlky dh mez esa os 
eFkqjk vkSj o`Unkou dh ;k=kk ij tkrs gSa rks nknk osQ fy, i<+h xbZ dgkfu;k¡ mudks ;kn vkrh gS] 
lkFk gh phuh oL=kksa osQ O;kikjh ykek dks ;kn djrs tks vHkh ugha fn•kbZ nsrsA ,d eqfLye lk¡bZ] 
lwiQh iQdhj dh ;kn vc Hkh dgha Hkhrj clh gSA og vDlj yEck vksojdksV igudj lfnZ;ksa esa 
vk;k djrs Fks yEch dRFkbZ jax dh nk<+h fdlh çkphu ;qx osQ elhgk dh ;kn fnykrh Fkh vkSj os 
fueZy oekZ osQ ?kj ,d&nks eghuk ?kj Bgjrs FksA bl jk"Vªh; ,drk esa gh Hkkjrh; jk"Vªh; vfLerk 
fufgr gSA jk"Vªokn bu i{kksa ij fopkj u djosQ vius oSpkfjd vkxzg dks jktuhfrd rkdr osQ lkFk 
çJ; nsus dk ç;kl djrk gSA 

¶mifuos'k esa vius jk"Vª dh lkaLÑfrd igpku dks cuk, j•us osQ fy, jk"Vªh; laLÑfr dk 
;g çR;; blfy, vko';d gS D;ksafd mifuos'k ges'kk ;g lkfcr djus dh dksf'k'k djrk gS 
fd mifuosf'kr dh viuh dksbZ laLÑfr ugha] viuk dksbZ jk"Vªh; pfj=k ugha gSA fd mifuosf'kr 
vkfne vkSj ccZj gSA mifuos'kokn osQoy yksxksa dks vius fu;a=k.k esa ysdj vkSj LFkkuh; yksxksa osQ 
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efLr"d dks lHkh çdkj osQ :i vkSj fo"k;oLrq ls fjÙkQ djus ek=k ls larq"V ugha gksrkA ,d çdkj 
osQ foÑr roZQ ls ;g mifuosf'kr yksxksa osQ vrhr dh vksj tkrk gS vkSj mls fo:fir] nwf"kr vkSj 
u"V dj nsrk gSA mifuos'kd osQ LFkkuh; laLÑfr dks u"V&Hkz"V dj nsus osQ bl ç;kl ls Lo;a dh 
j{kk djuk vkSj vius vki dks cpk, j•uk mifuosf'kr cqf¼thfo;ksa dk ije drZO; cu tkrk gSA 
blhfy, os mifuosf'kdksa osQ vkxzg osQ fo:¼ viuh jk"Vªh; laLÑfr] vius xkSjo'kkyh vrhr dk 
vè;;u vkSj o.kZu djrs gSaA D;ksafd jk"Vªh; laLÑfr osQ fy, yM+uk lcls igys jk"Vª dh vktknh 
osQ fy, yM+uk gS] mls HkkSfrd vfuok;Zrk osQ fy, yM+uk gS tks jk"Vª osQ fuekZ.k dks laHko cukrh 
gSA¸17 ;gk¡ iSQuu us ;g crkus dk ç;kl fd;k fd jk"Vª vFkok lkaLÑfrd vfLerk dks u"V djus 
ls oSQls dksbZ mifuos'k vkSifuosf'kd ekufldrk dk xqyke cu tkrk gSA Hkkjr esa çFke Lok/hurk 
laxzke ls igys vkSj mlosQ ckn dh çfØ;kvksa ij è;ku nsdj bl i{k ij fopkj fd;k tk ldrk 
gSA çFke Lok/hurk laxzke osQ rqjar ckn gh rhu cM+s fo'ofo|ky;ksa dh LFkkiuk eækl] eqacbZ vkSj 
dydÙkk esa dh tkrh gSA bu fo'ofo|ky;ksa esa ;wjksi osQafær ikB;Øeksa dks ;wjksih; Hkk"kk osQ ekè;e 
ls Hkkjrh;ksa dks i<+k;k tkrk FkkA vKs; us vius fuca/ksa esa bl rjg osQ lkaLÑfrd •rjksa dh vksj 
b'kkjk fd;k gSA vKs; us crk;k fd ,sls gh lkaLÑfrd •rjksa dk lkeuk djus osQ fy, HkkjrsUnq 
vkSj f}osnh ;qx osQ vusd lkfgR; dh jpuk gqbZA jk"Vªh; vfLerk dks fodflr djus esa lg;ksx nsus 
okys ç;klksa esa ls ,d egÙoiw.kZ ç;kl bl rjg osQ lkfgR; dk l`tu djuk gS tks jk"Vªoknh psruk 
jk"Vªh; xkSjo osQ Hkko dh vfHko`f¼ djus esa lgk;d gSA fo'ks"kdj tc yM+kbZ lkaLÑfrd •rjs dh 
gks rks ys•dksa dks vius lkaLÑfrd xkSjo osQ çfr vf/d tkx:d gksuk pkfg,A mnkgj.k osQ fy, 
vKs; }kjk foHkktu vk/kfjr dgkfu;ksa osQ ihNs lkaçnkf;drk osQ c<+rs çHkkoksa osQ fojks/ esa ys•d 
dh çfØ;k ekuk tk ldrk gSA

mÙkj&vkSifuosf'kdrk osQ vkyksd esa vKs; vkSj fueZy oekZ osQ lkaLÑfrd fparu dk rqyukRed 
vè;;u

fu"d"kZ 

mÙkj&vkSifuosf'kdrk osQ vkyksd esa vKs; vkSj fueZy oekZ osQ lkaLÑfrd fparu dk rqyukRed 
vè;;u djrs gq, geus ik;k fd vius bfrgkl dks lajf{kr u dj ikus osQ dkj.k ;wjksih; fopkjdksa 
us Hkkjrh; miegk}hi osQ lanHkZ osQ vius Hkzked fu"d"kZ fudys tks fdlh Hkh ns'k osQ lkaLÑfrd 
fparu osQ f•yki+Q FkkA vKs; vkSj fueZy us vius fuca/ksa esa blh çdkj lkaLÑfrd fparu ls mHkjus 
osQ fcUnqvksa ij çeq•rk ls fopkj fd;k gSA johUæukFk VSxksj dh çfl¼ jpuk xhrkatfy osQ vkblySaMh 
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vuqokn osQ ekè;e ls fueZy oekZ us fn•k;k fd leqæksa ls f?kjs NksVs ls ns'k esa Hkkjr dh bl jpuk 
dks ckbfcy osQ Hkkafr i<+k tkrk gS] Hkkjrh; laLÑfr dh blls •qclwjr ckr vkSj D;k gks ldrh 
gSA  fganh osQ brj vU; Hkkjrh; Hkk"kkvksa osQ lkfgR; esa ,d vUr% lw=kh dM+h dk;Z djrh gS ftlosQ 
ekè;e gj Hkkjrh; vius jk"Vªh; vfLerk osQ ç'u ij viuh vfHkO;fÙkQ ns irk gSA mÙkj&vkSifuosf'kd 
foe'kZ esa viuh lkfgfR;d igpku dks cukus vkSj mlosQ mPprj fodkl esa vKs; vkSj fueZy oekZ 
osQ lkfgR; dk çeq• ;ksxnku gSA

lUnHkZ

1-	 vKs; jpukoyh] laiknd Ñ".knÙk ikyhoky] yfyr fuca/ •aM&10] Hkkjrh; KkuihB] fnYyh] i`"B&347

2-	 vKs; jpukoyh] laiknd Ñ".knÙk ikyhoky] yfyr fuca/ •aM&10] Hkkjrh; KkuihB] fnYyh] i`"B&352

3-	 oekZ] fueZy] dyk dk tksf•e] ok.kh çdk'ku] fnYyh i`"B& 77 &78

4-	 oekZ] fueZy] dyk dk tksf•e] ok.kh çdk'ku] fnYyh i`"B& 77 &78

5-	 oekZ] fueZy] dyk dk tksf•e] ok.kh çdk'ku] fnYyh i`"B&10

6-	 ipkSjh] lq/h'k] fueZy oekZ vkSj mÙkj&mifuos'kokn] jk/kÑ".k çdk'ku] fnYyh] i`"B- 14

7-	 ipkSjh] lq/h'k] fueZy oekZ vkSj mÙkj&mifuos'kokn] jk/kÑ".k çdk'ku] fnYyh] i`"B- 29

8-	 oekZ] fueZy] Hkkjr vkSj ;wjksi % çfrJqfr osQ {ks=k] Hkkjrh; KkuihB] fnYyh] 2001] i`"B&12

9-	 oekZ] fueZy] Hkkjr vkSj ;wjksi % çfrJqfr osQ {ks=k] Hkkjrh; KkuihB] fnYyh] 2001] i`"B&12

10-	 oekZ] fueZy] Hkkjr vkSj ;wjksi % çfrJqfr osQ {ks=k] Hkkjrh; KkuihB] fnYyh] 2001] i`"B&14

11-	 oekZ] fueZy] Hkkjrh; thou dh fujk'kk,¡] Hkkjr vkSj ;wjksi % çfrJqfr osQ {ks=k] Hkkjrh; KkuihB] fnYyh] 2001] 
i`"B& 85

12-	 oekZ] fueZy] vkfn] var vkSj vkjEHk] ok.kh çdk'ku] fnYyh] i`"B&109

13-	 ^vlUrks"k dh igyh ih<+h*] ogh] i`-la-&33] 88

14-	 ^tueU=k esa cqf¼thoh dh Hkwfedk osQaæ vkSj ifjf/] i`-la-&132

15-	 ^lH;rk dk ladV osaQæ vkSj ifjf/* i`-la-&134

16-	 /qa/ ls mBrh /qu
17.	 Fanan, Frantz, The Wretched of the Earth, Grove Press, New York, 2004, pg.151  
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izoklh fgUnh lkfgR; % voèkkj.kk ,oe~ Lo:i

MkWú fodkl nqcs
foHkkxkè;{k fgUnh fOkHkkx

cztjkt flag ihúthú dkWysst 
oqQcsjiqj] gkFkoUr

fiQjkstkckn (múizú)

foxr oqQN o"kksaZ ls izoklh lkfgR; rFkk lkfgR;dkjksa dks osQUnz esa j[kdj fopkj&foe'kZ tkjh 
gSA ijURkq vusd tu bl ladYiuk ls ifjfpr ugha gSA izoklh fdls dgk tkrk gS\ izoklh lkfgR;] 
izoklh Hkkjrh; lkfgR; vFkok izoklh ^fganh* lkfgR; fdls dgrs gSa\ bldk Lo:i oSQls gksrk gS\ 
bldh l`tukRedrk fdu esa gksrh gS\ ge fdUgsa izoklh lkfgR;dkj dg ldrs gSa\ vusd iz'u 
mHkjdj vkrs gaS\ fon~on~tu lksprs jgsA fopkj foe'kZ tkjh jgkA i=k if=kdk,sa fudyrh jgh vksj 
vusd gquj lkeus vkrs x;sA

Hkkjrh; ewy osQ yksx leLr fOk'o esa iSQys gq;s gSaA mUgksaus fons'kksa dks viuh deZHkwfe cuk;k gSA 
;g ckr uohu ugha gSA izoklh lkfgR; Hkh uohu ugha gSA ijUrq chloha lnh esa izoklh Hkkjrh;ksa us 
Hkkjrh;rk dh vfLerk dks ftank j[kus dh Hkjld dksf'k'k dh gSA izoklh lkfgR; tks igys miyCèk 
Fkk] mlls vkt dk izoklh lkfgR; ,dne vyx gSA bu iSarhl&pkyhl o"kksZa esa uohu fon~;qfR;dh 
osQ rduhd fodflr gq;sA izkS|ksfxdh pje~ lhek yka?krh x;h] rks ;g lkfgR; Hkh vfèkdkfèkd 
tufiz; gksrk x;kA tu tu rd igq¡prk x;kA izoklh Hkkjrh; Hkkjr ls nwj gksrs gq;s Hkh bl ekè;e 
ls cgqr lkfUudV~ gksrs x;s gSaA Hkkjrh; ewy osQ fons'kksa esa jgus okyksa osQ l`tukRed ys[ku dks izoklh 
lkfgR; dgk tkrk gS vkSj ftUgksaus fgUnh dks osQanz esa j[kdj ;k ekè;e cukdj ;k fganh esa fy[kk 
gS os izoklh fganh lkfgR;dkj gSa rFkk ;g cgqr le`¼ ^izoklh lkfgR;* gSaA

izoklh fganh lkfgR; osQ varxZr dfork,¡] miU;kl] ukVd] ,dakdh] egkdO;] [k.MdkO;] 
vuwfnr lkfgR;] ;k=kk o.kZu] vkRedFkk vkfn dk l`tu gqvk gSA izoklh lkfgR;dkjksa dh la[;k Hkh 
'yk?kuh; gSA bu lkfgR;dkjksa us viuh jpukvksa }kjk uhfr&ewY;] feFkd] bfrgkl] LkH;rk osQ ekè;e 
ls ^Hkkjrh;rk* dks lqjf{kr j[kk gSA ^fganh* dks izokfgr j[kk] ftank j[kkA bu lkfgR;kdkjksa esa izeq[k 
uke gSa&lkfgR;dkj gfj'kadj vkns'kA mudh yxHkx rhu lkS ls vfèkd jpuk,¡ izdkf'kr gqbZ gSaSA os 
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1966 ls 1976 bZ- rd osLV bafMt esa Hkkjr osQ mPpk;qDr osQ :i esa dk;Zjr jgs FksA osLV baaaafMt 
esa vius dk;Zdky osQ njfe;ku mUgksaus voyksdu fd;k fd ppZ }kjk ogk¡ cls gq, Hkkjrh;ksa (ftUgsa 
o"kksaZ igys fczfV'k etnwj cukdj ys x;s Fks) ij èkekZarj.k osQ fy;s nckc Mkyk tk jgk gSA egkdfo 
vkns'k us bl ckr dks xaHkhjrk ls fy;kA mUgksaus bls jksdus osQ fy;s ukedj.k ls ysdj e`R;qlaLdkjkfn 
èkkfeZd dk;Z osQ fy;s ogk¡ osQ fuokfl;ksa dks izf'kf{kr fd;kA vkns'k th osQ dkj.k ogk¡ osQ yksxksa 
dks jkgr feyh] lqj{kk eglwl gq;hA blfy;s mUgsa mudk dk;Zdky [kRe gksus osQ ckn Hkh fdlh 
us Hkkjr ykSVus ugha fn;kA yxHkx 50 o"kZ gks x,] os dgha osQ gksdj jgs gSaA mUgksaus osLV bafMt esa 
Hkkjrh; fo|k laLFkku dh LFkkiuk dh gSA

bl laLFkk }kjk mUgksaus chú,ú Lrj osQ fganh ikB~;Øe lh[kus dk izkoèkku fd;k gSA bruk gh uagh] 
‘Hkkjrh; vfHktkR; laxhr"dk ikB~;Øe Hkh 'kq: dj j[kk gSA mUgkssaus Hkkjr vkSj fganh lEcUèkh xhr 
fy[ks gSA mu xhrksa rFkk jkxkas dk vè;kiu os Lo;a djrs jgs gSaA mudh fganh dh rhu lkS ls vfèkd 
jpuk,¡ izdkf'kr gqbZ gSaA muesa egkdkO;] [k.MdkO;] Hkxorxhrk dk fganh vkSj vaxzsth in~;kuqokn] 
rhl ukVd] ,dkadh] thofu;k¡ vkfn gSaA laxhr vkSj lkfgR; osQ ekè;e ls mUgkasus ^Hkkjrh;rk* dks 
ftank j[kk gSA ^fganh* osQ izpkj&izlkj esa izoklh Hkkjrh; lkfgR;dkj gfj'kadj vkns'k dk uke vxz.kh 
gSA os vusd iqjLdkjksa ls lEekfur gSa& tSls fOk'o dfo] egkdfo vkfn vusdA muesa Hkkjr ljdkj 
dk izoklh Hkkjrh; ^lkfgR;dkj* lEeku izeq[k gSA

izoklh fganh lkfgR;dkj fczVsu] vesfjdk] dukMk] xq;kuk] ekWfj'kl] lwjhuke] f=kfunkn (osLV 
bafMt) vkfn LFkkuksa dks viuh dk;ZHkwfe Lohdkj dj lkfgR; l`tu djrs vk, gSaA Hkkjr ljdkj 
osQ lkaLÑfrd lEcUèk dh if=kdk ^xxukapy*] vyhx< ls fudyus okyh orZeku lkfgR; (lEiknd 
izksú osQúihú flag vkSj uferk flag) us ^izoklh lkfgR;* egkfo'ks"kkad (nks Hkkx) izdkf'kr fd;s gSaA 
oqQN Lrjh; fganh if=kdkvksa us Hkh izoklh lkfgR; ij fo'ks"k ys[k izdkf'kr fd, gSA vkt bl fo"k; 
dks osQUnz esa j[kdj laxksf"B;ksa] fopkj&foe'kZ] vuqlaèkku izkjEHk gks pqdk gSA f'kokth fo'ofo|ky;] 
dksYgkiqj osQ fganh foHkkx esa ^izoklh lkfgR; rFkk lkfgR;dkjksa* ij vuqlaèkku lEiUu gqvk gSA

izoklh fganh lkfgR;dkj vydk 'kekZ okWbl vkWiQ vesfjdk esa oqQN le; dk;Zjr jgh FkhaA ckn 
esa yanu esa ch-ch-lh- dh fgUnh lsok dh vè;{k gSaA buosQ ys[ku esa Hkkjrh; lekt dh laosnuk dh 
vfHkO;atuk fn[kkbZ nsrh gSA vpZuk iSU;wyh MsuekoZQ esa jgrh gSA budh jpuk,¡ i=k&if=kdkvksa esa izdkf'kr 
gq;h gSA ;s vPNh vuqoknd Hkh gSaA vfuy oqQekj ^izHkk* vesfjdk esa jgrh gSaA okWbl vkWiQ vesfjdk 
esa laoknnkrk osQ :i esa dk;Zjr jgh gSaA U;wtlhZ esa fgUnh Hkk"kk vkSj lkfgR; dh izkè;kfidk gSaA buosQ 
ys[ku esa L=kh dh egRokdka{kk rFkk mldh =kklnh vafdr gSA bUgksaus byk ujsu uke ls jpuk,¡ dh 
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gSaA buosQ dgkuh laxzg] dfork laxzg izdkf'kr gq;s gSaA mes'k vfXugks=kh vesfjdk esa jgrs gSaA muosQ 
nks Vsfy ukVd] eap ukVd izdkf'kr gq;s gSaA 1996 bZ- ls os okf'kaxVu egkuxj osQ Vsyhfotu izksxzke 
osQ fy;s ^vesfjdk esa Hkk"kkvksa osQ lkaLÑfrd vUkqHko* fo"k; ij ,d izkf{kd izdj.k izLrqr dj jgs 
gSaA budh dgkfu;k¡ vUkqHkoksa dh izLrqfr gSaA os ikBdksa osQ lkFk laokn LFkkfir djrh gSaA m"kkjkts 
lDlSuk fo[;kr izoklh fganh lkfgR;dkj gSaA bXySaM dks deZHkwfe cukdj izoklh fgUnh lkfgR;dkjksa 
esa bUgksaus dkiQh lfØ;rk j[kh gSA buosQ lkfgR; esa Hkkjr] Hkkjrh; laLÑfr] lH;rk vkSj Hkk"kk osQ 
izfr osQ gj rjg osQ vuqHko rFkk fopkj izdV gksrs fn[kkbZ nsrs gSaA vusd fons'kh i=k&if=kdkvksa eas 
;s Nirh jgh gSaA buosQ nks dfork laxzg] ,d dgkuh ladyu] dgkuh laxzg izdkf'kr gq;s gSaA laizfr 
os fczVsu dh ‘iqjokbZ" uked if=kdk dh laiknd gSA buosQ ys[ku esa vk'kk dh laHkkouk utj vkrh 
gSA bUgksaus vius le; rFkk lekt dh foMEcuk vkSj lR; dks vius ys[ku es vfHkO;aftr djus dh  
dksf'k'k dh gSA Å"kk oekZ ;kWØ fo'ofo|ky; esa vusd o"kksZa ls fganh i<krh gSaA buosQ dfork laxzg] 
dgkuh laxzg] vuqokn izdkf'kr gq, gSaA 

Hkkjrh; rFkk fons'kh i=k&if=kdkvksa esa ;s dkiQh fy[krh jgh gSaA leh{kdksa dk er jgk gS fd 
budh dgkfu;ksa }kjk laosnuk] lkekftd&lkaLÑfrd ljksdkj O;Dr gksrk jgk gSA vfèkdrj if'peh 
lekt dh folaxfr buosQ ys[ku }kjk vfHkO;Dr gq;h gSA

izoklh fganh lkfgR; us viuh ,d vyx igpku cuk, j[kh gSA fganh 'kCndks'kksa esa izoklh dk 
vFkZ izkIRk gksrk gS& fons'kksa esa jgus okys Hkkjrh;A ijUrq vU; Hkk"kkvksa esa bl 'kCn dk vFkZ vyx 
gS rFkk iz;ksx HkhA 

oqQN fo}kuksa osQ erkuqlkj fganh esa bldk cgqr laoqQfpr vFkZ fy;k tkrk gSA O;kid vFkZ esa tks 
ys[ku vius ?kj ls nwj gqvk gks ;kuh fons'k esa ;k vius ?kj ls nwj og izoklh lkfgR; gSA

MkWú y{eheYy fla?koh yanu esa Hkkjrh; mPpk;qDr jg pqosQ gSaA muosQ ogk¡ osQ dk;Zdky esa 
fgUnh Hkk"kk vkSj lkfgfR;d l`tu esa dkiQh ifjorZu gqvkA 2000 bZ- ls ogk¡ fganh Kku izfr;ksfxrk 
osQ ekè;e ls fganh osQ izfr ltxrk gq;h gSA vejnhi] iqjokbZ if=kdkvksa }kjk faganh lkfgR;dkjksa dh 
lkfgfR;d jpuk,¡ izdkf'kr gksrh jgh gSaA Å"kk oekZ yanu osQ ^;kWØ* esa jgrh gSA muosQ dfork laxzg 
pkj dgkuh laxzg izdkf'kr gq;s gSaA lkFk gh Hkkjrh; rFkk fons'kh i=k&if=kdkvksa esa vusd jpuk,¡ 
Nih gaSA tsusUnz 'kekZ vaxzsth esa ,eú,ú dj pqosQ gSA yanu esa Mªkboj osQ in ij dk;Zjr gSaA os vusd 
lEekuksa ls iqjLÑr gSaA 

fganh èkkjkokfgd ys[kd] dgkuhdkj] dfo osQ :i esa [;kfr IkzkIr gSaA muosQ ys[ku esa yanu 
esa cls gq;s Hkkjrh;ksa dh ihM+k dk vadu gqvk fn[kkbZ nsrk gSA mudh ^VsEl dk ikuh*] ^ejs ikliksVZ 
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dk jax* dfork,¡ cgqr pfpZr jgh gSaA Ñ".k fcgkjh vcw èkkch esa ofj"B faganh vè;kid gSaA bUgksaus 
vusd ,dkadh ukVd fy[ks gsaA lkFk gh funsZ'ku Hkh fd;k gSA muosQ rhu miU;kl vkSj rhu xhr 
ladyu izdkf'kr gq;s gSaA mudh oqQN dgkfu;ksa dk eapu Hkh gqvk gSA lkFk gh oqQN dgkfu;ksa osQ 
mnwZ] usikyh] iatkch esa vuqokn Hkh gq;s gSaA 

ge fu"d"kZ :i ls dg ldrs gSa fd izoklh lkfgR; vR;Ur lEIkUu gSA izoklh lkfgR;dkj Hkh 
viuh vyx igpku cukdj l`tujr gSaA ge buosQ lkfgR; dks i<dj fons'kksa osQ vusd vuqHkoksa] 
Hkkoukvksa] laosnukvksa ls tqM+ ldrs gSaA ;g ckr Hkh Li"V gksrh tkrh gS fd ekuoh; laosnukvksa dks 
ns'kdky dh ek;kZnk,sa ugha gksrh gSA

lUnHkZ lwph

1-	 oqQN xkao& 'kgj] oqQN 'kgj&'kgj] uhuk ikWy] ;'k ifCyosQ'kUl] 1@11848 iap'khy xkMZUk] uohu 'kkgnjk] 
fnYyh& 110032A

2-	 dkSu lh tehu viuh] MkWú lqèkk vkse <haxjk] Hkkouk izdk'ku] 09&,- iViMxat] fnYyh& 110091A

3-	 'kke Hkj ckrsa] fnO;k ekFkqj] ok.kh izdk'ku] nfj;kaxt] ubZ fnYyh&110024A 

4-	 fpfM+;k vkSj phy] lq"kek csnh] vfHk:fp izdk'ku] 3@114] d.kZ xyh] fo'okluxj] 'kkgnjk] fnYyh&110325A

5-	 gou] lq"kek csnh] vfHkj:fp izdk'ku] 3@114] d.kZ xyh] fo'okluxj] 'kkgnjk] fnYyh&110325A
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nfYkr la?k"kZ vkSj nfYkr mRd"kZ ehekalk

MkWú lqjsUæ ik.Ms;
vflLVsaV IkzksisQlj] fgUnh foHkkx] owQck ihúthú dkWyst]

nfj;kiqj] usoknk] vktex<+

Hkkjrh; jktuhfr esa nfYkrksa osQ mHkkj osQ lkFk&lkFk lkfgR;] laLÑfr vkSj dYkk dh nqfu;k esa Hkh 
nfYkrksa dk opZLo c<+k gSA lkB osQ n'kd esa ejkBh esa Ikzdkf'kr nfYkr Yks[kdksaa dh vkRedFkkvksaa us 
u osQoYk ejkBh lekt dks cfYd fgUnh lekt dks Hkh xgjkbZ ls m}sfYkr fd;kA jekckbZ jkukMs] n;k 
iokj vkSj 'kj.k oqQekj fYkEckYks dh vkRedFkkvksaa esa O;Dr nfYkrksa osQ 'kks"k.k dh ekfeZd O;Fkk us 
bl rF; dks LFkkfir djus esa enn dhA nfYkr tkfr osQ Yks[kd ftl fo'oluh;rk vkSj rF;ijdrk 
vkSj laosnuk ls vius thou la?k"kksa± dks O;Dr dj ldrs gSa] xSj nfYkr Yks[kdksaa osQ fYk, ;g eqefdu 
ugha gSA nfYkr lekt osQ Yks[kd vkt nfYkr lkfgR; osQ u, lkSUn;Z 'kkL=k osQ lkFk lkeus vk jgs 
gSaA mudk dguk gS fd muosQ jfpr lkfgR; esa nfYkr lekt dk okLrfod psgjk ifjYkf{kr gksrk gSA 
;|fi nfYkr thou dks Yksdj fYk[kus okYksa Ikzsepan] fujkYkk] ve`rYkkYk ukxj vkSj vusd lo.kZ Yks[kdksaa 
us bl lekt dks vius vuqHko vkSj vuqHkwfr osQ cYk ij fpf"kr fd;k gS vkSj ,d Ikzxfr'khYk :[k 
osQ lkFk lkekftd psruk osQ tkxj.k dk egRoiw.kZ dke fd;k gSA fdUrq muosQ Yks[kd osQ osQUæ esa 
nfYkr thou ugha gSA fgUnh iêðh esa nfYkr psruk dk fodkl dkiQh nsj ls gqvk tcfd blls igYks 
ejkBh vkSj nf{k.k Hkkjrh; Hkk"kkvksaa esa ;g igYk gks pqdh FkhA

nfYkr lkfgR; ij tc ppkZ pYkrh gS rks lcls igYks LokHkkfod :i ls tks Ikz'u mBrk gS] og 
;g gS fd D;k lkfgR; dk foHkktu tkfr osQ vkèkkj ij Hkh lEHko gS\ pw¡fd lkfgR; dk Hkk"kk;h 
vkèkkj ij tu&ekul esa LFkkfir gS] tSls& fgUnh] mnwZ] caXYkk] dUuM+] rfeYk] ejkBh vkSj vaxzsth 
vkfn Hkk"kkvksaa dk lkfgR;A blfYk, lkfgR; dk dksbZ tkrh; vkèkkj Hkh gks ldrk gSA ;kuh lkfgR; 
nfYkr vkSj xSj nfYkr osQ chp Hkh foHkkftr gks ldrk gSA ;g vklkuh ls Ykksxksa osQ xYks ugha mrj 
jgk gSA lkfgR; fgUnqRooknh Hkh gS] bLYkkeh vkSj bZlkbZ Hkh gS] tSu vkSj ckS¼ Hkh gS] okeiaFkh vkSj 
nf{k.kiaFkh Hkh gS ,oa xk¡èkhoknh vkSj Ykksfg;koknh Hkh gSA og jk"Vªoknh Hkh gS vkSj Hkwe.MYkoknh Hkh 
gSA fiQj og nfYkroknh D;ksaa ugha gks ldrk\
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tkfr dh Hkwfedk osQ lacaèk esa] MkWú vEcsMdj us fYk[kk gS& ¶tkfr;k¡ ,d la?k Hkh ugha cukrhaA 
dksbZ tkfr nwljh tkfr;ksaa ls tqM+us dh Hkkouk Hkh ugha j[krhA fliZQ fgUnw&eqfLYke naxksa osQ le; 
vkil esa tqM+rh gSaA vU; voljksa ij gj tkfr vius dks vYkx j[kus dk Ikz;Ru djrh gS vkSj viuh 
fo'ks"krk cuk;s j[kus osQ fYk, Ikz;Ru'khYk jgrh gSA IkzR;sd tkfr osQoYk vkil esa Hkkstu o fookg 
djrh gSa] ;gk¡ rd fd IkzR;sd tkfr dh viuh fo'ks"k iks'kkd gksrh gSA¸1

¶,d lo.kZ ges'kk lo.kZ jgrk gS 
,d vNwr ges'kk vNwr jgrk gS
,d czkã.k ges'kk czkã.k jgrk gSA 
,d Hkaxh ges'kk Hkaxh jgrk gSA 
os Å¡ps jgrs gSa] tks Å¡ps iSnk gksrs gSaA 
os uhps jgrs gSa] tks uhps iSnk gksrs gSaA 
HkkX; osQ dBksj fu;e ij [kM+h gS] 
;g O;oLFkk vifjorZuh;A 
blfYk;s O;fDr dh ;ksX;rk fujFkZd gS] 	
uhfroku vNwr Hkh uhpk gS] ghu lo.kZ ls
èkuoku vNwr Hkh uhpk gS] èkughu lo.kZ lsA¸2

oqQN Yks[kdksa }kjk ^nfYkr* 'kCn dh tks ifjHkk"kk,¡ vkSj O;k[;k,¡ dh x;h gS] muesa dkiQh oqQN 
O;kid vkSj mnkjoknh n`f"Vdks.k ij vkèkkfjr gSA muosQ vuqlkj ^nfYkr* 'kCn dk vFkZ oqQpYkk gqvk] 
nfYkr ;k oafpr gS& bl vkèkkj ij ;s lHkh vHkkoxzLr Ykksxksa dks nfYkr ekurs gSa] pkgs os fdlh 
Hkh leqnk; osQ gksaA okLro esa ^nfYkr* ogh O;fDr gks ldrk gS] tks lkekftd rFkk vkfFkZd nksauksaa 
n`f"V;ksa ls nhu&ghu gSA vkt ge nfYkr&nfYkr fpYYkkrs jgrs gSa Yksfdu oqQN jkT;ksa tSls fcgkj esa 
nfYkr ls Hkh uhps egknfYkr tkfr dh ppkZ 'kq: gks pqdh gSA vius thou&la?k"kZ esa nfYkrksa us ftl 
;FkkFkZ dks Hkksxk gS] nfYkr lkfgR; mudk mlh dh vfHkO;fDr dk lkfgR; gSA ;g dYkk osQ fYk;s 
dYkk dk ugha cfYd thou dk vkSj thou dh ftthfo"kk dk lkfgR; gSA

fgUnh nfYkr lkfgR; us eq[; ÅtkZ vkSj psruk MkWú vEcsMdj osQ n'kZu ls IkzkIr dh gS] ij MkWú 
vEcsMdj mlosQ tud ugha gSaA MkWú Hkhejko vEcsMdj O;fDrxr thou esa brus cM+s fo}ku gksaus osQ 
ckotwn [kqn tkrh; ghurk ls xzflr FksaA mUgksaaus fgUnw èkeZ dks R;kx dj ckS¼ èkeZ viuk fYk;k fiQj 
Hkh ghu Hkkouk mudk ihNk ugha NksM+k] ;g ,d nfYkr gksus osQ ukrs cM+k lokYk gSA MkWú vEcsMdj 
èkeZ osQ fojksèkh ugha Fksa] vfirq èkeZ dks euq"; osQ fYk;s vR;Ur vko';d ekurs FksA
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Hkkjrh; jktuhfr esa turk osQ vkneh osQ :i esa rstLoh vkSj IkzfrHkk'khYk usrk ckcw txthou 
jke dk mn; gqvk] ftUgksaus rFkkdfFkr nfYkr lalkj dks os lkjh lqfoèkk,¡ fnYkkbZ] ftuosQ fYk, MkWú 
vEcsMdj liuk ns[krs FksA

¶eSa dguk pkgrk gw¡ fd nfYkr&Yks[kdksa dks lkjh IkzfrHkk osQ ckotwn viuh b;Ùkk ij fo'okl 
djuk gksxkA vius jgu vkSj lgu esa nfYkr fo'oluh;rk IkzkIr djuh gksxhA oqQjhfr;ksa vkSj vkluksa 
ls mrj dj ml 'kCn&foosd osQ fYk, tw>uk iM+sxk] tks dkexkj] nLrdkj 'kCnkoYkh dks] d?kkZ dks] 
jksth dks] rkuk&ckuk dks vkSj oqQYk feYkkdj viuh twrksa ls Hkjh dBor dks vè;kRe osQ f'k[kj 
rd mBkuk gksxkA ^eu paxk rks dBkSrh esa xaxk*A 'kkL=k] fo|k vkSj Kku ls l¡okjs 'kCnksaa dks NksM+dj 
esgur&etnwjh] nLrdkjh osQ 'kCnksa dk fo'okl djuk gksaxkA nfYkr&nq%[k fYk[kus osQ fYk, nfYkr 
'kCnkoYkh dk vUos"k.k djuk gksxkA¸3

nfYkr lkfgR; ihM+k] osnuk] eqfDr dk gh lkfgR; ugha] cfYd ;g vius vfèkdkjksaa] vfLerk 
vkSj igpku osQ fYk, la?k"kZ djus okYkksa dk lkfgR; gSA eLrjke diwj us fYk[kk gS] ¶vkRedFkkvksa 
esa Yks[kd dh Ikzo`fÙk vius vuqHkoksa dks vuU; cukus dh gksrh gS vFkkZr~ tks geus Hkksxk vkSj lgk 
gS] og fdlh vkSj us Hkksxk vkSj lgk ugha gksxkA ;g Ikzo`fÙk mls thou dks ,dkaxh n`f"V ls ns[kus 
ij foo'k djrh gSA¸4

IkzkjEHk esa nfYkr lkfgR; dh eq[; foèkk vkRedFkk gh jgh] tks muosQ Hkksxs gq, vuqHko ij 
vkèkkfjr gksrh gSA

vkseIkzdk'k ckYehfd us ¶nfYkr lkfgR; dk lkSan;Z'kkL=k¸ dh Hkwfedk esa nfYkr jpuk ,oa 
vkYkkspuk osQ mn; osQ dkj.kksaa dh ppkZ djrs gq, fYk[kk gS fd ¶nfYkr Yks[kdksaa }kjk vkRedFkk,¡ 
fYk[kus dh tks NViVkgV gS] og Hkh bu fLFkfr;ksa dh gh ifj.kfr gSA lkekftd varfoZjksèk ls mith 
folaxfr;ksa us nfYkrksa esa xgu uSjk'; iSnk fd;k gSA lkekftd lajpuk osQ ifj.kke csgn vekuoh; 
,oa ukjdh; fl¼ gq, gSaA lkekftd thou dh nXèk vuqHkwfr;k¡ vius varl esa fNik, nfYkrksa osQ 
nhu&ghu psgjs lges gq, gSaA bu Hk;kog fLFkfr;ksaa osQ fuekZrk dkSu gSa\ nksgjs lkaLÑfrd ewY;ksa dks 
ih<+h&nj&ih<+h <ksrs jgus dks vfHk'kIr tuekul dh foo'krk lkfgR; osQ fYk, t:jh D;ksa ugha gS\ 
D;ksa lkfgR; ,dkaxh gksdj jg x;k gS\ ;s lkjs Ikz'u nfYkr lkfgR; dh var%psruk esa lek;ksftr gSA¸5

nfYkr dfo vkseIkzdk'k ckYehfd dh jktuSfrd ljksdkjksaa dh bl dfork dk voYkksdu dhft,&

¶o.kZ O;oLFkk dks rqe dgrs gks vkn'kZ
[kq'k gks tkrs gks
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lkE;okn dh gkj ijA
tc VwVrk gS :l
rks rqEgkjk lhuk NÙkhl gks tkrk gS
D;ksafd ekDlZokfn;ksaa us
fNukYk cuk fn;k gS
rqEgkjh laLÑfr dksA
iwtrs gks xkaèkh osQ gR;kjs dks
rksM+rs gks bcknr xkg >q.M cukdjA¸6

lanHkZ lwph

1-	 daoYk Hkkjrh] mÙkj Ikzns'k] flrEcj&vDVwcj] 2000] i`ú 11 

2-	 MkWú Hkhejko vEcsMdj osQ 'kCnksaa esa] daoYk Hkkjrh] mÙkj Ikzns'k] flrEcj&vDVwcj] 2002] i`ú 11

3-	 MkWú 'kqdnso flag] mÙkj Ikzns'k] flrEcj&vDVwcj] 2002] i`ú 15

4-	 nksgjk vfHk'kki] ijes'ojh Ikzdk'ku] Ikzhr fogkj] fnYYkh&92] 1999 (ykSi osQ eSVj ls)

5-	 nfYkr lkfgR; dk lkSan;Z'kkL=k % vkseIkzdk'k ckYehfd] jkèkkÑ".k Ikzdk'ku] fnYYkh] IkzFke laLdj.k 2001] i`ú 
10 (Hkwfedk)A

6-	 cLl cgqr gks pqdk % vksaeIkzdk'k ckYehfd] i`ú 50&51
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u;h dfork ,d iquewZY;kadu

MkWú fodkl oqQekj
lgk;d izkè;kid (fgUnh foHkkx)
Jh ok".ksZ; egkfo|ky;] vyhx<+ 

¶ifjos'k¸ ¶dky¸ osQ [k.M&fo'ks"k dks dgrs gSaA ifjos'k 'kCn dk ewyr% foospu bfrgkl 
lEer gS] ysfdu lkfgR; dk lEcUèk Hkh bfrgkl ls vNwrk ugha gSA bfrgkl osQ vkyksd esa ekuo 
txr dh lexzrk dks O;Dr djuk gh lkfgfR;d ifjos'k gSA ifjos'k cnyrs gq, le; dk lk{kkRdkj 
gSA lkfgR; dk jpukdky bfrgkl dh dky&lhek osQ lekukUrj pyrk gSA lkfgR; vkSj bfrgkl 
nksuksa ifjorZu oSfoè; ;k fodkl ;k=kk osQ lk{kh gksrs gSaA bl ;k=kk esa ;qxhu ikBdks dh #fp Hkh 
lfEefyr gksrh gSA fgUnh lkfgR; osQ bfrgkl dky esa izR;sd dky dk viuk ,d ifjos'k jgk vkSj 
dfo;ksa dk lewg Hkh izo`fÙk&fo'ks"k osQ vkèkkj esa <y dj dkO; jpuk djrk jgkA

lkekU;r% fdlh Hkh dkO; izo`fÙk osQ mn~xe dks fuf'pr frfFk ls ugha ckaèkk tk ldrk gS] 
fdUrq lkfgR;sfrgkldkj dkO;èkkjk fo'ks"k dh ijEijk ij fopkj djrs gq, Hkh mlosQ izorZudky 
osQ fuèkkZj.k ls foeq[k ugha gksrs gSaA vkèkqfud fgUnh dkO; osQ fodkl Øe osQ foospd Nk;kokn 
izxfrokn vkSj iz;ksxokn osQ i'pkr~ ¶u;h dfork¸ dk uke ysrs gSa] ysfdu Li"V gS fd lHkh ;qx 
dk viuk ifjos'k gSA LorU=krk& izkfIr osQ ckn ekufld rkSj ij fofHké cnykoksa osQ lk{kh fgUnh 
izns'k dh ;qok 'kfDr osQ lkfgfR;d fonzksg dks ewrZ djus okyh uohu jpukRedrk osQ izfr leh{kdksa 
us vusd HkzkUr èkkj.kk;sa izpkfjr dj j[kh gSA 

fgUnh lkfgR; esa ubZ dfork osQ izknqHkkZo ls igys iwoZorhZ dkO;&èkkjkvksa Nk;kokn vkSj izxfrokn 
dk volku gks pqdk Fkk iz;ksxoknh dkO;èkkjk eq[; dkO; èkkjk osQ :i esa izokgeku FkhA ,slk 
ugha gS fd bl le; Nk;koknh vkSj izxfroknh jpuk;sa ugha gks jgh FkhA jpuk,¡ rks Nk;koknh vkSj 
izxfroknh <ax dh vc Hkh gks jgh Fkh] fdUrq vc Nk;kokn vkSj izxfrokn eq[; dkO;èkkjk ugha jg 
x, FksA lkfgR; dh eq[; izo`fÙk osQ :i esa vc Nk;kokn vkSj izxfrokn osQ LFkku ij iz;ksxokn gh 
eq[; dkO;èkkjk osQ :i esa izokgeku Fkh] tks vkxs pydj u;h dfork osQ :i esa i;Zoflr gks x;kA 
vc ge u;h dfork osQ iwoZorhZ dkO; fo'ks"kr% Nk;kokn osQ ifjos'k dks O;k[;kf;r dj jgh gw¡A
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Nk;kokn 

Nk;kokn fo'ks"k :i ls fgUnh lkfgR; osQ jksekf.Vd mRFkku dk og ifjos'k gS tks yxHkx lu~ 
1918 ls 1936 vFkkZr~ mPNokl ls ;qxkUr rd dh izeq[k ok.kh jgh ftlesa izlkn] fujkyk] iUr] 
egknsoh bR;kfn eq[; dfo gq, vkSj lkekU; :i ls HkkoksPNokl izsfjr LoPNUn dYiuk oSHko dh og 
LoPNUn izo`fÙk gS tks ns'k dky xr oSf'k"V~; osQ lkFk lalkj dh lHkh tkfr;ksa osQ fofHkUu mRFkku'khy 
;qxksa dh vk'kk&vkdka{kk esa fujUrj O;Dr gksrh jgh gSA LoPNUnrk dh ml lkekU; Hkko èkkjk dh 
fo'ks"k vfHkO;fDr dk uke fgUnh lkfgR; esa Nk;kokn iM+kA ;g dkO;èkkjk 1918 bZú osQ vkl&ikl 
f}osnh ;qxhu uhjl] mins'kkRed bfro`ÙkkRed vkSj LFkwy vkn'kZoknh dkO;èkkjk osQ chp ls izeq[kr% 
jhfrdkyhu dkO; izo`fÙk;ksa osQ fo#¼ fonzksg osQ :i esa izokfgr gqbZA ;g ubZ dkO;&èkkjk vaxzsth osQ 
jksekf.Vd dfo;ksa rFkk caxyk osQ dfo johUnzukFk BkoqQj dh dkO;èkkjk osQ <ax ;k mlls izHkkfor FkhA

Nk;kokn esa fiNys ;qxksa dh furkUr oLrqijdrk osQ izfr xgjk fonzksg fNik Fkk vkSj vius O;fDrRo 
dh LohÑfr osQ fy, [kqyk ,syku Fkh vkSj bl izfrfØ;k esa mldh viuh oS;fDrdrk viuh vUreqZ[kh 
gks x;h fd dfo oLrq txr dh furkUr vogsyuk djosQ LoIuksa vkSj vk'kk osQ jaxhu fp=kksa esa vius 
dks HkVdkrk jgkA ,slh n'kk esa thou osQ lR; ls lk{kkRdkj u dj og dYiuk'khy cu x;k FkkA 
fu'p; gh] Nk;kokn dh ;g fLFkfr cgqr fnuksa rd lEHko ugha FkhA thou dh vLohÑfr;ksa dks 
xkSjokfUor djosQ] ekufld oqQ.Bkvksa dks fNikdj dYiuk yksd osQ Nk;kHkkl vkSj jgL;kHkko&oSHko 
esa vius vkidks Hkqyk, jguk vfèkd lEHko ugha Fkk vkSj lkekftd Hkkoukvksa osQ fy, vKkr v'kjhjh 
vkyEcu dk jgL;kRed vkèkkj Hkh vfèkd fVdkÅ fl¼ ugha gks ldkA ifj.kkeLo:i dkO; esa ,d 
u;k eksM+ LokHkkfod FkkA bl u, dkO; osQ dkO; dks Hkkotxr~ osQ dkYifud oqQgkls ls fudky dj 
thou dh okLrfodrk rFkk ;FkkFkZ dk fnXn'kZu djk;kA lu~ 1936 bZú osQ vkl&ikl mlosQ iqjksèkkvksa 
us gh mlosQ jf'ecUèk rksM+ Mkys vkSj thou osQ ;FkkFkZ ls dfork dk lk{kkRdkj djk;kA vkèkqfud 
dfo dh Hkwfedk esa iUr us fy[kk& ¶Nk;kokn blfy, vfèkd ugha jgk] D;ksafd mlosQ ikl Hkfo"; 
osQ fy, mi;ksxh uohu vkn'kksZa dk izdk'k uohu Hkkouk dk lkSUn;Zcksèk vkSj uohu fopkjksa dk jl 
ugha Fkk] og dkO; u jgdj osQoy vyaÑr laxhr cu x;kA¸ 

lpeqp 1936 bZú rd vkrs&vkrs Nk;kokn ;qxhu ifjos'k vkSj ;FkkFkZ osQ lkFk xfr feykus 
esa vleFkZ gks x;kA ;g gekjh u;h leL;kvksa vkSj ifjfLFkfr;ksa osQ izfr laosnu'khy ugha gks ldkA 
jkeLo:i prqosZnh us Bhd gh dgk& ¶Nk;kokn dh vlkef;d e`R;q dk ,d izeq[k dkj.k ;g gS 
fd mlesa thou ls lEcfUèkr fdlh jpukRed n`f"Vdks.k dk vHkko FkkA f}rh; egk;q¼ osQ ?kqVu osQ 
nkSjku Nk;kokn&jgL;okn osQ xhr vFkZghu gks x, FksA Nk;kokn thou osQ mu rÙoksa dks vkRelkr~ 
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ugha dj ldk ftuosQ dkj.k dksbZ Hkh lkfgR; vfèkd LFkk;h gks ikrk gS ftu lw{e rUrqvksa ls mldk 
fuekZ.k gqvk Fkk os la?k"kksaZ osQ dBksj ;qx osQ mi;qDr u FksA Nk;kokn og js'ke Fkk ftlls ;q¼ rFkk 
ladV osQ fnuksa esa flikfg;ksa dh onhZ ugha cu ldrh FkhA¸ 

blh chp 1936 bZú rd vkrs&vkrs lTtkn tghj vkSj eqYdjkt vkuUn osQ lg;ksx ls ¶Hkkjrh; 
izxfr'khy ys[kd la?k¸ dh LFkkiuk gqbZA f'konku flag pkSgku us lu~ 1937 osQ ekpZ osQ ¶fo'kky 
Hkkjr¸ esa ¶izxfr'khy lkfgR; dh vko';drk¸ 'kh"kZd ys[k fy[kk] ftlesa fgUnh dfo;ksa ,oa ys[kdks 
dks mUgksusa yydkjk ¶gekjk lkfgfR;d ukjk dyk dyk osQ fy, ugha oju~ dyk lalkj dks cnyus 
osQ fy, gSA bl ukjs dks cqyUn djuk izR;sd izxfr'khy lkfgR;dkj dk iQtZ gSA¸ vc Nk;kokfn;ksa 
osQ iSj Mxexk,A lkeus dbZ lS¼kfUrd iz'u vk [kM+s gq,] lkfgR; fdlfy,\ Lo;a osQ fy, ;k 
nwljksa osQ fy,\ lkfgR; dk vfUre iz;kstu D;k gS& vkRerqf"V ;k lekt dY;k.k\ bu lkjs iz'uksa us 
Nk;koknh dfo;ksa dks Hkh vkRe vUos"k.k osQ fy, ckè; fd;kA bl le; rd vkrs&vkrs Nk;koknh 
izo`fÙk;k¡ izk;% álksUeq[kh gks pqdh FkhA 1935&36 bZú rd vkrs&vkrs Nk;kokn ogh ugha jg x;k 
tks 1916 ;k 1918 esa FkkA izÑfr izse ls ftldk vkjEHk gqvk Fkk] vUr rd tkrs&Tkkrs mlosQ 
izse dk izlkj ekuo&thou rd gks x;k] ftl fujkyk us ¶twgh dh dyh¸ osQ lkFk ¶osQfy¸ ls 
dkO; vkjEHk fd;k Fkk vkxs pydj 1935 rd tkrs&tkrs rqylhnkl dh jRukoyh ls eqDr gksdj 
ns'k osQ dky dh fpUrk djus fudy iM+sA tks izlkn igys ¶vk¡lw¸ esa gh Mwcs jgs] mUgha dks oqQN 
gh o"kksZa ckn ¶vk¡lw¸ osQ f}rh; laLdj.k esa viuh ihM+k dks eaxye;h T;ksfr dk :i nsuk iM+kA 
mUgksuas vius vk¡lwvksa dks fo'o osQ vk¡lwvksa ls feyk fn;k vkSj eaxydkeuk dhA futh vk¡lqvksa osQ 
¶fugkj¸ esa ofUnuh jgus okyh egknsoh us jf'e osQ vkyksd esa thou dh O;kfIr dk n'kZu fd;k 
vkSj iz[kj rki dks >syrs g;q lkUèk{k.kksa rd tkrs&tkrs lektO;kih nq[k dh vuqHkwfr djus yxhA¸  
bl izdkj Nk;koknh dfo Hkh ;qx dh ek¡x osQ vuqlkj izxfroknh jpuk djus yxsA iUr us Nk;kokn 
dk ;qxkUr ?kksf"kr fd;k izxfrokn dks ;qxok.kh osQ :i esa rqjUr viuk fy;kA nsj&losj fujkyk vkSj 
egknsoh us Hkh viuh&viuh lhekvksa esa bls Lohdkj fd;kA blosQ iQyLo:i dfork esa igyh ckj 
fdlkuksa&fo'ks"kr% etwjksa osQ xUns iSjksa dh èkwy fn[kk;h iM+hA

izxfrokn 

izxfrokn dk vkUnksyu lkekftd ;FkkFkZokn osQ uke ij pyk;k x;k og vkUnksyu Fkk] ftlesa 
thou vkSj ;FkkFkZ osQ oLrq&lR; dks mÙkj Nk;kokn dky esa izJ; feyk vkSj ftlus loZizFke 
;FkkFkZokn dh vksj leLr lkfgfR;d psruk dks vxlj gksus dh izsj.kk nh] fdUrq izxfrokn us ;FkkFkZ 
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dks lhfer vkSj laoqQfpr ifjfèk esa gh ns[kk] og Hkh vius jaxhu p'es lsA ,d jktuhfrd eUrO; 
osQ izpkj ek=k dk lkèku cu blus ladh.kZrk dk ifjp; fn;kA izxfrokfn;ksa dh n`f"V ,dkaxh gks 
x;hA dkO; osQ uke ij LFkwy bfro`Ùk vkSj mins'k dk ltZu gksus yxkA bl rjg izxfroknh dfork 
vius vki esa :<+ gksus yxh vkSj mldh fo"k;oLrq ,d lhfer ifjfèk osQ Hkhrj pDdj dkVus yxhA 
izxfroknh fo'kq¼ :i esa ekDlZokn dh xksn esa tk cSBk vkSj mldk mís'; lkfgR; u gksdj jg x;kA 
izxfrokn ekuo&ewY;ksa osQ LFkku ij oxZewY;ksa dh ppkZ esa O;Lr gks x;kA ;gh ugha] ekuo&ewY;ksa dh 
mis{kk djosQ izxfrokn us oxZ&ewY;ksa dks LFkkfir djus dh ps"Vk dh vkSj ;g ns[kus dk iz;kl gh 
ugh fd;k fd dyk vkSj dfork osQ {ks=k esa bu rÙoksa ls ijs Hkh dksbZ ewY; gS] tks dkO; osQ xq.k 
vkSj nks"k fuèkkZfjr djrs gSaA dkO; osQ ewy rÙo gV tkus osQ dkj.k mudh n`f"V lkEiznkf;d cudj 
jg x;h vkSj ;gk¡ rd dh uo ;FkkFkZ dh in~pki mUgsa lquk;h gh u nhA mudh ;FkkFkZ osQ izfr tks 
n`f"V Fkh] mldk foospu djrs gq, y{ehdkUr oekZ us fy[kk& ¶;FkkFkZ osQ izfr mudh n`f"V D;k Fkh] 
;g rks ml le; vkSj Hkh Li"V gks tkrk gS tc osQoy mls uhfr osQ :i esa ekDlZoknh fopkjèkkjk 
vFkok dE;qfuTe dks LFkkfir djus esa iz;qDr djrs gSaA ;FkkFkZ vkSj ekuo&fof'k"Vrk nks rÙo osQ :i 
esa mUgsa Lohdkj ugha gksrs] muosQ lkeus rks dE;qfuLV uhfr vkSj mlosQ lkFk ;FkkFkZ dh mi;ksfxrk 
(fo'ks"kdj ml uhfr dks LFkkfir djrs osQ fy;s) dh gh leL;k izeq[k gSA¸ fo"k; oLrq dks bruk 
,dkaxh vkSj lhfer cuk nsus osQ iQyLo:i izxfroknh lkfgR; thou dh ewyèkkjk ls gh fofPNUu 
gks x;k vkSj mldh viuh gh Hkwfe ls iz;ksxoknh dfork osQ vaoqQj iwQV iM+sA

iz;ksxokn 

fgUnh lkfgR; esa iz;ksxokn dk tUe ,d fo'ks"k ifjfLFkfr esa gqvkA iz;ksxokn ;k iz;ksx dh 
vko';drk lkfgR; esa ml le; gksrh gS tc dfork dh izs"k.kh;rk bruh vfHkèkkiw.kZ gks tkrh gS 
fd mlesa dksbZ jl&fo'ks"k ugha fey ikrk vFkok dksbZ jkxkRed lgkuqHkwfr ugha fey ikrhA iz;ksx 
dh lkFkZdrk lnSo blesa gh fufgr jgrh gS fd dfo ,d :f<+ dks R;kxdj u, Lrj ij jkxkRed 
lEcUèkksa dks <w¡<+rk gS vkSj ;g iz;kl djrk gS fd os ekè;e tks viuh izs"k.kh;rk u"V dj pqosQ gS 
vFkok tks vR;fèkd vfHkèkkRed gks x, gSa] muosQ vfrfjDr ekè;eksa dks LFkkfir djsaA fgUnh esa bl 
fof'k"V fopkjèkkjk osQ tUe osQ oqQN dkj.k FksA

Nk;kokn uohu Hkkoukvksa dk vfHkO;Dr djus esa vleFkZ gks x;k Fkk vkSj izxfrokn dh vfr'k; 
lkekftdrk us O;fDr dks ,dne fujFkZd cuk fn;k Fkk] bruk gh ugha izxfrokn viuh vfr'k;rk 
esa ukjsckth vkSj ekDlZoknh n`f"V dk i;kZ; cudj jg x;k FkkA Nk;kokn vkSj izxfrokn tc u;h 
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HkkoHkwfe dks ok.kh nsus esa vleFkZ izrhr gksus yxs rd iz;ksxokn ;qx dh vfuok;Z psruk osQ :i esa 
dkO; esa mn~Hkwr gqvkA

¶rkjlIrd¸ osQ izdk'ku dky (1943 bZú) ls iz;ksxokn dh 'kq#vkr ekuh tkrh gSA ;|fi 
¶iz;ksxokn¸ uke ls ¶rkjlIrd¸ osQ lEiknd vKs; lger ugha Fks vkSj mUgksusa nwljs lIrd (1951 
bZú) dh Hkwfedk esa bldk fojksèk Hkh fd;k gS& ¶iz;ksx dk dksbZ okn ugha gSA ge oknh ugha jgs] ugha 
gSA u iz;ksx vius vki esa bZ"V ;k lkè; gSA vr% iz;ksxoknh dguk mruk gh lkFkZd ;k fujFkZd gS 
ftruk gesa dforkoknh dgukA¸ ijUrq ftl izdkj Nk;kofn;ksa osQ u pkgus ij Hkh ¶Nk;kokn¸ laKk 
fujFkZd gksdj Hkh fgUnh ikBdksa osQ chp izpfyr gks x;h mlh izdkj ¶iz;ksxokn¸ uke Hkh py iM+kA

bu dfo;ksa osQ lEeq[k orZeku ;qx dh tfVy laosnuk,¡ FkhA lEiw.kZ thou rsth ls cny jgk 
Fkk] e'khuh lH;rk vkSj laLÑfr esa iYyfor gksus okyk lekt vius iwoZ lekt ls loZFkk fHkUu FkkA 
izxfrokn rd vkrs&vkrs ;qx dk n`f"Vdks.k ;FkkFkZewyd ek=k gks ldk oSKkfud ughaA fulUnsg vkt 
osQ oSKkfud ;qx esa iwjk rkuk&ckuk myV&iyV x;k gSA ekuoh; lEcUèk ekuo&ewY; igys dh vis{kk 
vfèkd tfVy] laoqQy vkSj vLr&O;Lr gSA ,slh fLFkfr esa ,d u, lkfgR; dh vko';drk eglwl 
gqbZA iz;ksxokn vius leFkZu esa ;g ugha dgrk fd mldk vHkh"V ,oa flf¼ iz;ksxek=k gS] cfYd 
mldk vkxzg gS fd iz;ksx osQ ekè;e ls gh vkt dh tfVy ,oa vLr&O;Lr laosnuk dh vfHkO;fDr 
gks ldrh gSA iz;ksx'khyrk dh ewyizsj.kk osQ lEcUèk esa vKs; us dgk fd& ¶tks O;fDr dk vuqHkwr 
gS] mls lef"V rd oSQls mldh lEiw.kZrk esa igqapk;k tk; ;g igyh leL;k gS] tks iz;ksx'khyrk 
dks yydkjrh gS] D;ksafd dfo ;g vuqHko djrk gS fd Hkk"kk dk iqjkuk O;kidRo ugha gSA¸ 

pwafd Nk;kokn Hkk"kk uohu Hkko&cksèk dks vfHkO;Dr djus esa l{ke ugha jg x;h Fkh] blfy, 
iz;ksxokn esa ckj&ckj bl ckr dks ysdj i;kZIr cgl gqbZ gSA iz;ksxoknh dfo;ksa dks bl ckr fpUrk 
Fkh fd Hkk"kk vleFkZ gks x;h gS mieku cklh iM+ x, gS vkSj eSys gks x, gSaA vr% 'kCnksa esa u;k 
vFkZ Hkjuk gSA blh osQ lkFk lEizs"k.k dk iz'u Hkh tqM+k gqvk gSA vKs; us bl iz'u ij fopkj djrs 
gq, dgk gS dfo Øe'k% vuqHko djrk vk;k gS fd ftu {ks=kksa esa iz;ksx gq, gS muls vkxs c<+dj 
vc mu {ks=kksa dk vUos"k.k djuk pkfg, ftUgsa vHkh rd Nqvk ugah x;k] ;k ftudks vHks| eku 
fy;k x;k gSA Hkk"kk dks vi;kZIr ikdj fojke laosQrks ls vadks vkSj lhèkh&frjNh ydhjksa ls NksVs&cM+s 
Vkbi ls lhèks ;k mYVs v{kjksa ls yksxksa ,oa LFkkuksa osQ ukeksa ls vèkwjs okD;ksa ls lHkh izdkj osQ brj 
lkèkuksa ls dfo m|ksx djus yxkrk fd viuh my>h gqbZ laosnuk dh l`f"V dks ikBdks rd v{kq.k 
igqapk losQA iwjh liQyrk mls ugha feyh tgk¡ og ikBd osQ fopkj lw=kksa dks ugha Nw ldk] ogk¡ 
ls mls ikxy izykih le>k x;k ;k vFkZ dk vuFkZ ik fy;k x;kA cgqr ls yksx bl ckr dks Hkwy 
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x, fd vkèkqfud dfo thou dh ,d cgqr cM+h leL;k dk lkeuk dj jgk gS& Hkk"kk dh Øe'k% 
laoqQfpr gksrh gqbZ lkFkZdrk dh osaQpqy iQkM+dj mlesa u;k] vfèkd O;kid vfèkd lkjxfHkZr vFkZ 
Hkjuk pkgrk gSA¸ 

bl rjg ls iz;ksxokn dfork us fgUnh dh vc rd dh dkO;&oLrq osQ {ks=k ls vkxs c<+dj 
mlesa u;h ØkfUr dh gSA tgk¡ Nk;koknh dkO;&oLrq lhfer Fkh vkSj lkSUn;Z osQ ,d gh i{k dks 
xzg.k djrs gq, ;qx osQ ;FkkFkZ ls foeq[k gks pyh Fkh vkSj izxfroknh dkO;&oLrq ,d lhfer ?ksjs 
esa caèkdj izpkj ek=k dk lkèku cu dj jg x;h Fkh rFkk ftlus lekt dks vfr'k; LohÑfr nsdj 
O;fDr dks ,dne frjLÑr dj fn;k Fkk ogk¡ iz;ksxokn us viuh dkO;&oLrq esa O;fDr dks vfLrRo 
dh izfr"Bk dj uohu ;qxhu ;FkkFkZ dks mlosQ lEiw.kZ ifjos'k osQ lkFk LohÑr fd;kA

NBs n'kd osQ izkjEHk osQ lkFk gh iz;ksxokn osQ vfrfjDr mRlkg ls eqfDr ikdj fgUnh dfork 
,d u;h fn'kk esa eqM+h] ftlesa ijEijk dks vkRelkr~ djosQ Lohdkjus vkSj LokuqHkwfr dh l?kurk osQ 
ncko esa foo'k gksdj lgt vkRekfHkO;fDr djus dh izo`fÙk izeq[k FkhA blh dks ¶u;h dfork¸ dgk 
tkus yxkA u;h dfork osQ mUes"k vkSj okn&jfgr ekuoh; thou&n`f"V rFkk fodflr ,oa ifj"Ñr 
lkSUn;Z cksèk us iz;ksxokn dh nqxZfr rd igq¡pkus ;k fc[kj tkus ls cpk fy;kA

lanHkZ lwph 

1-	 vkèkqfud dfo& 2 Hkwfedk iUr i`- 17

2-	 fgUnh uoys[ku jkeLo:Ik prqosZnh i`- 15

3-	 Nk;kokn MkWú ukeoj flag i`- 137&138

4-	 vkèkqfud lkfgR; dh izo`fÙk;k¡ MkWú ukeoj flag] i`- 71&72

5-	 u;h dfork osQ izfreku& y{ehdkUr oekZ] i`- 115

6-	 nwljk lIrd lú vKs; Hkwfedk

7-	 rkjlIrd laú vKs; i`ú 27 izFke laLdj.k

8-	 rkjlIrd laú vKs; i`ú 270&71 izFke laLdj.k
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lekurk osQ çcy leFkZd % Hkhe jko vEcsMdj

MkWú lejsUnz cgknqj 'kekZ
,lksfl,V izksisQlj] jktuhfrd foKku foHkkx]  

chú vkjú Mhú ihúthú dkWyst  
nsofj;k

'kks/&lkajk'k

bfrgkl esa ,sls yksx gksrs gSa tks vke yksxksa ls vyx gksdj lekt ij xgjk çHkko 
NksM+rs gSaA MkW- Hkhe jko vEcsMdj] ftUgsa I;kj ls ¶ckcklkgsc¸ uke ls tkuk tkrk 
gS] ,d vf}rh; O;fÙkQRo gSa ftUgksaus /eZ osQ n`<+ leFkZdksa dks tUe fn;k gSA mudk 
thou HksnHkko dks nwj djus vkSj oafpr leqnk;ksa osQ vf/dkjksa dh odkyr djus osQ 
fy, lefiZr FkkA bl ys• esa MkW- ch- vkj- vEcsMdj osQ çkjafHkd thou] muosQ 
lkekftd U;k; osQ fy, la?k"kZ vkSj Hkkjrh; lafo/ku osQ çeq• okLrqdkj osQ :i esa 
muosQ vueksy ;ksxnku dk fo'ys"k.k fd;k x;k gSA 

çkjafHkd thou vkSj f'k{kk% vEcsMdj dk tUe 14 vçSy] 1891 dks ,d egkj (nfyr) tkfr 
esa gqvk Fkk] tks lkekftd vkSj vkfFkZd :i ls vNwr FkhA1 vEcsMdj us uhp tkfr;ksa }kjk >syus 
okys O;kid HksnHkko vkSj vudgh dfBukb;ksa dks çR;{k :i ls ns•rs gq,] Hkkjrh; lekt dks =kLr 
djus okys lkekftd vU;k;ksa dh xgjh le> fodflr dhA MkW- Hkhejko vEcsMdj dk cpiu 
foLe`fr vkSj xjhch ls Hkjk FkkA mudh i<+kbZ esa eqf'dyksa dk lkeuk djuk iM+k] ysfdu os LowQy vkSj 
fo|kFkhZ laxBuksa esa liQy jgsA fons'kh fo|kfFkZ;ksa osQ lkFk mUgksaus fczfV'k Hkkjrh; lsok esa i<+kbZ dhA 

çpfyr iwokZxzgksa osQ ckotwn] vEcsMdj us vdknfed :i ls mRÑ"V çn'kZu fd;k vkSj mYys•uh; 
n`<+ ladYi fn•k;kA mUgksaus ckWEcs fo'ofo|ky; vkSj ,fYiQaLVu dkWyst ls Lukrd dh fMxzh çkIr 
dh] fiQj U;w;kWoZQ esa dksyafc;k fo'ofo|ky; vkSj yanu LowQy vkWiQ bdksukWfeDl esa vkxs dh i<+kbZ 
dhA bu 'kSf{kd xfrfof/;ksa us mUgsa neudkjh tkfr O;oLFkk dks pqukSrh nsus vkSj mRihfM+rksa osQ  
vf/dkjksa osQ fy, yM+us osQ ckSf¼d midj.kksa ls ySl fd;kA 

lkekftd lq/kj osQ çfr vEcsMdj dh n`<+ çfrc¼rk] U;k; vkSj lekurk esa mudh xgjh vkLFkk 
ls çsfjr FkhA mUgksaus vius thou Hkj tkfr O;oLFkk osQ f•ykiQ la?k"kZ fd;k] ftls mUgksaus Hkkjrh; 
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lekt ij vfHk'kki le>k FkkA mUgksaus nfyrksa osQ vf/dkjksa dh odkyr dh] tks igys ¶vNwr¸ 
osQ :i esa tkuk tkrk Fkk] tSls f'k{kk] jkstxkj vkSj lkekftd LohÑfr çkIr djukA mu yksxksa us 
tkfroknh O;oLFkk dks pqukSrh nh vkSj vkfFkZd vkSj lekftd lq/kj dh ekax dhA /eZ&fujis{krk dk 
eqík mBk;k vkSj lHkh dks leku ekSdk nsus dh ekax dhA 

1927 osQ egkM lR;kxzg esa mudh Hkkxhnkjh vEcsMdj dh lcls egRoiw.kZ dksf'k'kksa esa ls 
,d FkhA2 lR;kxzg dk y{; Fkk nfyrksa dks lkoZtfud ty lzksrksa rd igq¡pus ls oafpr djus dh 
vU;k;iw.kZ çFkkvksa dks pqukSrh nsukA çrhdkRed :i ls nfyrksa osQ leku vf/dkjksa dh ekax djrs 
gq,] vacsMdj us egkM] egkjk"Vª esa pkonkj VSad rd ,d tqywl dk usr`Ro fd;kA bl lkglh dk;Z 
us ns'k Hkj esa bl eqís ij è;ku fn;k vkSj vufxur yksxksa dks lekurk dh yM+kbZ esa 'kkfey gksus 
dk vkÞoku fd;kA 

1932 esa] fczfV'k vkSifuosf'kd ljdkj us lkaçnkf;d iqjLdkjksa esa "nfyr oxks±" osQ fy, ,d 
vyx fuokZpd eaMy dk xBu fd;kA jktuhfrd lfØ;rk vkSj iwuk iSDV egkRek xka/h us vNwrksa 
osQ fy, ,d vyx fuokZpd eaMy dk ?kksj fojks/ fd;k] D;ksafd os Mjrs Fks fd bl rjg dh 
O;oLFkk fganw leqnk; dks foHkkftr dj nsxhA3 iwuk dh ;jonk lsaVªy tsy esa osQn gksus ij xka/h us 
Hkkstu djus dk fojks/ fd;kA enu eksgu ekyoh; vkSj iyoadj ckyw tSls dkaxzslh jktusrkvksa vkSj 
dk;ZdrkZvksa us vu'ku osQ ckn ;jonk esa vEcsMdj vkSj muosQ leFkZdksa osQ lkFk la;qÙkQ cSBosaQ dhaA4 
25 flracj 1932 dks] fganqvksa esa ncs&oqQpys oxks± osQ usrk vEcsMdj vkSj vU; fganqvksa osQ usrk enu 
eksgu ekyoh; us iwuk iSDV uked le>kSrs ij gLrk{kj fd,A le>kSrs us vuafre fo/kulHkkvksa esa 
ncs gq, oxks± osQ fy, vkjf{kr lhVsa nhaA laf/ us nfyrksa dks vkSifuosf'kd ljdkj }kjk igys çLrkfor 
lkaçnkf;d iqjLdkj esa 71 osQ ctk; 148 lhVsa nhaA fganqvksa osQ chp vNwrksa dks ifjHkkf"kr djus osQ 
fy, ikB us ¶fMçsLM Dyklsl¸ 'kCn dk bLrseky fd;k] ftUgsa Hkkjr vf/fu;e 1935 vkSj ckn esa 
1950 osQ Hkkjrh; lafo/ku osQ rgr vuqlwfpr tkfr vkSj vuqlwfpr tutkfr dgk x;kA5 iwjs le>kSrs 
esa ,dhÑr ernkrk fl¼kar cuk;k x;k Fkk] ysfdu vNwrksa dks çkFkfed vkSj ekè;fed pqukoksa esa 
vius Lo;a osQ mEehnokjksa dks pquus dh vuqefr nh xbZA vEcsMdj us lafo/ku esa lwphc¼ tkfr;ksa 
osQ vf/dkjksa dh j{kk djrs gq, jktuhfrd lfØ;rk fn•kbZA Hkkjrh; yksdra=k esa lkekftd U;k; 
dk;e djus osQ fy, mUgksaus fuokZpu eaMyksa dh LFkkiuk dhA 

15 vxLr 1947 dks Hkkjr dh Lora=krk ij] uofuokZfpr ç/ku ea=kh tokgjyky usg: us 
vEcsMdj dks Hkkjr osQ dkuwu ea=kh osQ Mksfefu;u osQ :i esa dke djus osQ fy, dgk_ mUgsa nks 
gÝrs ckn Hkkjr osQ Hkfo"; osQ x.kra=k osQ fy, lafo/ku dh elkSnk lfefr dk vè;{k cuk;k x;kA 
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25 uoacj 1949 dks vEcsMdj us lafo/ku lHkk esa vius vafre Hkk"k.k esa dgk] ¶tks Js; eq>s 
fn;k x;k gS] og okLro esa esjk ugha gSA¸ ;g vkaf'kd :i ls lj ch- ,u- jko] lafo/ku lHkk 
osQ laoS/kfud lykgdkj] ftUgksaus elkSnk lfefr osQ fopkj osQ fy, lafo/ku dk etcwr elkSnk 
cuk;k FkkA Hkkjrh; lafo/ku ukxfjdksa dks /eZ dh Lora=krk] vLi`';rk osQ mUewyu vkSj lHkh çdkj 
osQ HksnHkkoksa dks xSjdkuwuh ?kksf"kr djus lfgr dbZ ukxfjd Lora=krk nsrk gSA efgykvksa osQ O;kid 
vkfFkZd vkSj lkekftd vf/dkjksa osQ fy, yM+us okys eaf=k;ksa esa ls ,d Fks vEcsMdjA mUgksaus  
fo/kulHkk dks Hkh vuqlwfpr tkfr vkSj tutkfr osQ yksxksa dks flfoy lsokvksa] LowQyksa vkSj dkWystksa 
esa ukSdjh esa vkj{k.k nsus osQ fy, çsfjr fd;kA bu mik;ksa ls Hkkjr osQ lkalnksa us lkekftd&vkfFkZd 
vlekurkvksa vkSj voljksa dh deh dks nwj djus dh mEehn dh FkhA7 26 uoacj 1949 dks  
lafo/ku lHkk us bls viuk;kA 

1953 esa ,d laln l=k osQ nkSjku] vEcsMdj us dgk fd yksx ges'kk eq>ls dgrs jgrs gSa] 
¶vksg] vki lafo/ku osQ fuekZrk gSaA¸ eSa dgrk gw¡ fd eSa HkkM+s dk ys•d FkkA eSaus viuh bPNk osQ 
f•ykiQ cgqr oqQN fd;k tks eq>s djus osQ fy, dgk x;k FkkA ¶eSa ;g dgus osQ fy, rS;kj gw¡ fd 
eSa bls tykus okyk igyk O;fÙkQ cuwaxk]¸ vEcsMdj us dgkA eSa bls ugha dguk pkfg,A ;g fdlh 
osQ fy, vPNk ugha gSA8 

Hkkjrh; lafo/ku dk fuekZ.k vEcsMdj us fd;k FkkA os xBu lfefr osQ vè;{k Fks vkSj  
lafo/ku laxzg esa egRoiw.kZ ;ksxnku fn;kA lkekftd] vkfFkZd] jktuhfrd vkSj lkaLÑfrd ewY;ksa ij 
vk/kfjr U;k;iw.kZ lafo/ku muosQ }kjk cuk;k x;k FkkA

fojklr vkSj çHkko% ,d lkekftd&jktuhfrd lq/kjd osQ :i esa vEcsMdj dh fojklr us vkt 
osQ Hkkjr ij O;kid çHkko MkykA9 nqfu;k Hkj esa usrkvksa vkSj dk;ZdrkZvksa dh ihf<+;ka lkekftd U;k; 
osQ fy, muosQ vFkd la?k"kZ vkSj fujarj çfrc¼rk ls çsfjr gqbZ gSaA ca/qRo] lekurk vkSj Lora=krk osQ 
muosQ fl¼karksa us Hkkjrh; yksdkpkj dks ekSfyd cuk fn;k gS] tks U;k;iw.kZ lekt cukus osQ ç;klksa 
dks ekxZn'kZu djrs gSaA ckS¼ /eZ esa muosQ ifjorZu us Hkkjr vkSj fons'kksa esa ckS¼ /eZ dh vkLFkk dks 
fiQj ls txk;kA10 ckcklkgsc vEcsMdj dh çsj.kk Hkkjr esa ldkjkRed dkjZokbZ ;kstukvksa vkSj uhfr;ksa 
esa fn•kbZ nsrh gS] ftudk y{; gkf'k, ij jgus okys leqnk;ksa dk mRFkku djuk vkSj lkekftd 
vlekurk dks nwj djuk FkkA mnkgj.k osQ fy,] vEcsMdj dk fopkj Fkk fd ,sfrgkfld :i ls 
oafpr lewgksa dks volj vkSj çfrfuf/Ro nsuk pkfg,] tks vkj{k.k ç.kkyh dk çR;{k ifj.kke gSA 

/eZ ij vEcsMdj osQ vkykspukRed fopkj
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1935 esa vacsMdj us dgk fd os fganw osQ :i esa iSnk gq,] ysfdu fganw ugha ejsaxsA mUgsa fganw  
/eZ dks ,d ¶neudkjh /eZ¸ osQ :i esa ns•k x;k vkSj nwljs /eks± esa cnyko djus dh lkspus yxsA11 
vEcsMdj us ,fufgys'ku vkWiQ dkLV esa dgk fd 'kkL=kksa dh ifo=krk dk fo'okl u"V djuk vkSj 
muosQ vf/dkj dks udkjuk gh ,d lPpk tkfrfoghu lekt cukus dk ,dek=k LFkk;h rjhdk gSA12 
vEcsMdj fganw /kfeZd lkfgR; vkSj egkdkO;ksa dk xaHkhj vkykspd FkkA MkWú vEcsMdj dh e`R;q osQ 
ckn] muosQ dbZ ys•ksa dks ,d=k djosQ ,d ikaMqfyfi cukbZ xbZ vkSj çdkf'kr dh xbZ] tks ns'k Hkj esa 
cM+s iSekus ij çn'kZu vkSj dkmaVj çn'kZu gq,A13 vEcsMdj us lkspk fd bZlkbZ /eZ vU;k; ls yM+us 
esa vleFkZ FkkA mudk ys• Fkk] ¶;g ,d vdkVÔ rF; gS fd bZlkbZ /eZ la;qÙkQ jkT; vesfjdk esa 
uhxzks dh xqykeh dks lekIr djus osQ fy, i;kZIr ugha FkkA bZlkb;ksa us uhxzks dks Lora=k djus osQ fy, 
,d x`g;q¼ 'kq: djus ls budkj dj fn;kA14 vEcsMdj us bLyke esa Hksnksa dh vkykspuk djrs gq, 
dgk fd ;g ,d djhch fuxe gS vkSj eqlyekuksa vkSj xSj&eqlyekuksa osQ chp tks Hksn djrk gS] 
og ,d cgqr gh okLrfod] cgqr ldkjkRed vkSj cgqr vyx&Fkyx djus okyk Hksn gSA15 mUgksaus 
xjhc yksxksa dks bLyke ;k bZlkbZ /eZ esa cnyus dk fojks/ fd;k vkSj dgk fd vxj os bLyke esa 
cny tkrs gSa rks ¶eqfLye çHkqRo dk •rjk Hkh okLrfod gks tkrk gS¸ vkSj vxj os bZlkbZ /eZ esa 
cny tkrs gSa rks ;g ¶ns'k ij fczVsu dh idM+ dks etcwr djsxkA¸ 

çkjaHk esa] vEcsMdj us fl• /eZ esa cnyus dk fopkj fd;k Fkk] ysfdu mUgsa irk pyk fd 
fczfV'k ljdkj vNwrksa dks lalnh; lhVksa ij fo'ks"kkf/dkj ugha nsxhA 

tc vEcsMdj us /eZ dk egRo le>k] rks og ckS¼ /eZ viuk;kA mUgsa /eZ dks lkekftd 
vkanksyu osQ :i esa ns•k x;k vkSj /eZ dh Lora=krk dh ekax dhA mUgksaus 16 vDVwcj 1956 dks 
ejus ls oqQN lIrkg igys ckS¼ /eZ viuk fy;k FkkA  

vk;Zu vkØe.k fl¼kar% vEcsMdj us viuh 1946 dh iqLrd gw os;j n 'kwæl\ esa vk;Z 
vkØe.k fl¼kar dks ¶bruk csrqdk Fkk fd bls cgqr igys gh ej tkuk pkfg, Fkk¸ dgkA16 vEcsMdj 
us 'kwæksa dks ewy :i ls ¶baMks&vk;Zu lekt esa {kf=k; o.kZ dk fgLlk¸ osQ :i esa ns•k] ysfdu  
czkã.kksa ij dbZ vR;kpkjksa osQ ckn os lkekftd :i ls viekfur gks x,A17 vjfoUn 'kekZ dgrs gSa 
fd vEcsMdj us vk;Zu vkØe.k fl¼kar esa oqQN dfe;ka ikbZa] tks if'peh fo}kuksa us ckn esa Lohdkj 
dhaA eq[; :i ls] vEcsMdj us vk;ks± osQ Hkkjr esa vkØe.k fl¼kar dks jk"Vªh; ,drk vkSj lekurk 
osQ fl¼karksa osQ f•ykiQ •aMu fd;kA bfrgkl esa] mUgksaus bl okn dks rksM+ Mkyk vkSj Hkkjrh; yksxksa 
dks vkRefo'okl vkSj ,drk dh t:jr crkbZA 

fofHkUu ifjdYiukvksa ij ppkZ djrs gq,] vEcsMdj us ik;k fd vk;Z ekr`Hkwfe Hkkjr gh FkhA 
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½Xosn dgrk gS fd vk;Z] nkl vkSj nL;q /kfeZd lewgksa dk eqdkcyk dj jgs Fks] u fd vyx&vyx 
yksxksaA (vEcsMdj)

1956 esa çdkf'kr vEcsMdj osQ nks xzaFkksa] ¶cq¼ ;k dkyZ ekDlZ¸ vkSj ¶ckS¼ /eZ vkSj lkE;okn¸ 
esa lkE;okn ij muosQ fopkj O;ÙkQ fd, x, FksA19 mUgksaus ekDlZoknh fl¼kar dks Lohdkj fd;k 
fd xjhch vkSj mlosQ eqíksa dks turk osQ oqQN fo'ks"kkf/dkj çkIr yksxksa osQ 'kks"k.k us cuk;k gSA 
mlus 'kks"k.k dks fliZQ vkfFkZd :i ls ugha ns•k] cfYd ;g ekurs gq, fd 'kks"k.k osQ lkaLÑfrd 
igyw vkfFkZd 'kks"k.k ls Hkh cqjs ;k cqjs gSaA mUgksaus vkfFkZd laca/ksa dks Hkh ekuo thou dk ,dek=k  
egRoiw.kZ fgLlk ugha le>kA lkFk gh] mUgksaus ns•k fd loZgkjk Økafr dks çkIr djus osQ fy, dE;qfuLV 
fgalk tSls fdlh Hkh mik; dk lgkjk ysus dks rS;kj Fks] gkykafd mUgksaus yksdrkaf=kd vkSj 'kkafriw.kZ 
mik;ksa dks cnyko osQ fy, lcls vPNk fodYi ekukA lkFk gh] vEcsMdj us ekDlZoknh fopkj/kjk 
dk fojks/ fd;k] tks laifÙk osQ futh LokfeRo dks lekIr djrk gS vkSj mRiknu osQ lHkh lk/uksa dks 
fu;af=kr djrk gS% ckn dh dkjZokbZ dks lekt dh leL;kvksa dks gy djus esa vleFkZ ekurs gq, 
blosQ vykok] ekDlZokn dh rjg] vEcsMdj ,d oxZghu lekt esa fo'okl djrs Fks] ysfdu ;g 
Hkh ekurs Fks fd jkT; vfLrRo esa jgsxk tc rd lekt jgsxk vkSj fodkl esa lfØ; gksuk pkfg,A 
1950 osQ n'kd esa] mUgksaus chchlh dks fn, ,d lk{kkRdkj esa dgk fd orZeku mnkjoknh yksdrkaf=kd 
O;oLFkk VwV tk,xh vkSj mudk fopkj Fkk fd fodYi ¶,d çdkj dk lkE;okn gS¸A20 fu"d"kZ% 
MkW- ch- vkj- lekurk iqjLdkj fotsrk vacsMdj us viuk thou oafprksa osQ vf/dkjksa dh j{kk djus 
vkSj HksnHkko osQ f•ykiQ yM+us osQ fy, lefiZr dj fn;kA ,d ¶vNwr¸ osQ :i esa vius çkjafHkd 
vuqHkoksa ls ysdj Hkkjrh; lafo/ku osQ çeq• okLrqdkj osQ :i esa mudh Hkwfedk rd] vEcsMdj 
dh ;k=kk lkekftd U;k; osQ çfr n`<+ ladYi vkSj vVwV çfrc¼rk ls Hkjh gqbZ FkhA 

muosQ vFkd ç;Ruksa us ,d lekos'kh vkSj lerkoknh Hkkjr dh uhao j•h] neudkjh tkfr 
O;oLFkk dks •Re dj fn;k vkSj jktuhfrd l'kfÙkQdj.k dk jkLrk ç'kLr fd;kA vkt] mudh fojklr 
vk'kk dh fdj.k gS] tks ihf<+;ksa dks lekurk] U;k; vkSj lHkh osQ ekSfyd vf/dkjksa osQ fy, la?k"kZ 
djus osQ fy, çsfjr djrh gS] pkgs mudh lkekftd i`"BHkwfe D;k gksA MkW- ch- vkj- vEcsMdj osQ 
egRoiw.kZ ;ksxnku us Hkkjrh; bfrgkl osQ ikBÔØe dks vfo'oluh; :i ls cny fn;k gS] tks gesa 
,d O;fÙkQ dh vuojr •kst dh ifjorZudkjh 'kfÙkQ dh ;kn fnykrk gS tks lekt dks vf/d 
U;k;iw.kZ vkSj leku cukus osQ fy, gSA 

lanHkZ lwph
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Abstract

Writers seem to be free as they write about everything which they feel to write upon 
but indeed they are bound by certain laws and several restrictions have been imposed 
upon them directly or indirectly in various ways which disturbs them and obstruct the 
evolvement of the necessary ideas required for social welfare. Creativity is limitless and 
sometimes creatives forget their limits and write about everything which comes into 
their mind irrespective of the social norms and their usefulness. That is also one of the 
problems in their expressions. We have so many such examples. Sometimes world fails to 
understand their words and sometimes they write for, perhaps, another world. Writers 
of the post-modern age like Tasleema Nasreen and Salman Rushdie have suffered a lot 
due to their free expression of ideas. Various other writers of repute like John Keats, John 
Milton, Thomas Hardy, Munshi Premchand, John Galsworthy, DH Lawrence faced 
harsh criticism for their creative works.

This research paper expresses the need of the creative writings in the context of the 
various social-political problems and the problems in expressing the problems in the 
true manner. We see even our history has been distorted in the name of creativity. 
Everything in written form is not creativity. Creativity is something different, 
something that has sublimity in order to make the world a beautiful place to live on. 
Getting the certificate of creativity from any agency is not mandatory for adopting 
the profession of writers. So, now creativity and creative writers have become a vague 
term. In the age of knowledge explosion, it has now become really a herculean task to 
identify the true creative writers of the age who work for the welfare of the humanity 
at large. They are the great spectators and are able to see things of importance even 
without using their eyes which the normal person cannot see with their naked eyes.
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Introduction

Expansion in the new rules and regulations and inordinate intervention of the state has 
hindered the true spirit of the authors. True creativity requires freedom of thought and an 
ambience befitting to materialize it. Literary spirit should not be repressed due to the petty 
subjective objectives.  The writers of the post-modern era are facing so many conflicts in writing 
from the unfathomable depths of their hearts. People used to generalize them in other ways 
irrespective of the pious intentions of the authors for the social well-being. The writers do not 
feel free in writing about the sexual issues, third gender politics, prevailing corruption, review of 
caste-based reservations and formation of creamy layer in SC/ST categories, problems of general 
category, and the problems of the male category. Everyone feels pleasure and feel honoured in 
accelerating researches on the exploitation of the Dalits and on Feminism but nobody dares 
to conduct researches on the problems of the general category, male category which are also 
required likewise on the same patterns for the wide public interests. Everyone seems to favour 
socialism but nobody works for it through their actions. The creativity is something different 
thing or attribute as we see in the majority of the people. A Government employee fears in 
writing against the government or in writing against the prevailing system of politics. If he/
she writes, he/she keeps in mind so many things to save himself/herself from the unnecessary 
pangs of the prosecution. However, the article 19(1) (a) of the Constitution of India states 
that, “All citizens shall have the right to freedom of speech and expression”. The philosophy 
behind this Article lies in the Preamble of the Constitution, where a solemn resolve is made 
to secure to all its citizen, liberty of thought and expression. (Patna Law College)

What the Creativity is?

There are so many definitions of the creativity but the most useful definition is given 
by Wilson, Guilford and Christensen (1974) as follows, “The creative process is any process by 
which something new is produced- an idea or an object including a new form or arrangement of 
old elements. The new creation must contribute to the solution of some problems.” Eyesenck and 
others (1972) define creativity as “The creative children have the ability or the creativity is the 
ability to see new relationships, to produce unusual ideas and to deviate from traditional pattern 
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of thinking.”

The creative person thinks the whole world as his abode. He is not as narrow-minded as 
is expected on his side in the name of Nationalism. He behaves like cosmopolitans. We see 
that creativity and sociability are negatively correlated. They remain highly dependent on their 
right brain in the forms of sensory images, dreaming, feeling, visualization, and intuition. 
The creative person’s approach suggests that the creative persons have divergent thinking. The 
creative persons use their subconscious mind in a better way. Due to his unique qualities, the 
creative workers are often misunderstood by the society. There are various theories describing 
creativity. Cesare Lombraso described creativity equivalent to insanity by citing the examples 
of many persons who were insane. 

Literary Works/Films with Disputed Themes

Plato in the fourth book of his ‘Republic’ states the sources of happiness in the model 
state. He in his fifth book of the ‘Republic’ states that no work would be reserved for male and 
female separately and stresses on ‘Live-in-relationships’ which are quite controversial and are a 
topic of research in the modern times.

The play ‘The Mob’ authored by John Galsworthy and the play ‘Saint John’ authored by 
GB Shaw are some of the important plays which try to show that idealism is something which 
works for the welfare of the people at a very large scale but people are so much narrow minded 
that they could not understand the thinking and philosophy of the protagonists and they have 
burnt Saint John without any solid reason. In the play ‘The Mob’, we observe the tragedy with 
the creative person like Stephen More. “His plays are also filled up with the portrayal of the 
Quixotic heroes like Stephen More, an M.P. and Under Secretary of the state, a most quixotic 
hero of his plays, in his play ‘The Mob’ who thinks that ‘right is might’. His two brothers are 
at the front and his father was a General and had served his country for 50 years. His wife’s 
(Katherine’s) uncle was in church. Olive is their daughter. Perhaps this play has been modelled 
on the Boer War. In one of his speech, he says that he prefers to fight someone of his own size 
and revolts against the initiation of war by his strong country against some neighbouring weak 
country. The mob misunderstands him and declares him traitor and hence kills him. In one 
of his short stories entitled ‘Quality’, he portrayed an idealistic shoemaker who used to make 
only qualitative shoes and died of hunger on account of his idealism.” (Kumar 23)

We regret to say that the society in which we live is double-standard society which have 
been portrayed in various movies (e.g. Aparichit) and other works but it’s quite strange that 
these works which work as a true mirror to the society had failed miserably. Due to the dual 
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approach of the society, creatives face various types of conflicts such as Approach- Approach 
Conflicts, Avoidance- Avoidance Conflicts, Approach- Avoidance Conflicts, Double Approach- 
Avoidance Conflicts.

We see that even the great writers like Munshi Premchand were rejected by the film industry 
as they could not find themselves suitable in meeting out the needs of the film viewers. “He was 
disappointed to see the film version of his novel Sevasadan as it was disgraceful and exploited 
the ideal sentiments of a man through the insertion of naked or semi–naked and obscene scenes 
and blood–curdling and violent rape scenes. Ultimately, he concluded that he was just wasting 
his life at Bombay.” (Kumar 45). We see that the great creatives never compromise with their 
principles whatever the situations may be as they don’t work for their vested interests but for 
the interests of the public at large. That’s why they even embrace the failures with their open 
arms without any kind of hesitation. They know the after-effects of the compromises. But it 
is the great irony that the public cannot understand those creatives who are working even for 
their welfare.

We know that Christopher Marlowe (1564-1593) is known as the ‘wild genius’ or ‘the most 
reckless spirit’ only due to his creative tendencies. Thomas Greene labelled William Shakespeare 
as ‘An upstart crow’. In 1597, Ben Jonson gets imprisoned for his share in Nashe’s seditious satire 
and once again some years later for his part in Eastward Hoe. In 1598, Ben Jonson killed a 
fellow actor in a duel. From one of the comments of William Blake on John Milton, we see 
that he criticised John Milton by saying that he was of the devil’s party without knowing it. 
We see that during restoration period under the reign of Charles II, the Puritans like John 
Milton were ill-treated by the opponents for having pious views. We observe that TS Eliot 
criticised William Wordsworth for not practising his own theory in his own poems. We know 
that ST Coleridge suffered in his matrimonial affairs due to his passion for Pantisocracy. ST 
Coleridge had married a common woman Sarah Fricker, the sister-in-law of Robert Southey. 
His had suffered a lot of the problems and consequently his married life failed miserably. He 
had written about his problems in his ‘Ode to Dejection’. He was an opium taker. We see his 
‘Kubla Khan’ was left incomplete as he was interrupted by a person from Porlock.

We know that William Wordsworth was of the moody and violent temper and his ‘Lyrical 
Ballads’ was not well received by the intellectuals of that time as it was the transitional period 
and consequently he had to write Preface to the second edition of his Lyrical Ballads in 1800 
in order to let them understand his philosophy. We have seen that even the major poet of the 
Romantic period PB Shelley was expelled from the University for having written a pamphlet 
on Atheism. We observe that Matthew Arnold criticises Shelley as an ineffectual angel. We 
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see Thomas Love Peacock labelled the poets as the ‘semi-barbarians in a civilized community’. 
Creativity don’t care for the culture and traditions. Creative person don’t ever write to please 
others but he/she writes just to satisfy his/her inner urges irrespective of the consequences of 
their writings. When we read History of the British Literature, we come to know that the cause 
of the death of one of the major romantic poet John Keats was the severe criticism of his works 
in The Quarterly Review and Blackwood’s magazine. Creative persons are very much sensitive 
in nature by nature. They are really very delicate and needs to be handle with care. We see the 
miserable married life of William Hazlitt. He commented about wife, “A Beautiful Mask! I 
know thee!” He said about the cause of the success of Charles Lamb that he had succeeded not 
by confirming but by opposing the spirit of the age. We see AL Tennyson’s frank poetic remark 
on the roles of man and woman when he says, Man for the field, woman for the hearth;…. We 
see that a Protestant John Henry Newman’s (1801- 1890) Tracts for the Times, Tract No. 90 
had raised a storm against him in the literary circles and he was compelled to join Roman 
Catholic Church to prove his innocence.

As far as the novels of Thomas Hardy are concerned, we observe that one of his novels ‘Jude 
the Obscure’ (1896) was not well received by the public for its frank treatment of sex. Hardy 
even gave up his novel writing afterwards and decided to take refuge in writing poetry again. 
It was proved quite a controversial novel which received hostile reception. Hardy unfolded his 
heart in the preface to the 1912 edition ‘burnt by a Bishop- probably in his despair at not being 
able to burn me’. This is the story of Jude Fawley, Arabella Donn and Sue Bridehead. 

We observe that DH Lawrence’s novel ‘The Rainbow’ got banned in England due to its 
offensiveness. His one other such novel is ‘Lady Chatterley’s Lover’ which is known for its 
malignity and offensiveness. It seems that creativity is something beyond social norms and it 
knew no bounds. Social norms are set by humans and the society whereas creativity is the asset 
gifted by the Almighty to us. 

For one of his works entitled “From the Four Winds- Stories & Sketches” John Galsworthy 
commented, “Burn it & you will oblige me.” We come across a character Joan, a French girl 
in the play ‘Saint Joan’ authored by GB Shaw which is also a type of creatives who works for 
the betterment of her country but it is ironical that she was taken as a witch and burnt by the 
leaders of her own country for whose betterment she was working. Creativity is not something 
in written form, it may also be in oral forms. But, later on French realise their mistakes in 
burning Saint Joan and canonised her in the Christian Church as a Saint. GB Shaw successfully 
portrayed the problems of such kind of creatives who were quite idealistic at their hearts but 
faced unexpected situations due to the short-sightedness of the people by which they were 
surrounded. 
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If one wants to see the heights of creativity in poetry, he/she can read the poems of Kamala 
Das which are quite confessional in nature without any shame and fear she writes about sex 
even about Lesbians relationships without fearing from social norms. She is known for her 
fearless writings. Jayant Mahapatra’s poem ‘Hunger’ is also one of the poems that has been 
written with full creative freedom. However, it is not liked by most of the readers due to the 
expression of its bitter truth. 

Challenges for Creative Writers

We know that so many books of the great writers of the past had been burnt by the 
authorities who were in power that time because the writers tried to expose the prevailing 
hypocrisy. The situation in present has not been changed. More or less, it is still the same. 
Still the question hovers over my mind- Are the Writers Really Free? On the other hand, we 
observe that advancements in the field of Artificial Intelligence in the form of ChatGPT is 
quite adamant to replace our creatives with their machines. This is another big challenge for the 
humanity. If used wisely, ChatGpt may prove fruitful for the advancement of our civilization. 

Suggestion for Further Researches

On the basis of their experiences, some people believe and used to say that using intoxicants 
increases creativity which is also another area for research. We see so many writers were addicted 
to opium, wine and other intoxicants and have even written masterpieces. However, we don’t 
believe in this logic. Creativity is something gifted by God which does not depend on the use 
of intoxicants for its expression. Prospective researchers may explore the correlation between 
creativity and the use of the intoxicants by some of the major writers.

Conclusion

Sometimes unnecessary problems arise due to copyright acts and plagiarism policies. As 
far as I remember a comment by the court that Copyright Acts are not God, those acts are not 
all in all and sometimes we must have to use our discretion in some cases. We cannot confine 
the creativity within the framework of certain rules. We must have to rethink and redefine 
creativity with the changing society and changing social norms. We must have to give sufficient 
freedom for the creative writers to let them express whatever they want to express. In order 
to promote creative works and to enrich the society with the experiences of the intellectuals 
working in the topmost hierarchy of our education system, our governments must have to assign 
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marks in API Scale for the Assistant/Associate Professors for their creative works to let them 
increase their API scores. The people must free themselves from various biases, prejudices and 
religious bigotries to think like cosmopolitans and philanthropists. 
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There are more shared global problems and threats today than 75 years ago, when the UN. 
Charter was signed. We can make progress only by addressing all these threats and problems at 
once. Development and security are connected and linked to human rights and the rule of law. The 
stakes are high, and a reformed and strengthened UN. is a high priority.

India, Japan, Germany and Brazil kill have a tough time pushing their draft resolution on 
UN. Security Council reform through.

The United Nation is as association of sovereign states, which agreed, when they ratified the 
charter. It is a form in which all the world's people can came together to find common solutions 
to their common problem and, also an instrument with which to pursue those solution.1 

There are surely more shared global problems and threats today, or any way not fever, 
than when the U.N. was founded. Among the most worrying are the proliferation of terrorist 
groups and weapons of mass destruction and the danger that the latter will fall into the hands 
of the former. Those are very serious threats to people in rich and poor countries alike. But 
the threats that seem most immediate to many people in poor countries are those of poverty, 
disease, environmental degradation, bad government, civil conflict, and in some case-Darfur 
inevitably springs to mind the use of rape, pillage and mass murder to drive whole populations 
from their houses.2

We can only make progress if we address all these threats at once. No nation can reasonably 
expect cooperation on the things that matter to it most, unless it is prepared in return to help 
others with their priorities. And, as the U.N.'s high-level reform panel pointed out, the deferent 
kinds of threats are closely interconnected. Development and security are connected and, both 
in turn are linked to human rights and the rule of law. The stakes could hardly be higher. The 
opportunity to forge of common response to common threats may not soon recur. It is in that 
context, and for that reason, that a reformed and strengthened U.N. is so badly needed.3
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Reformation of United Nations:

On the 60th anniversary of the signing of the United Nations Charter in 1945, debate 
about “reform” of the U.N. has been raging almost from that moment on. This is because 
idealism and aspiration for the U.N. have always outstripped its actual performance. Too often, 
we have failed to live up to the world's expectations.4

•	 All of us want to make the U.N.’s management more transparent and accountable and its oversight 
mechanisms stranger and more independent.

•	 All of us would like the General assembly to streamline its agenda and committee structure, so 
that time and resources are devoted to the burning issue of the day rather than to implementing 
resolutions passed years ago in a different political context. 

•	 All of us are eager to make the U.N.’s human rights machinery more credible and more authoritive, 
notably by replacing the present commission on Human Rights with a Human Rights Council. 
Whose member would set an example by applying the standards they are charged to uphold.5 

•	 All of us would like to see a peace building commission created with in the U.N. to coordinate 
and sustain the work of helping counties make the transition from war to peace-so that we do 
not repeat the dangerous relapse into anarchy in Haiti, as well as several African countries.6

•	 All of us want to impose stricter standards of conduct on U.N. peacekeeping mission, especially 
to put an end to sexual abuse and exploitation.7

KOFI ANNAN’S AGENDA OF U.N. REFORM

Key Proposals Opposed By

• Hike foreign aid by rich countries to 0.7 percent of GDP by 2015
• Duty-free/quota-free access to all export from least developed countries. 
• Define terrorism as, inter alias, any ac-tion that kills or injures civilians
• Stringent IAEA verification of nuclear plants through adoption of Additional 
Protocol. 
• Restraints on Uranium enrichment, plu-tonium separation for peaceful uses.
• Support U.S. Led Proliferations security initiative to intercept ships on high 
seas. 
• Adopt Security Council resolution on condition under which use of force is 
allowed. 
• Support International Criminal Court.

United State and most western countries outside of 
Scandinavia and Benelux. 
United States.
Most West Asian countries, fearing dilution of right 
to resist Israeli occupation. 
India, Pakistan Israel.
Mainly Iran, Brazil, Algeria, but also Germany, Japan, 
India, Pakistan. 
China, Iran, North Korea, Malaysia Indonesia.
United States, Britain
India, United States, China
India (Torture convention), U.S. (Geneava 
Convention Additional Protocols).

• All countries Should sign/ratify Interna-tional treaties relating to protection 
of civilians. 
• Embrace’e ‘emerging norm’ on Collec-tive responsibility to protect and be 
ready to intervene. 

Countries concerned about sovereignty, double 
standards. 
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Thought the formal debate on the expansion of Security Council membership began in 
1997 with the proposal for the induction of five new permanent members without Veto by 
Razali Is mail - Who was president or the General Assembly at the time. It is only with Mr. 
Annan’s appointment of the High-Level Panel on Threats. Challenges and change in 2004 that 
the drive for expansion has moved into top gear. For the expansion of permanent membership 
of the U.N. Security Council, two proposals are proposed. Both of which increase the size of 
the Security Council from 15 to 24.8

Model A :- It induct Six new Permanent Members- tow each from Asia and Africa, One 
each from Europe and Latin America - and three new non- permanent member. G-4 Nations 
(India, Japan, Germany and Brazil) and South Africa are the big supporter but Italy, Pakistan, 
Mexico, South Korea and other clam to have brought together more than 40 Countries under 
their ‘Uniting for Consensus’ banners in opposition while China and U.S. are the subtle 
opponents of Model A.

Model B :- It Induct eight’ Semi- permanent members with a renewable term of four years 
and one new non-Permanent member. All those countries opposed to Model A are baking 
Model B but the G-4 Nations are against the Model B.

Both the draft of a frame work resolution on Security Council reform and an ambitious 
timetable for the United Nation General Assembly to vote on it, India, Japan Germany and 
Brazil have taken their quest for permanent membership of the world body’s highest organ to 
a point of no return. So long as the discussion on reform remained confined to the theoretical 
front, the countries concerned could afford to be expansive in their ambitious.

G-4 Draft :- The draft framework resolution commits the G-4, as the four aspirants call 
themselves, to seeking six new permanent seats on the Security Council. The Council's size 
is to be increased from 15 to 25. The new permanent members are to be chosen on the basis 
of two each from Asia and Africa, one from Latin America/Caribbean, and one from among 
draft calls for increasing the number of non-permanent members by four, up from the present 
10, on the basis of one each from Africa, Asia, Latin America/Caribbean, and East Europe. 
The inclusion of an additional seat for East Europe was proposed by Germany, which felt this 
was the only way to win the backing on the 20-odd states in that region.

The G-4s draft of reform envisaged differs in two respects from 'Model A' and 'Model 
B'. Both models had envisaged an increase in membership of the Security council to 24, one 
less than the G-4 draft’s 25. More significantly, the G-4 resolution calls for the right to block 
resolution. Under the sub-head 'Veto', it states “The new permanent members should have the 
same responsible and obligations as the current permanent members.”
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G-4 is prepared to be flexible on the Veto front. The ‘Talking Points’ distributed by 
Germany to U.N. members along with the draft resolution say the question of veto “should 
not be a hindrance to Security Council reform.” And in an attempt to convince the U.S. that 
the Security Council expansion will not reduce the body’s capacity to take decisions that 
Washington might want, the G-4 draft also proposes to reduce the percentage of affirmative 
votes required to pass a resolution from the present 1 out of 15 (60 percent) to 14 out of 25 
(56 percent).

Clever Voting Method - The draft envisages a two stage election procedure First, the 
framework resolution must be passed by two thirds the U.N. General Assembly that’s, 127 
countries. Within a yet to be specified number of days following the adoption of the resolution, 
“interested states” must “submit their” candidatures to the President of the UNGA. All 191 
countries will chose six state by secret ballot to became permanent member of the Security 
Council in conformity with the geographical pattern already undirected. The G-4 draft also 
stipulates that if the number of states having obtained the required majority falls short of the 
number of seats allocated for permanent membership, new rounds of bellofing will be conducted 
for the remaining seats, provided all ballots shall be restricted to candidates (already registered), 
until six states obtain the required majority to occupy the six seats.10

The procedure envisaged is ingenious on two counts. Multiple rounds mean the G-4 
nations do not compete against one another; and by restricting candidates to those registered 
within a fixed time frame, the G-4 protects itself against a regional dark horse emerging in the 
event of, say, one or more of the group’s nations failing to win a two thirds majority despite 
several rounds of balloting.11 It is only after the procedure is completed that s comprehensive 
Charter-ame-nding resolution, incorporating the changes already voted on, will be submitted 
for another vote in accordance with Article 108 of the U.N. Charter. This required that the 
changes by adopted by a two-thirds majority and subsequently ratified by two-third of U.N. 
members including all the existing permanent members of the security Council. The Chorter 
Articles proposed to be amended are 27(2) and (3) and 109(1) (on voting procedure), through 
the G-4 draft, curiously, forgets to mention Article 23, where the names of the five permanent 
member are listed.12

By staggering the Process reforms in this manner, the G-4 hopes to present the five 
permanent members (the P-5) with a fait accompli that they must either accept or reject in 
toto. If China want to veto Japanese permanent membership, for example, it will have to reject 
the entire package and run the risk of alienating not just Japan but the other five newly elected 
permanent member as well. Similarly, the U.S., which favours only the inclusion of Japan, 
will not be able to cherry pick; it will have to accept all six as permanent members. Japanese 
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officials take heart from what happened in 1963, when membership of the security council 
was expeuded from 11 to 15. Only China (whose seat was held by Taiwan) among the P-5 
Voted in favour of the UNGA resolution calling for expansion. France and the Soviet Union 
voted against (the Soviet position was that there should be no change in the charter until the 
Chinese seat went to the Peoples Republic), while Britain and the U.S. abstained. However, 
all five eventually went on to rectify the Charter amendment.

The Hunt For 127 - But while ratification by the P-5 is the find hurdle, the G-4 will 
not find the earlier stages smooth sailing. Even on procedural grounds, there are likely to be 
objections with some arguing that the framework resolution be ratified by the P-5 first. The 
Intalions are already asking how they can choose countries to till seats that do not legally exist. 
Assuming the UNGA president allows the G-4 procedure, winning the required 127 votes 
is going to be a tall order indeed. Even if one includes all 53 African countries as supporters, 
the African Union adopted the ‘Ezulwini Consensus’ demanding that an enlarged security 
Council include two veto welding permanent members from Africa- the number of countries 
with a strong preference for the G-4 resolution does not exceed 60. Germany welds influence 
among the East Europeans, but so does Washington. Latin American and Caribbean states 
do not find G-4 proposal attractive and there is strong opposition in parts of West Europe as 
well. Japan's influence in Asia’s negative, and in many world capitals the joke is that a Japanese 
berth on the UNSC will only increase Washington's vote from two (U.S. and U.K.) to three.13

What is also perlexing is the G-4’s insistence on the veto rather than a demand her its 
abolition. Since both outcomes are equally unacceptable to the P-5, it could be better for the 
G-4 to incorporate, at least initially, a demand that has widespread international support so that 
the proposed expansion contributes to the democratisation of the world body. Strengthening 
the role of the General Assembly should also be part of the reform plan. Even now, it is not 
a toothless body. Last year, for example, the UNGA over rode the U.S. veto in the Security 
Council by referring Israel’s illegal war in the Occupied Territories to the International Court 
of Justice for an advisory opinion. For Japan and Germany the urgency of the current campaign 
is understandable. Both countries have an ageing population and economics whose relative 
strength in the world though impressive is nevertheless on the decline. If Tokyo and Berlin 
miss the bus they can forget about permanent membership of the UNSC for all time to come. 
For India and Brazil how ever, the future is not so bleak. Failure now will bring a contain loss 
of face, but there will come a time when the world comes knocking on their doors.14
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Abstract

Rural people have purchasing power, they are aware about branded products and they 
are loyal too, the need is of right positioning and right marketing strategy. This is what 
ITC has done for targeting rural market, and no doubt, that they are the market leader 
of this segment. Before a decade, these were the common statements when discussing 
about rural market, but now a days these are meaningless. Many companies and 
management gurus has proved it myths, as Mr. C. K. Prahalad said that, “It is the 
bottom of the pyramid.” “Villagers do not purchase branded products! They do not have 
sound purchasing power! They are illiterate! They are not aware about, what new is 
going in the market! etc. etc……”Though his concern was on below poverty line people, 
but as we know most of such people resists in rural areas of India. This research paper is 
an approach to high light what ITC has done to become a market leader of Indian rural 
market. Through this paper we are focusing over myths about rural market, we are also 
focusing on the gap between company’s strategy and expectations of rural people from 
organized retailers. 

Key Words: Rural Market, Purchasing Power , Market strategies.

Introduction

Indian agricultural industry has been growing at a tremendous pace in the last few decades. 
The rural areas are consuming a large number of industrial and urban manufactured products.

The rural agricultural production and consumption process plays a predominant role in 
developing the Indian economy. This is the major reason that for quite some time now, the 
lure of rural India has been the subject of animated discussion in corporate suites. With urban 
markets getting saturated for several categories of consumer goods and with rising rural incomes, 
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marketing executives are fanning out and discovering the strengths of the large rural markets as 
they try to enlarge their markets. Today, the idea has grown out of its infancy and dominates 
discussions in any corporate boardroom strategy session. Adi Godrej, chairman of the Godrej 
group that is in a range of businesses from real estate and personal care to agri-foods, has no 
hesitation proclaiming, it is a myth that rural consumers are not brand and quality conscious. 
A survey by the National Council for Applied Economic Research (NCAER), India's premier 
economic research entity, recently confirmed that rise in rural incomes is keeping pace with 
urban incomes. From 55 to 58 per cent of the average urban income in 2014-15, the average 
rural income has gone up to 63 to 64 per cent by 2016-17 and touched almost 66 per cent in 
2018-19. There are various other reasons why every industry is taking a very serious look at 
rural market. Few of the reasons, we are mentioning here:

•	 About 285 million live in urban India whereas 742 million reside in rural areas, constituting 72% 
of India’s population resides in its 6,00,000 villages. This number itself speaks volumes about the 
immense untapped potential of the rural market.

•	 The number of middle income and high income households in rural India is expected to grow 
from 80 million to 211 million by 2023 while urban India is expected to grow from 46 million 
to 59 million.

•	 Size of rural market is estimated to be 42million households and rural market has been growing 
at 5 times the pace of the urban market.

•	 More rural development initiatives by the Govt.

•	 Increasing agriculture productivity leading to growth of rural disposable income.

•	 Lowering of difference between taste of urban and rural customers.

•	 Growing infrastructure- thanks to Govt. initiatives.

•	 Setting up of channels like e-choupals by companies like ITC.

These facts and figures are not totally unknown to Indian and global players. Hence many 
of them have started entering or have made their intentions clear regarding their entry in to 
the Indian rural market.

2.	 Gap Analysis

The rural market in India is not a separate entity in itself and it is highly influenced by 
sociological and behavioral factors operating in the country. Despite the reality that the rural 
population in India accounts for around 742 million which is exactly 72.3% of the total 



Vol. XIX	      [Issue No. 1, 2 & 3 Combined], Jan. – Dec. 2022, 	 ISSN: 0970-1745

18
SHODH: [A Triannual Bilingual Peer Reviewed Refereed Research Journal of Art & Humanities] 

* First Author, **Corresponding Author, ***Co-Author

population, and a large number of misconceptions holding back the organizations from 
entering it, the fact of the matter is that rural market poses certain serious challenges in front 
of the corporate that are willing to enter these markets. Some of the important challenges are:

2.1. 	 Companies find it difficult to do Promotional activities due to poor infrastructure: according 
to a recent study of planning commission, only three fifths of the nearly 6lakh villages in India are 
known to be connected by roads. This creates problems for the organized retail as transporting 
products to the remaining outlets becomes difficult & costly. 

	 Secondly, this nearly make impossible for majority of the targeted rural consumers, who are spread 
within a radius of 15-20Kms, to reach the outlet during a substantial part of the year. Nearly 63% 
of all rural households in India do not have electricity and those which are electrified; there is a 
tremendous shortage of power supply in them. Thus it is quite common for rural areas to have 
10-15 hours of blackouts every day. As the promotion of most of the products in one way or the 
other is dependent on electricity, this creates serious problems for them. Additional to it is the 
fact that illiteracy still is a major impediment in rural areas as a result print media has a limited 
scope of exposure in the hinterland.        

2.2		 Unique consumer behavior:  Rural consumer as compared to their urban counterparts has very 
unique and erratic buying behavior. Most of the rural consumers do not readily take initiatives 
of gathering information regarding the new development in the market. They have presumptions 
regarding the showrooms, and they do not feel like going to the showroom to cross check the 
information. The survey showed that almost all the rural consumers have a prejudice that the 
products in the showroom are bound to be expensive.

2.3.	 Distance and location of nearby towns: Most of the retail organizations operating in the rural 
area are usually meant to serve a market of at least 15-20Kms in nearby areas in order to be 
substantially profitable. But it was found that many times towns are also located within the same 
radius. These towns usually provide for almost all the demands of an average rural consumer at a 
pretty reasonable rate. Now when they know that they are in competition with big players, they 
are becoming more cautious about the quality they provide. Hence the customers do not find it 
wise to travel 15Kms extra to the retail store when they can get their needs met in the market of 
a town merely 5Ks away from their village.

2.4.	 A closed society: Rural market is still a remarkable closed society with very stringent rules, cultural 
boundations, serious trust issues, and a very evident resistance & inertia towards change, which is 
more dependent upon a day today faith of the buyers & sellers on each other. One of the major 
problems faced by the organized retail is of high employee turnover. This costs them clearly in 
sales, as the consumer performs transactions on personal faith and confidence. So when a consumer 
returns to a storeroom and keeps on seeing new faces every month, it becomes difficult for him 
to relate with them.
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2.5.	 Virtually inaccessible consumers: Unlike their urban counterparts, the rural male consumers 
most of whom are farmers or labourers in the field move out of the residing area of villages to 
work in the far flung field & hence are hardly exposed to the promotional activities that are by 
immense efforts able to make it into the hinterland. Hence these target audience more than often 
remains untouched & unknown to the promotions being taken out by the retail organizations. 
This lack of exposure further leads to lack of sales instead.

2.6.	 Habit of credit purchase: Most of the transactions in rural India are still based on credit although 
most of the times it is not by requirement but by habit. The customers usually pay their dues to 
the unorganized retailers at the end of the month or at the completion of the harvest even if 
it means paying interest on their purchases. This practice cannot be accepted by the organized 
retailers simply by the accepted by the virtue of their framework. This results in the form of a 
major hindrance in converting the rural consumers to the organized retail consumers.

3.	 What rural people want?(Strategies that companies can adapt):

Although the above stated challenges are formidable but it is not that they cannot be 
overcome. The most interesting aspect is that the strategies which could be employed for 
overcoming them are pretty effective and at the same time very simple & very obvious.

3.1.	 Accept their culture & values: Festivals like Janmashtami, Maha shivratri, Dusshera, Makar 
sankranti etc. which are not so popular in urban areas, are celebrated with a lot of vigour in rural 
areas. In fact many of these festivals are of more than a day’s duration with lots of events spread 
throughout the festive period, for example- Dangals, kabbadi, bullock cart races, mela etc. During 
these events, people from the nearby villages come to a central place where they can be targeted for 
sale of products. Sponsorships of such events can provide massive exposure with less expenditure 
as these events although provide recreation to rural customer but are organized at small scale and 
hence even a small investment can provide a much required grandeur to these events & exposure 
to the organization.

3.2.	 Offer products in small packs: low priced products can be more successful in rural market because 
of the low purchasing power of rural customer. 

3.3.	 Be a friend of them: these firms should hire agronomists and experts to carry out workshops 
regarding the crops, their quality, technology and fair prices. These agronomists/experts 
should also regularly visit these farmers regarding their day to day problems and requirements. 
Such practices will lead towards the development of strong and powerful bonds between the 
organization and the potential customers.

3.4.	 Promote products through Haats/Mandi: Haats and Mandis provide an obvious platform to 
the organizations which they may use for an excellent brand building exercise with the minimum 
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of efforts. Canopies can be setup in the haats with a display of product & their schemes. A haat 
is a place where almost all the rural consumers come to purchase supplies for their routine & 
exceptional demands. 

3.5.	 Corporate social responsibility: in most of the rural areas there are schools which are being 
carried out in the open. Organizations may provide basic infrastructure to these schools by giving 
organization sponsored sheds there. This practice will be a sort of advertisement as well as a way 
to build brand credibility.

4. Case study- ITC e-Choupal

4.1 About ITC-IBD

ITC is one of India's foremost private sector companies with a market capitalization of over 
US $14 billion and a turnover of US $3 billion. ITC has a diversified presence in Cigarettes, 
Hotels, Paperboards & Specialty Papers, Packaging, Agri-Business, Packaged Foods & 
Confectionery, Branded Apparel, Greeting Cards and other FMCG products. Its International 
Business Division (ITC IBD) was created in 1990 as an agricultural trading company; it now 
generates US $150 million in revenues annually. Initially, the agricultural commodity trading 
business was small compared to international players. By 1996, the opening up of the Indian 
market had brought in international competition. Large international companies had better 
margin-to-risk ratios because of wider options for risk management 14and arbitrage. For an 
Indian company to replicate the operating model of such multinational corporations would 
have required a massive horizontal and vertical expansion. In 1998, after competition forced 
ITC to explore the options of sale, merger, and closure of IBD, ITC ultimately decided to retain 
the business. The ITC-IBD taken the challenges to use information technology to change the 
rules of the game and create a competitive business that did not need a large asset base. Today, 
IBD is a US $150 million company that trades in commodities such as feed ingredients, food-
grains, coffee, black pepper, edible nuts, marine products, and processed fruits.	

4.2.	  ITC e-Choupal and the Strategy

ITC followed a different media/communication strategy which is more elaborate and 
extensive in rural marketing so far, which benefits both the farmers and the organization. The 
strategy is use the Information Technology and bridge the information and service gap in rural 
INDIA which gives an edge to market its products like seeds, fertilizers and pesticides and 
other products like consumer goods. With this strategy it can also enhance its competetiveness 
in global market for agri exports.
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A pure trading model does not require much capital investment. The e- Choupal model, 
in contrast, has required that ITC make significant investments to create and maintain its own 
IT network in rural India and to identify and train a local farmer to manage each e-Choupal.

The company has initiated an e-Choupal effort that places computers with Internet access 
in rural farming villages; the e-Choupals serve as both a social gathering place for exchange of 
information (choupal means gathering place in Hindi) and an e-commerce hub. The computer, 
typically housed in the farmers house, is linked to the Internet via phone lines or, increasingly, 
by a VSAT connection, and serves an average of 600 farmers in 10 surrounding villages within 
about a five kilometer radius. Each e-Choupal costs between US $3,000 and US $6,000 to set 
up and about US $100 per year to maintain. Using the system costs farmers nothing, but the 
host farmer, called a sanchalak, incurs some operating costs and is obligated by a public oath to 
serve the entire community; the sanchalak benefits from increased prestige and a commission 
paid him for all e-Choupal transactions. The farmers can use the computer to access daily closing 
prices on local mandis(government-mandated markets), as well as to track global price trends 
or find information about new farming techniques either directly or, because many farmers 
are illiterate, via the sanchalak (the village farmer who runs the e-Choupal and acts as ITCs 
representative in the village). In addition they can also know about weather forecast(local) and 
best practices in the world from e-Choupal website. They also use the e-Choupal to order seed, 
fertilizer, and other products such as consumer good from ITC or its partners, at prices lower 
than those available from village traders; the sanchalak typically aggregates the village demand 
for these products and transmits the order to an ITC representative. At harvest time, ITC 
offers to buy the crop directly from any farmer at the previous days closing price; the farmer 
then transports his crop to an ITC processing center, where the crop is weighed electronically 
and assessed for quality. The farmer is then paid for the crop and a transport fee.

In the words of Mr. Abhishek Jain, Soya Farmer & e-Choupal Sanchalak Dahod Village,  
Raisen District, Madhya Pradesh

“Before ITC introduced us to e-Choupal, we were restricted to selling our produce in 
the local mandi. We had to go through middlemen and prices were low. ITC trained me to 
manage the Internet kiosk and I became the e-Choupal Sanchalak in my village. Today we are 
a community of e-farmers with access to daily prices of a variety of crops in India and abroad 
– this helps us to get the best price. We can also find out about many other important things 
– weather forecasts, the latest farming techniques, crop insurance, etc. e-Choupal has not only 
changed the quality of our lives, but our entire outlook.” 

 'E-Choupal', has already become the largest initiative among all Internet-based 
interventions in rural India. 'e-Choupal' services today reach out to more than 4 million farmers 
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growing a range of crops - soyabean, coee, wheat, rice, pulses, shrimp - in over 31,000 villages 
through 5200 kiosks across six states (Madhya Pradesh, Karnataka, Andhra Pradesh,Uttar 
Pradesh, Maharashtra and Rajasthan)

4.3.	 ITC- Choupal Sagar

ITC has continued to build new infrastructure by supplementing the farmgate presence 
of e-Choupal with new physical infrastructure – rural marketing hubs called Choupal Saagars, 
positioned within tractorable distance of 30 e-Choupal centres and their user communities.

The e-Choupal – Choupal Saagar hub and spoke combination is unprecedented grassroots 
click and mortar infrastructure transporting rural local economies to a new level of productivity 
and consumption.

Choupal Saagars offer a combination of services to rural India. 

Made-to-design agri-business hubs, they function as:

1.	 ITC agri-sourcing centres providing farmers a transparent best price sales window,

2.	 shopping centres bringing a range of products comparable to urban levels of choice, and 

3.	 Facilitation centres delivering a host of farm-related services – training, soil testing, product 
quality certification, medical and clinical services, cafeteria and fuel station. 24 Choupal Saagar 
hubs are already in operation in 3 states, to grow to 100 by 2010.

4.4. Vision and Planning Behind the e-Choupals

Implementing and managing e-Choupals is a significant departure from commodities 
trading. Through its tobacco business, ITC has worked in Indian agriculture for decades, from 
research to procurement to distribution. ITCs translation of the tactical and strategic challenges 
it faced and its social commitment into a business model demonstrates a deep understanding 
of both agrarian systems and modern management. The principles followed in implementing 
the e-Choupals are

	Re-engineer, Not Reconstruct

Present Mandi system have some success factors in it. ITC decided to build e-Choupal 
on existing system. Already ITC has trading agents in local mandis for its tobacco business. It 
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retained the efficient providers and created roles for inefficient people. It recruites and engages 
members of landscape thereby making their expertise available to ITC. With this principle 
ITC can avoid the reinventing the system in areas where it can add no value with its presence 
i.e., in areas where efficient agents are there.

	Address the Whole, Not Just One Part

The farmers various activities range from procuring inputs to selling produce. Currently, 
the village trader services the spectrum of farmers needs. He is a centralized provider of cash, 
seed, fertilizer, pesticides, and also the only marketing channel. As a result, the trader enjoys 
two competitive benefits. First, his intimate knowledge of the farmer and village dynamics 
allow him to accurately assess and manage risk. Second, he reduces overall transaction costs 
by aggregating services. The linked transactions reduce the farmers overall cost in the short 
term, but create a cycle of exploitative dependency in the long-term.

Rural development efforts thus far have focused only on individual pieces rather than what 
the entire community needs. Cooperatives have tried to provide agricultural inputs, rural banks 
have tried to provide credit, and mandis have tried to create a better marketing channel. These 
efforts cannot compete against the traders bundled offer. Functioning as a viable procurement 
alternative, therefore, must eventually address a range of needs, not just the marketing channel. 
ITC e-Chopal provide services as a bundle what the entire agricultural community needs.

	An IT-Driven Solution 

Delivery of real-time information independent of the transaction. In the mandi system, 
delivery, pricing, and sales happen simultaneously, thus binding the farmer to an agent. 
E-Choupal was seen as a medium of delivering critical market information independent of 
the mandi, thus allowing the farmer an empowered choice of where and when to sell his crop.

	Risk analysis & challenges

o	 Radical shifts in computing access will break community-based business models.

o	 The sanchalaks are ITCs partners in the community, and as their power and numbers increase, 
there is a threat of unionization and rent extraction.

o	 The scope of the operation: the diversity of activities required of every operative and the speed 
of expansion create real threats to efficient management. 
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o	 If ITC fails to full the aspirations of farmers, they will look elsewhere for satisfaction.

ITC e-Choupal, an innovative strategy which is elaborative and extensive in rural markets 
so far. Critical factors in the apparent success of the venture are ITCs extensive knowledge of 
agriculture, the effort ITC has made to retain many aspects of the existing production system, 
including retaining the integral importance of local partners, the company’s commitment to 
transparency, and the respect and fairness with which both farmers and local partners are treated.

Conclusion

On the basis of above discussion, we can conclude that rural market in India with a 
growth rate of 25% is a huge opportunity for the players who want to invest in organized 
retail sector. The expected middle and high income households in rural India is 211 million 
in 2030 which is a witness why companies are seriously looking at rural market. At the same 
time, Government is also providing support to these companies for developing rural areas of 
India. Many major players operating in rural market e.g. ITC, Tata, DSCL etc. are facing many 
strong challenges in rural market like- facing difficulties in promoting their products due to 
unavailability of proper infrastructure, unique behaviour of rural customers, threat from the 
unorganized retailers of nearby towns etc. In order to overcome these challenges, firms are 
adopting certain strategies like sharing the culture and values of rural people, offering small 
packs of product at low prices, developing personal relationship with the rural consumers & 
involvement in various corporate social responsibilities.
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Relevance of Babasaheb's Thoughts  in Current Scenario

Dr Anil Kumar Bharti

The thoughts of Dr. Bhimrao Ambedkar, who fought for life for social equality and 
social justice, are as relevant today as they were before. He devoted his entire life to the work 
of eradicating high and low, discrimination and untouchability. He always said that Justice 
always creates the idea of equality. Constitution, it is not a mere lawyer's document, it is a 
means of life. Due to his thoughts and actions, he became the messiah of the Dalits. He is also 
known as Babasaheb.

Babasaheb was born on April 14, 1891 in Mhow, Madhya Pradesh. Bhimrao Ambedkar was 
the fourteenth child of Ramji Maloji Sakpal and Bhimabai. He belonged to the Hindu Mahar 
caste, who were called untouchables or Achhoot. Because of this they were always discriminated. 
His father was serving in the Indian Army. Earlier Bhimrao's surname was Sakpal, but his father 
got his surname Ambedkar written after the name of his native village-Ambavdekar, which 
later became Ambedkar. After his father's retirement, his family moved to Satara, Maharashtra.

After the death of his mother, his father remarried and settled in Bombay. Here he pursued 
his education. In the year 1906, at the age of only 15, he was married to nine-year-old Ramabai. 
In the year 1908, he passed the 12th examination. After completing his schooling, he joined 
Elphinstone College in Bombay. He started getting a scholarship of Rs 25 per month from 
Raja Sahayaji of Gaekwad. In the year 1912, he took a master's degree in political science and 
economics. After that he went to America for higher education. In the year 1916, he was awarded 
a PhD for one of his thesis. After this he went to London, but he had to return midway. He 
did many works during this time period for livelihood.

He was also Professor of Political Economy at the Sidnam College of Commerce and 
Economics, Mumbai. After this he once again went to England. In the year 1923, he completed 
his research 'Problems of Rupee'. He was awarded the degree of 'Doctor of Science' by the 
University of London. He got admission in the British bar as a barrister.

Returning home, Bhimrao Ambedkar stayed in Germany for three months and continued 
his economics studies at the University of Bonn. He was once again awarded a PhD by Columbia 
University on June 8, 1927. 

Bhimrao Ambedkar had to deal with untouchability since childhood. They were 
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discriminated from school to job. This discrimination and humiliation hurt his heart a lot. 
He took a vow to work for the complete eradication of untouchability. He said that there 
should be a separate election system in the country for the lower castes and tribes and Dalits. 
He roamed around the country and raised his voice for the rights of Dalits and did the work 
of making people aware.

He founded the "Swatantra Mazdoor Party" in the year 1936. The following year, in the 
1937 Central Assembly elections, his party won 15 seats. He converted this party into the All 
India Schedule Cast Party. He stood in the election of the Constituent Assembly in the year 
1946, but he was unsuccessful. He served as the Minister of Labor for the Defense Advisory 
Committee and the Viceroy's Executive Council. He became the first law minister of the 
country. He was made the chairman of the constitution making committee.

Bhimrao Ambedkar used to give special emphasis on equality. He used to say- “If the 
different castes of the country do not end their fight with each other, then the country can never 
be united. Sovereignty of all Dharma-shastras must end if we want a united unified modern 
India. We have this freedom so that we can improve those things, which is full of social system, 
inequality, discrimination and other things which are against our fundamental rights. For a 
successful revolution, it is not enough only to have discontent, but it is also very necessary to 
have a deep faith in justice, political and social rights. Political tyranny is nothing compared to 
social tyranny and the reformer who disobeys the society is more courageous than the politician 
who disobeys the government. Unless you achieve social freedom, whatever freedom the law 
gives you is of no use to you.

If we want to have a united unified modern India, then the sovereignty of all religions 
must end.” He used to say- “I believe in a religion that teaches liberty, equality and fraternity.” 
In the year 1950, he held an intellectual conference. went to Sri Lanka, where he became 
deeply influenced by Buddhism. On his return home he wrote a book about Buddhism and 
their religion. He embraced buddhism.

He founded the Indian Boudhya Mahasabha in the year 1955. He organized a general 
meeting on October 14, 1956, in which half a million of his supporters converted to Buddhism. 
Shortly after this, he died on 6 December 1956 in Delhi. His last rites were performed according 
to the custom of Buddhism. In 1990, he was posthumously awarded the Bharat Ratna, the 
country's highest civilian honour. Babasaheb, a knower of many languages, also wrote many 
books. He wrote his autobiography in English titled 'Waiting for Visa'. He writes- "This incident 
is also eye-opening. This incident is of a teacher teaching in an untouchable school of a village in 
Kathiawar. This incident through a letter in the General 'Young India' published by Mr. Gandhi 
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on December 12, 1929 In this the author told from his personal experience how his wife, who 
had just given birth to a child, died due to not being treated properly by a Hindu doctor.

According to the letter, my child was born on the 5th of this month and on the 7th my 
wife became ill. His pulse slowed down and his chest began to swell. He started having trouble 
breathing and felt severe pain in his ribs. I went to call a doctor, but he said that he would not 
go to a Harijan's house nor did he agree to see the child. Then I went from there to the court 
of Nagar Seth and Garisai and begged them for help. Nagar Seth assured that I will give two 
rupees to the doctor. Then the doctor came, but he saw the patient on the condition that he 
would see the patient outside the Harijan settlement. I came out of the settlement with my 
wife and young child. Then the doctor gave his thermometer to a Muslim and he gave it to 
me and I to my wife. Then returned the thermometer in the same process. It is about eight 
o'clock in the night. Looking at the thermometer in the light of the light, the doctor said 
that the patient had developed pneumonia. After that the doctor went and sent medicines. I 
bought some linseed from the haat and brought it to the patient. Later the doctor refused to 
see the patient, even though I had given him two rupees. The disease was fatal. Now only God 
could help us. The flame of my life has been extinguished. He died today at two o'clock in the 
afternoon. The name of that untouchable teacher is not given and in the same way the name 
of the doctor is not written. The untouchable teacher did not name for fear of retaliation, but 
the facts are true. No explanation is needed for that. Even after being educated, the doctor 
himself refused to apply the thermometer to the seriously ill woman and it was because of her 
refusal that the woman died. There was no turmoil in his mind that the work to which he was 
bound had certain rules.

He wants to run a public awareness campaign against untouchability and for social equality 
and social harmony in the country. Newspaper was a powerful medium for this, but money 
was needed for the publication of the newspaper. In his words- “It is disappointing that we do 
not have enough resources for this task. We don't have money, we don't have newspapers. Every 
day our people all over India are victims of brutality and discrimination by the authoritarian 
people, but no newspaper gives place to all these things. In a well-planned conspiracy, we are 
involved in blocking our views on socio-political issues in various ways. He started a fortnightly 
newspaper in Marathi under the name 'Mooknayak' in Kolhapur on January 31, 1920. This 
newspaper was the voice of the downtrodden people of the society. That's why it was named 
'Mooknayak', that is, the hero of the silent people. He edited twelve volumes of it. In this, in 
addition to editorial comments, 40 of his articles were published. It ceased publication in April 
1923 due to the economic crisis. Shahuji Maharaj also gave financial support in the publication 
of this newspaper. Addressing the meeting of Akhil Bharatiya Bahishkrit Samaj Parishad in 
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Nagpur, he said that "Dalits need not worry now, they have got a brilliant learned leader in the 
form of Ambedkar." A few years after the closure of Mooknayak, on April 3, 1927, he started 
publishing a new magazine named 'Bahishkrit Bharat'. Its publication continued till November 
15, 1929. After this the magazine was also closed. He started the publication of Samta on June 
29, 1928. After this, on November 24, 1930, the public and in 1940 the general government 
Jamaat Bannar and on February 4, 1956, started the publication of Enlightened India. Apart 
from India, Dr. Bhimrao Ambedkar's articles were also published abroad, in which 'The Times' 
of London, 'Daily Mercury' of Australia, 'New York Times', 'New York Amsterdam News', 
'Baltimore Afro-American', ' The Norfolk Journal' etc. Apart from this, Ambedkar's thoughts 
were also published in many newspapers and magazines run by the blacks of America. 

His entire life has been dedicated to the oppressed and downtrodden. He continued 
to work for the creation of a new nation with the emancipation of the outcaste society. 
Undoubtedly his contribution is unforgettable.
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Abstract 

Swami Vivekananda ji will always remain a great great man among the great men of 
his time. The contribution made by Swami Vivekananda in the political, social, cultural 
and spiritual upliftment of India will always remain respected and respected. A great 
man who made India proud at a very young age  Swami Vivekananda gave a vision not 
only to India but to the whole world, which always became a medium of development 
for us and our country.  Till then India cannot be a complete development of the 
country. This great personality has given an unprecedented honor to India through 
his thoughts on the world stage.  The youth who spent his whole life for Mother India 
and for establishing the pride of his motherland on the world stage, will always remain 
admirable. Swami Vivekananda’s idea of India’s culture propagates and disseminates 
India’s civilization to the whole world.   

Born on January 12, 1863, this great saint gave the message of unity, peace, harmony and 
brotherhood to India as well as to the whole world. This great saint worked to awaken India's 
sleeping soul and self-confidence from his childhood.  Narendra, known for his sharp mind, was 
very fickle, but his desire to know human nature and the whole world made him Vivekananda 
from Narendra.  Introduced to his self-confidence, this great saint dedicated his whole life for 
his countrymen, due to his greatness, today he is seen not only in India but in the whole world 
with respect and goodwill. Swami Vivekananda ji was very distressed by the current situation 
of India, he used to wake up India’s sleeping soul and self-confidence and felt that until India’s 
spiritual power does not rise, then India cannot solve its problems in those days.  India was 
bound in the shackles of subordination, seeing such condition of his mother India, Swami 
Vivekananda was feeling pain in his heart and mind and he got agitated to get rid of his mother 
India from the shackles of this subordination. Swami Vivekananda  Swami Vivekananda felt 
that in order to get freedom for India, he would have to give up the social evils prevalent in his 
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society, in such a way, Swami Vivekananda set out to regain India’s lost self-confidence through 
India’s civilization and culture.  The saint gave the message of humanity not only to India but 
to the whole world in his very young age.Swami Vivekananda was well aware of the difficulties 
of India, in those days he made tireless efforts to remove the evils prevailing in the society and 
Swami Vivekananda’s efforts were successful to a great extent. Swami Vivekananda saw India 
from a different point of view.  He believed that until India is empowered socially, India cannot 
be politically economically independent and empowered. Swami Vivekananda’s contribution 
to India’s resurgence is incomparable.  No, but this great saint who sacrificed his everything for 
the upliftment of the humanity of the whole world, introduced India to its spiritual and moral 
power through his intellectual power.  Swami Vivekananda’s contribution in India’s political, 
social, economic, spiritual, cultural empowerment is commendable. 

Arise, Awake and stop not till the goal is reached Swami Vivekananda’s message is not 
India but the source of inspiration for the youth of the whole world and the main mantra of 
success. Swami Vivekananda believed that if you set a goal for your success  So you don’t have 
to look back, you don’t have to stop, you don’t have to get tired, you don’t have to rest, you 
have to make continuous efforts to achieve your goal.  Swami Vivekananda believed that we 
should always keep our energy moving because if we stop once, then it is very difficult to walk 
again with the same motivation. Today’s youth Swami Vivekananda  Energize yourself with 
this message Swamiji wanted to energize India through the spiritual power of India.  Swami 
ji used to try to keep the whole world moving through his messages and through the secret 
hidden in his messages, this message of Swami ji serves as an inspiration for all of us. 

Strength is life weakness is death and considering yourself weak is the biggest sin Swami 
Vivekananda used to say that a person should always keep himself motivated, a person should 
always try to win over his weaknesses and his evils because  Until a person cannot conquer 
his weaknesses and his evils, he cannot be successful. All these things are applicable for the 
upliftment of a nation, until a nation, a society, does not know its weaknesses and its evils.  
Swami Vivekananda believed that problems are natural, but we should not be afraid of those 
problems, but eliminate those problems from the root.  Efforts should be made to do this and 
through such efforts a person, a society and a nation can achieve its progress. This message of 
Swami Vivekananda proves helpful in the upliftment of the Indian society. 

Swami Vivekananda’s contribution in the renaissance of India is highly commendable.  
Made his important contribution Swami Vivekananda ji did the work of awakening India’s 
sleeping faith and intellectual power through his vigorous and speeches. Swami Vivekananda 
ji made his important contribution in Indian Renaissance through his own efforts  This effort 
of Swami ji proved to be an inspiration in the Indian Renaissance as well as in India’s freedom 
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movement. Through Indian Renaissance, Swami ji made his important contribution to India’s 
freedom movement. This contribution of Swami ji was never forgotten.  May go.  In his very 
little age Swami ji has made a lot of efforts for the complete upliftment of India through his 
intellectual prowess. Swami Vivekananda’s place is important in the great sages of India.
Swami Vivekananda’s contribution to the renaissance of not only India but the whole world 
is unforgettable  It was believed that on the basis of superstition, India can never progress or 
become a world guru in the midst of social evils, so India will first have to conquer its ignorance 
on its evils, only then India can move forward and lead the whole world.  It is possible that 
Swami Vivekananda ji, through his thoughts, contributed significantly to India’s renaissance 
as well as India’s independence movement through his intellectual power. 

Swami Vivekananda ji was a person who was proud of his culture and his civilization 
from the beginning. Swami Vivekananda ji used to believe that the country whose culture and 
civilization does not develop, that country cannot develop.  Every person should be proud of 
the mother tongue of his country, the culture of the country, the civilization there, only then 
the real development of that country will happen. Swami Vivekananda was well aware of the 
spiritual power of India.  Swami Vivekananda believed that Hinduism is the soul of India and 
India can lead the world only through Hinduism, Hinduism is the power that makes India  
Different from the world, Hindutva means everyone’s support, everyone’s development, 
everyone’s faith and everyone’s effort. Swami Vivekananda believed that Hinduism is such 
a subject through which India can provide a new direction to the whole world.  Swami 
Vivekananda believed that Hinduism never humiliates anyone. Hinduism talks about taking 
everyone along. Hinduism is the concept of inclusive Development.  And gives emphasis on 
brotherhood.Hinduism never talks about hatred, Hinduism believes in the equality of all 
religions, Swami Vivekananda believed that we should be proud of our religion and culture 
and civilization, but at the same time, we should respect the religion, culture and civilization of 
others.  Hinduism always teaches to respect the feelings of others. Swami Vivekananda used to 
say that I am a Hindu and I am proud to be a Hindu.  On the other hand, Swami Vivekananda 
explained the meaning of Hinduism not only to India but to the whole world and also gave 
respect to Hinduism in the whole world.  .  Swami Vivekananda’s Hinduism is not narrow, 
he has brought a detailed explanation of Hinduism not only to India but to the whole world. 
People of the whole world are convinced of this skill of Swami ji. Through Hinduism, Swami 
ji has shown the real identity of India to the whole world  Informs and tells the meaning of 
the power of Hindutva to India as well as to the whole world. 

Swami Vivekananda’s nationalism is a source of inspiration not only for the people of India 
but for people all over the world.  If there is poverty, ignorance, tyranny due to superstition, 
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then that nation can never progress, so to overcome all these evils, we all have to raise the 
confidence of the nation and a nation can overcome all these evils only on the strength of its 
selfconfidence.  May be Swami Vivekananda ji believed that nation is not a piece of land but a 
living entity.  What defines the nation Swami Vivekananda ji Nationalism is not only for India 
but for the world humanity is like a mirror where every section of the society finds its place  
want to serve  Service to the poor is the true service and devotion to the nation.  The basis 
of Swami Vivekananda’s nationalism is humanity and human love, without which no nation 
can be imagined.Swami Vivekananda ji believed that every nation has its own identity and its 
national identity only helps it to create a different identity from other nations of the world, 
India’s national identity is its tolerance, unity in diversity and social harmony.  This identity 
makes India respectably stand in a different line from other countries of the world. Hinduism 
is also a major national identity of India.  Swami Vivekananda’s nationalism is known for social 
harmony and unity. Swami Vivekananda says that for the next 50 years, we should forget all the 
gods and goddesses and only worship our motherland Mother India, only then India stands 
in the category of a strong nation.  Maybe, the interpretation of the nation presented by this 
great saint of India is a golden example for the whole world. 

All power is within you, you can do everything and anything Swami Vivekananda ji 
believed that all the powers of the universe are present within the human being, the only need 
is that by recognizing those powers, the person should move in the right direction.  Swami 
Vivekananda ji believed that if a man recognizes his own powers and moves ahead with the 
powers that are inherent in him, then it will be good for the society.  If the society is good, 
then the nation will be good and India will be ready to lead the world. Swami Vivekananda 
always tried to uplift the world through self-power.  Swami Vivekananda was well aware of 
India’s power and self-confidence, so he believed that a person must first rekindle his inherent 
strength and self-confidence for upliftment and move forward.  Have worked tirelessly to 
arouse interest.Swami Swami Vivekananda believed that you cannot believe in God until you 
believe in yourself, so one must recognize oneself and believe in oneself before believing in God, 
Swami  Vivekananda ji also believed that serving the poor and suffering is like serving God, to 
serve God we must first adopt the truth and without adopting the truth we cannot serve God, 
Swami Vivekananda ji now  Believed that God resides in all human beings, therefore service 
to humanity is service to God and a person must first believe in himself before believing in 
God.  Can keep 

Swami Vivekananda ji also believed that a person should love everyone in his life, should 
live with everyone with love, this is humanity and this is the real religion of a person. Swami 
ji believed that love is life, so is death.  That’s why a person should live lovingly with everyone 
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because love is the basis of unity, love is the basis of humanity, jealousy, ignorance prevailing 
in the society, illiteracy can be won through knowledge but knowledge can be gained only 
and only through love.  Swami ji also believed that love is the greatest religion of man, that is, 
to love mankind. In his young age, this great saint is a successful attempt to establish a new 
horizon for India.  Swami Vivekananda knew the soul of India very well. 

Swami Vivekananda ji sacrificed his everything for the upliftment of India and Mother 
India, Swami Vivekananda ji has always been trying to awaken India’s sleeping soul and self-
confidence, Swami Vivekananda ji was such a great saint of India who, through his scholarship,  
But gave India an interview of truth and courage, Swami Vivekananda ji had deep faith in 
India’s ancient culture and civilization, he believed that India can lead all the countries of the 
world only because of its cultural identity, Swami Vivekananda ji India  Swami Vivekananda 
ji through his speeches and thoughts communicated a revolution in the Indian public, this 
saint of India in his very young age not only India but humanity to the whole world  And gave 
the message of brotherhood. 
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Our knowledge and experience of birth, more or less, is subject, “(a) process that spreads 
it over the surface of things and bodies, arouses it, draws it out and bids it speak, implants 
it in reality and enjoins it to tell the truth….” (Foucault 1976: 72).  

It is universal to observe a tendency among pious followers of any religion, as much 
as possible, to embellish the lives of their founders. Consequently, the lives of the founders 
become mythified, for, they apparently adorned the lives of the founders by numerous legends 
including miracles in due course of time. The birth and the death-two episodes in the  life of a 
founder, the first and the later one stained with some sort of impurity, and infinity and eternity 
respectively, historically, acknowledged as most important events by their pious followers, and 
thereby, more prone to be mythified.  

The texts primarily of hagiographic nature, more specifically the Jātakas are all about 
narrations of previous births of the Buddha. Since, in the Theravāda tradition, a bodhisattava 
appears to be a person vowed to become a Buddha: the last life of a bodhisattava essentially 
that of a buddha. The hagiographic texts along with the sutta literature are prime sources for 
many narratives of divine procreation. Accordingly, to conceive a child (gabbhassāvakkanti), 
these sources are abide by coming together of three prerequisite components, viz., sannipatita 
of mother and father, the mother to be in rtu, and the presence of gandharva. As laid down in 
the Majjhimanikāya, (MN.2.156-57)  

Jānanti pana bhonto yathā gabbassa avakkanti hotīti? Jānāma mayam bho yathā  

gabbhassa avakkanti hoti. Idha mātā-pitaro ca sannipatitā honti mātā ca utunī hoti, 
gandhbho ca paccupatthito hoti. evam tinnam sannipātā gabbhassāvakkanti hotīti.                                            

Sir, do you know how the pregnancy takes place? We know how the pregnancy takes place. 
Here, there is union of the mother and father (sannipatita), and it is the mother in her period 
(utu), and the gandharbha is present. When these three (factors) are present, the pregnancy 
takes place.  
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Aforesaid passage repeated with slight variations in many texts. For instance, as we read 
in Divyāvadāna (1.12-16): 

“(a)pi tu trayānām sthānānām sammukhī-bhāvāt putrā jāyante duhitaraś ca. 
katamesām trayānām? mātā-pitrarau raktau bhavatah samniparitau, mātā kalyā 
bhavati, rtumatī, gandharva-pratyupasthitā bhavati, etesām trayānām sthānānām 
sammukhī-bhāvāt putrā jāyante duhitaraś ca….” 

Sons and daughters are born as a consequence of the presence of three conditions 

(sthāna). What are these three? The mother and father in love (rakta) are united 
(sannipatita). The mother, a healthy one, is in her period (rtumatī), and the 
gandharva waiting upon them. Consequent to fulfilling of these three conditions, 
sons and daughters are born.  

These texts are very categorical about presence of these three conditions. In other words, 
in absence of any of these three components, there is no conception.  

Despite such categorical pronouncements, there are many passages that, on the one hand, 
do not respect such prerequisites and on the other, pregnancy was achieved merely with a single 
condition. The second observation tends to conclude a fact that most of the biographers, more 
than often, eliminate the parental component from the birth stories of the religious founders. 
In case of Buddha, for instance, biographers speak less about his father but more about his 
mother. The context aptly observed by Tambiah (1984: 360: fn 17) as:  

“(M)āyā, who died 10 days after giving him birth, and whom he visited in Dāwadueng 
heaven during one rains retreat to give her moral instruction. He returned in glory 
from the heavens attended by deities”.  

Further, Buddha while taking a form of a six-tusked white elephant that descended from 
the Tusita-heaven, entered into right side of Māyā. This fact of elimination of paternal factor is 
attested in the pañca-mahā-vilokana of the Nidāna-kathā. Its last part (mātā-vilokana) read  as:  

Buddha-mātā nāma lolā surā-dhuttā na hoti, kappa-satasahassam pana pūrita-
pāramī, jātito patthāya akhanda-pañca-sīlā yeva hoti, ayam ca mahāmāyā nāma devī 
edisā ayam 

ca me mātā bhavissati                                                                      ( J.I.49.25-29) 

The mother of the Buddha is not distracted by desire, nor vitiated by wine. She professed 
perfections for ten-thousand kappa, beholding completely the five moral precepts since her 
birth. This Mahāmāyā is precisely like this and thus she will be my mother.  
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Aforesaid passage makes it clear that the Buddha descended from Tusita heaven by his own 
choice for which his father is not concerned. In the Mahāvastu and Lalitvistara, nonetheless, 
there are instances wherein it is maintained that only after Māyā’s request that Śudodhana 
did not hold carnal desire (kāma-vitarka) for her, lest he should violate her vow of chastity 
(brahmacārinī, śila-vratopavāsa): 

“mā suda khu bhūmipāla kāma-vitarko mā mayi pratikāmksi presaya mā ti apunyam 
bhaveyā mayi brahmacāriniye” (Mvt 2.6.10-11) 

“Do not then, I pray you, O king, desire me with thoughts of sensual delights. See to it 
that you will be guiltless of offence against me who would observe chastity.” 

 A passage in the Lalitvistara suggest Śudodhana observing vow of chastity, leading an 
austere life as in the tapovana after request of Māyā: 

rājāpi śuddhodanah samprāpta-brahmancaryo ’parata-rāstra-kāryo ’pi supariśuddhas 
tapovana-gata iva dharmam evānuvartate sma          (Lal.72.20-22) 

The king Śudodhana observed chastity by his own. Never negligent of his 
governmental duties, he was stainless and followed most righteous way of life 
(dharma) as if in the penance-grove or tapovana.  

The purity of womb of mother, it is said in yet another passage elsewhere, maintained by 
her destined death seven days after birth of the Buddha;  

Yasmā ca bodhisattena vasita-kucchi nāma catiya-gabbha-sadisā na sakkā hoti aññena 
āvasitum vā paribhuñjitum vā tasmā bodhisattamātā sattahajāte bodhisatte kālam 
katvā 

tusitapure nibbattati                                                                            (J.I.52.2-4) 

As much as the womb dwelt in by the Bodhisattava seems the interior of the 
sanctuary, and correspondingly it cannot be dwelt in or enjoyed by anybody else, his 
mother died seven days after his birth and was born in the Tusita heaven.  

The elimination of the parental components invariably implies a complete absence of 
the biological components-the rtu (menstruation) of the mother and erotic copulation of the 
parents (sannipatita). These passages nevertheless attest presence of at least one componentthe 
gandhabba. 

The Sāma Jātaka (J.VI.540) provides a case wherein the divine procreation secured by 
sparśa or the act of touching of woman’s navel. In different words, to procreate offspring, there 
is no recourse to the sexual organ (upastha). This is a birth story of the young ascetic 
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Sāma. Here, his parents, Dukūlaka and Pārikā, against their consent, married by their 
(grand) parents. But both of them lived apart, without descending into the ocean of carnal 
passion and remain celibate. They eventually retired to the forest, become ascetics, and living 
separately in their huts on the bank of River Migasammatā. Sakka devānam Inda, while having 
seen the danger of becoming blind in their old age, approached them and said, “(y)ou must 
have a son to attend and support you (upatthāka ālambana) in old age. They were disgusted 
(jigucchimha) to have a son by the worldly rule (loka-dhamma). After his request turned down, 
Sakka suggested to him to touch her navel: 

“Bhante sace na evam karotha Pāritāpasiyā utuni-kāle nābham hatthena parāma 

seyyāthā” ti                                                                                  (J.VI.73.26) 

If you would not do thus, you should touch her navel with your hand at the proper season 
(uthuni kāla). 

And following his advice had their son named Sāma. In this birth narrative, sannipatita 
or the mother and father in love (rakta) are united, one among three prerequisite components 
apparently is absent. The role of gandhabba is played by Sakka devānam Inda.  

The Mātangajātaka ( J.IV.497) narrates yet another variant of asexual procreation of 
progeny. The protagonist of this narration apparently is a Bodhisatta Mātanga of Candāla 
community. This community lies at the lowest tier of caste hierarchy. Here, the protagonist 
Bodhisatta Mātanga, despite being attained wisdom, pummelled by followers of Ditthamanglikā, 
beautiful daughter of local merchant, on account of his low birth. When he awoke, vowed to 
marry her. He did so by standing for seven days in front of her home. They lived together as 
a wife-husband but did not transgress the rules of caste (jātisambhedavītikkamam) which, 
invariably, translate as they never had sexual relations. 

Then he thought, “only by renouncing the world, and in no other way, shall I be able to 
show this lady the highest honour and give her the best gifts” and then he go into forest only 
to return after developing eight attainments and the five super natural faculties. After coming 
back, he directed his wife to say “my husband is not Mātanga, but the great Brahma”. During 
one of visit, he assumed the appearance of Brahma, his wife Ditthamanglikā were in rtu, he 
touched her navel with thumb and she conceived.  

It is only after that he said to her that you are with child, and you shall bring forth a 
son, and that you and your son shall receive the highest honour and tribute. The honour as 
enumerated includes, both for elite section of society as well as lower section of population: 
the water that washes your feet shall be used by kings for the ceremonial sprinkling throughout 
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all India, the water you bath in shall be in elixir of immortality, those who sprinkle it on their 
heads shall be set free from all disease and shall not know ill luck, and also, they who lay the 
head on your feet and salute you shall give a thousand piece of money, they who stand within 
your hearing and salute you shall give a hundred, and they who stand in your sight and salute 
you shall give one rupee each.  

The Kusajātaka (J.V.531) is yet another Jātaka retelling divine procreation: the king of 
Malla was childless. After the advice of man of the city, the king agreed to expose his chief 
queen- virtuous queen Sīlavatī, in streets-giving the act a religious character. “By the power of 
her virtue, the abode of Sakka manifested signs of heat”. Sakka, after securing consent of two 
bodhisatta in heaven, he himself went disguised as an old Brahmin to the door of the palace, 
for, no man make a breach in her virtue. After some dramatic events, Sakka himself touched 
her navel with his thumb. The wise lady then knew that she had conceived.  

The Śyāmaka Jātaka of Mahāvastu provides another example for asexual procreation, 
i.e., absence of sannipatita. Nor the act of touching (sparśa) of woman’s navel (nābham) as we 
observed in the Sāma Jātaka did played any role in divine procreation. Rather it was an act 
of sharing of whatever and whenever the sheer brought in any king of roots or fruits  such as 
“kodrava, śyāmaka, prāsādika” among others with his wife Pārāgā, and she became pregnant.      

The Aambusājātaka and Nalinikājātaka (J.V.523 and J.V.529, respectively) is yet another 
illustration of this class. Although these cases involve neither copulation of the parents 
(sannipatita) nor rtu (menstruation) of the mother, for, there is no woman involved there, it 
is only drinking water mingled with semen of ascetic led to pregnancy. Even Sakka depicted 
here in negative terms. Despite absence of such prerequisite, it is asexual mode of procreating 
progeny, According to former one,  

ath’ ekā migī tassa passāvatthane sambhavamissakam tinam khādi udakam pivi, 
ettaken eva tasmim patibaddhacittā gabham patilabhitvā tato patthāya tatha āgantvā 
assamasāmante yeva carati.  

Now a certain doe in the brahmin’s mingeing-place ate grass and drank water 
mingled with his semen, and was so much enamoured of him that she became 
pregnant henceforth ever resorted to the spot near the hermitage.  

And, in the next,  

Aambusājātaka vuttanayen’ eva tam paticca ekā migā gabbham patilabhitvā puttam 
vijāyi, Isisiñgo t’ ev’ assa nāmamah ahosi.  

Exactly in the same way as related in the Aambusājātaka birth, a doe conceived by 
him and brought forth a son who was called Isisiñga.  
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These two case studies, along with the Sāma Jātaka called for further studies on the 
relationships between deer and ascetics. Critically, varying dimensions involved there and 
elsewhere suggest a strong bond with deer: in the earlier two cases, deer emerged as only 
animals impregnated by ascetics; in the Sāma Jātaka, their protagonists, Dukūlaka and Pārikā, 
established their hermitage on the banks of river Migasammatā which in literal terms stands 
for “honoured by the deer”; and also, the Buddha delivered his first discourse in a deer park 
(migadāya).  

The application of principle of jātisambhedavītikkamam (not transgress the rules of 
caste) needs a close examination of contemporary social dynamics. Its explicit application in 
the Mātangajātaka wherein their protagonist have an unambiguous caste affinity- Mātanga 
the Candāla against his wife, Ditthamanglikā, the Vaiśya-but not in the Kusajātaka where the 
king and the queen apparently belong to the same caste, reveal a deep social structure of these 

Jātaka narratives. Yet, it is equally true that in the Kusajātaka, Sakka disguised himself as 
a Brahmin but not someone belongs to Śūdra community. Further, as it appears, hagiographic 
nature of these narratives used to assert the purity and extraordinary capabilities of the 
bodhisatta that they were capable of procreating without diluting their ascetic purity as in the 

Mātangajātaka as well as able to born even in absence of sexual union  as is illustrated in 
the Kusajātaka and Sāmajātaka.  

Furthermore, these Jātaka narratives simultaneously highlight another dimension in the 
form of gender relations. In the Kusajātaka, for instance, it is on account of virtuous character 
of queen Sīlavatī that the abode of Sakka manifested signs of heat and forced Sakka to take lead 
for, after securing consent of gandhava, he reached her disguised as a Brahmin, touched her 
navel and she conceived. In different words, Sakka disguised as a Brahmin but not Cāndal-a 
case in the Mātangajātaka, and touched her navel so that she conceived, as it appears, did not 
break principle of jātisambhedavītikkamam, and thereby, her sexuality was maintained.  

This birth story of Sāma treated with great deal of discussion in the Milindpanha. Here, 
Sakka suggests,  

yadi me vacanam na ussahatha kātum, yadā tāpasī utunī hoti pupphavatī tadā 
tvam bhante dakkhinena hatthangutthena nābhim parāmaseyyāsi, tena sā gabbham 
lacchati, sannipāto yev’esa gabbhāvakkantiyā ti (126.20-23) if you do not wish to 
carry out my word, you should touch her navel with your right hand-thumb, when 
the female ascetic is in her period (utunī) and menstruating (pupphavatī). By this, 
she will conceive a child (gabbha). This is nothing but conjunction (sannipāta) and 
will lead to pregnancy (or, descent of the embryo).  
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They agreed because this will not affect their austerity (tapo bhijjati: 126.25). 
Simultaneously, a devaputta in heaven after having exhausted all his merits, were about to 
descend to prithvīlok. Sakka afterwards approached and entreated devaputta to born as a son 
of Dukūla and Pārikā for which, he agreed. It was followed by Sakka calculating the date of 
his (re)birth (utpattidivasa) as well as suggesting a day of touching of Pārikā’s navel, the day 
one among her period of fertility coinciding with the descent of the devaputta. Summarily, 
three factors working simultaneously (iti te tayo samnipātā ahesum)-the menstruation (rtu) of 
Pārikā, Dukūla touching her navel (nābhi -parāmasana), and the descent of the devadutta. 
Touching of the navel by Dukūla led arise excitement (rāga) of Pārikā. At this point Nāgsena 
while turning to Milinda, explained: 

mā tvam samnipātam ajjhācāram eva maññi. uhasanam pi samnipāto, ullapanam 
pi samnipāto, upanijjhāyanam pi samnipāto, pubba-bhāga-bhāvato rāgassa uppādāya 
āmasanena samnipāto jāyati, 

samnipātā okkamanam hotīti anajjhācāre pi mahārāja parāmasanena gabbhāvakkanti 
hoti. yathā mahārāja aggi jalamāno aparāmasanena pi upagatassa sītam byapahanti 
evam eva kho mahārāja anajjhācāre pi parāmasanena gabbassāvakanti hoti 

Do not think that the copulation (ajjhācāra) is (the only mode of ) conjunction (sannipāta). 
uhasana (laughing) is also conjunction, ullapana (addressing) is also conjunction, and thinking 
(upanijjhāyana) is also conjunction. Conjunction also happens by āmasana (touching) after 
rising up of excitement (rāga) which precedes.   

Conjunction followed by the descent (okkamana) (of the Devputta). Thus, O great king, 
even without copulation (an-ajjhācāra), the descent of embryo takes place just by touching 
(parāmasana). Alike blazing fire expels the coldness of substances in its proximity without 
actual touching it (aparāmasana), so, O great king, and the descent of embryo takes place by 
touching, even without actual copulation.  

Contrary to only one mode of asexual union as provided in the Sāma Jātaka, the sparśa 
(the act of touching of woman’s navel), Nāgsena here enumerates four different ways- uhasana 
(laughing), ullapana (addressing), thinking (upanijjhāyana), and āmasana (touching) after 
rising up of excitement (rāga) which precedes of asexual union leading to procreation of a 
progeny, besides ordinary copulation (ajjhācāra), for the process of progeny. All these save 
ajjhācāra which means sexual intercourse, are characterized with absence of the sexual organ. 
Nevertheless, Nāgsena reaffirms prerequisite of presence of devputta.  

From aforesaid passage it appears that the Milindpanha was well aware of such 
pronouncements made on divine procreation and, at the same time, make attempts to conciliate 
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varying perspectives on procreation: monk Nāgsena summarizes narratives of divine procreation 
from the Jātakas and the Vinaya. Most importantly, Nāgsena deals in detail the Sāmajātaka 
and his arguments therein may summarize as following: that all of the mother, human being 
or doe, apparently in her rtu, and that gandhaba is indelibly ready to assume a new birth.  

Nāgsena moves further to explain the meaning of intervention by Sakka for him enticing 
a particular deva to enter into womb again: under following existing four circumstances that a  
gandhabba may enter a womb: by means of kamma, by means of mode of birth (yonivasena), by 
means of family (kulavasena), and by means of entreaty. Critically, however, saving those who 
have myriad wholesome roots can arise their birth wherever they wish, the kamma determines 
the next birth of the rests. The intervention of Sakka, in this classification coincides with the 
means of entreaty (Mil.127). At this place, Sakka’s intervention tantamount to, in pre-birth 
scenario, upgrading soul of a deceased person to bodhisatta and in post-birth scenario, their 
conception without sexual intercourse as in the Sāmajātaka and Kusajātaka, theirs pure and 
extraordinary character. Elsewhere (Mil.125), Nāgsena contends that something which is 
drunk as done by doe in the Aambusājātaka and the Nalinikājātaka or eaten by mouth stands 
for union (sannipatitā) of two.  

Traditionally, literatures enumerate three prerequisites for conceiving a baby. Yet, the 
procreation of offspring with no resort to sexual intercourse (kaya-samsarga, maithuna) had 
many illustrations scattered in hagiographic literatures in Buddhism and literatures of other 
Indic religious traditions. A systematic reference of such divine procreation including those 
mentioned in the commentary literature, recite seven ways for securing it. The Sāmajātaka and 
its further elaboration in the Milindpanha ascertain four mechanism:-āmasana (touching), 
ūhasana (smiling), ullapana (addressing), upanijjhāyana (thinking) besides an ordinary 
copulation (ajjhācāra). These references, sprouting out of pre-Buddhist folklores, apparently, 
emphasize extraordinary character of a bodhisatta or his son. Simultaneously, they tend to 
activate disdain towards samsara-the cycle of birth and rebirth. That life in all its aspects are 
suffering and suffering itself rooted in the descent in the womb, an indicative of insignificance 
of life as well as a basis for condemning sexual encounters of monks and nuns. 

From different perspective, this is what Alan Sponberg says, “ascetic misogyny” in that 
such asexual procreation deprive mothers from her rights of giving birth and life. Nevertheless, 
such codified pre-Buddhist folklores secure its aim of divinization to such great souls in the 
eyes of its followers and non-followers even.  
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Abstract

Ecocriticism, a scholastic aftermath of environmentalism and its contemporary plan, is 
another basic development that endeavours to interface artistic analysis and hypothesis 
with the present ecological issues. It concentrates on the connection between the study of 
nature and literature by applying ecological ideas to literature. Its point is to incorporate 
ecological issues and scholarly analysis by zeroing in on the examinations of the abstract 
portrayals of nature in artistic texts, and the abstract developments of the ecological 
emergency in eco-artistic talks. The environments supporting all life on earth have 
become fundamentally jeopardized by our developing numbers and levels of utilization 
this book difficulties the human/nature parallel to assist us with taking a gander at the 
normal world deprived of laid out generalizations. The outcomes show that nature is a 
unified piece of human personality; moreover, humankind and the regular world are 
mutually dependent and interconnected; the outcomes likewise accentuate that saving 
the normal world is, for sure, the essential for the assurance of humanity.

Keywords: Nature, isolation, Aging, family

Anita Desai is one of the world's amazing and one of the most mind-blowing Indian current 
novelists in English traversing over numerous many years. She is an Indian novelist, a brief tale 
author and a screenwriter who has impacted ages of modern essayists. She has improved Indian 
fictitious world with her huge literary results..  

She has contributed a huge literary result and has distributed ten novels and other literary 
works. She was granted in 1978, National Academy of Letters Award for the novel Fire on the 
Mountain.  Anita Desai is an individual of the Royal Society of Literature in London. She got 
the Sahitya foundation grant in 1978 for Fire on the Mountain. Ivory Merchant, and endures 
however not the most un-shot her novel In Custody. 
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Her characters rebel against laid out customs no matter what the aftereffects of such 
resistance. They battle against cultural goals that come in the method of opportunity. 
Withdrawal is a strong weapon for a considerable lot of these ladies characters. Desai's ladies 
need opportunity inside the local area of people, as the main way will prevail with regards to 
satisfying them as complete people. As a matter of fact, Desai's model of a liberated lady, Bimala 
in the novel Clear Light of Day (1980), is an unmarried lady. Her wedded ladies characters like 
Maya in Cry, the Peacock (1963), Monisha in Voices in the City (1965), Nanda in Fire in the 
Mountain (1977) and Sita in Where Shall We Go This Summer? (1975) become discouraged, 
fierce or foolish. Significant piece of Anita's fiction deals with the estrangement of middleclass 
ladies. This part follows Dr. Vandana Shiva's ecofeminism, which supplements the possibility 
of interconnectedness of ladies and nature. Ecofeminists interface their undertaking as a lot to 
the politically situated positions related with social ecology and eco-communism as to morally 
and profoundly arranged profound ecology. As Giorel Curran clarifies, ecofeminism is best 
separated into two classes to consider significantly various methodologies of its two focal talks 
which can well be applied to the novel: a) 'cultural feministic approach' as addressed by Nanda 
and Raka, two focal characters in the novel Fire on the Mountain representing the inborn 
association of ladies with nature and looks to make this association as the premise of another 
way to deal with nature, described by the mindful and enthusiastic abilities of the females; b) 
'socio-ecofeminist approach' as addressed by Ila, the counter of Nanda's personality addressing 
something contrary to her who dismisses the male centric authority as a type of organic and 
cultural reductionistic undertaking. This approach assaults all types of mistreatment as an 
appearance of political, economic, social and authentic development (Curran 116).

Ila Das’s rape in Desai’s novel is mercilessly carried out in the darkness of the fields that 
are supposed to sustain life. The atrocities that the women suffer in Desai’s novel find their 
culmination in Raka who sets the forest on fire in the end (Kaur, 389).

As Greta Gaard describes it: Ecofeminism’s basic premise is that ideology which authorises 
oppressions such as those based on race, class, gender, sexuality, physical abilities and species 
which is the same ideology that sanctions the oppression of nature (1). Thus, this approach 
challenges intraspecies oppressions along with the patriarchal authentic dominations in the 
society. In the words of Dr. B. Ramachandra Rao, “Anita Desai evokes the necessary mood 
and elicits the right emotion from the reader through a series of objective descriptions” (10). 
Anita Desai is said to be associated mostly with psychological portrayal of women but in this 
novel Fire on the Mountain (1977) coconsciousness can be brought to limelight. Since there is 
much to analyse in the foregrounding of the landscape and interpretation of human action in 
non-human terminology integrating it with nature. There are different aspects of Anita Desai’s 
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multifaceted writing. They include areas such as feminist approach, philosophical approach, 
psychological approach and the one, which is dealt with in this piece of writing , is an ecocritical 
approach. This interconnectedness is shown with profound symbolic representations of nature. 
The vicinities of her potential are best traced and judged by M.K. Naik: Anita Desai unravels 
the tortuous involutions of sensibility with subtlety and fineness and her ability to evoke the 
changing aspects of Nature matched with human moods is another of her assets, though her 
easy mastery of the language and her penchant for image and symbol occasionally result in 
precocity and over-writing (243). The concepts of nature, culture and gender in her novels are 
“historically and socially constructed and vary across and within cultures and time periods” 
(Bina Agarwal 123). Desai portrays dilemmas and doubts of woman who are misfits in their 
own way, who do not want to be heroic but all the time struggling for what they do not have for 
example love, affection, attention, acceptance, recognition and appreciation. Her novel focuses 
on the inner climate, the climate of sensibility. It’s important to realise that mistreatment of 
the environment has involved the congruent mistreatment of those human beings associated 
with the natural world.

The novels of Anita Desai reveal her unique worldview, but at the same time confirm to 
the existing tendencies in modern fiction. Her novels are technical innovations which combine 
features of both novel and lyrical poetry and shift the reader’s attention from men and events 
to a formal design (Ralph Freedom)

Desai is a touchy soul cognizant about the state of 'lady' in the public eye yet additionally 
the state of 'the earth's life force' in present day age. Desai is worried about ecology in large 
numbers of her works. Environmental lop-sidedness is depicted with a huge vision in the novel 
The Village by the Sea (1982). Desai through her novels requests to mankind to confront the 
truth and save the environment. Desai stands apart as a genuine representative of Ecocriticism:

She is a genuine offspring of Mother Nature. Brought into the world in Mussoorie, a 
position of rich green valleys, she has a profound connection with nature and nature impacts 
her literary craftsmanship exceptionally. She is essentially known for psychological novels . . . 
Yet, assuming we go in the profundity of her 79 analysis of the characters, we observe that it is 
almost connected with ecology. Through her novels, she proposes that the reason for every one 
of the physical, social, psychological and environmental issues is the demeanour of present day 
man towards nature (Vandana Beniwal 1). The comprehension of personhood is characterized 
by environmental entrapment and in this way investigation of the nature-support idea happens 
in the novel Fire on the Mountain. The transaction of considerations, sentiments and feelings is 
reflected in language, grammar and symbolism angles, which are in proof in the all-out system 
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of her accounts. In any case, in the novel Fire on the Mountain, there is a plenitude of pictures 
of nature, which allude to taking a gander at the novel through the Eco feministic focal point. 
Desai has recorded the characters with life giving actual settings, which are significant with 
importance and a changing variant of the cultural circumstances. 

Desai investigates the dilemma of 20th century ladies. In this investigation nature and spot 
typify a longing for a feeling of spot in their heroes. Nature epitomizes the advancing connection 
between the abstract and the objective universes possessed by them. The change in the subject 
towards the end is from extreme inward to the bigger social issues present in the country. 

Anita Desai's ladies are searching for a way to support them through association ship with 
scene. Scene and environs of Kasauli is a many-sided articulation of human life. Each person in 
the novel Nanda, Ila and Raka involve a disclosure and a misfortune, a state of being existent 
both previously and the present, a mindfulness and a self-development. Kasauli is the site on 
which the social personal history of Nanda and Ila seem honest to the social setting. The scene 
of Kasauli turns into the site for articulation of the general public's irresoluteness to the ladies 
condition. As Ortner calls attention to the natural or cultural contrasts among people:

The second status of ladies is a dish cultural reality. There is anyway an immense variety 
in the cultural ideas of ladies found all through the world. Ladies are given and even they 
acknowledge the second rate status in the public eye. In the novel, Fire on the Mountain, Nanda 
Kaul possesses Carignano, in the Kasauli slope station, a retreat away from the weights of her 
past homegrown distractions as spouse and mother. Desai depicts Kasauli as the stage where 
the authentic interaction goes through additional complexities and this is presented through 
a large number of pictures. 

The psychological and obvious impacts of the pictures utilized help to determine cultural 
wealth expecting life for its own motivation. Scene gives a more brilliant exemplified vision 
of life. Nature and culture exist in the environment around. The scene of Kasauli gives space 
to comprehend individuals where they acknowledge one and 81 oddball one more piece of 
their own mentality. Pictures move and mediate among creative mind and view of the real 
world; insight and memory of at various times. Notwithstanding, this retreat is additionally a 
replay of the existences of numerous pioneer tenants of the house and its history of savagery. 
The geological area of the house, on an edge over the town, represents its separateness, which 
is a provincial inheritance from individuals in the town, the feeling of predominance and its 
dubious position separate and outside the field of play with day to day existence in the slope 
station. Nanda, the focal person considers Carignano being both the spot and a great time, its 
distant area a purposeful decision; the evasion of individuals and guests, like she is attempting 
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to quell recollections of her past from which she needs to be free at this point.

Nanda presently drives a day to day existence that is backlash to her feverish and tiring life 
as the spouse of Vice-Chancellor whose house she ran as an ideal master and a loyal mother 
of endless youngsters. To the rest of the world, she was an object of jealousy, "generally in silk, 
at the top of the long rosewood table in the lounge area, engaging his visitors" while what she 
wanted was simply to act naturally. Nanda's life was inadequate in spite of the fact that she 
was furnished with every one of the actual conveniences of life. She was relied upon to satisfy 
the job of a housewife, being the quintessential great Indian spouse. Ladies and land are seen 
as nurturers and accomplices for fortune of food, water, care and food. Maternal worries have 
abusively eclipsed Nanda's own interests. Maria Mies connects crafted by ladies with the useful 
connection to nature on the grounds that as indicated by her 'ladies not just gathered and 
consumed what filled in nature yet they made things grow' (16-17).

Confirming Edward Said's point that 'government is a demonstration of geological 
brutality' , the novel, shows that colonialism 'involves land dispossession, relocation, constrained 
settlement, as well as subjugation, assault, torment, and murder' (177). Colonialism has 
condemned and denounced the truth of everyday routine's battles and ways of encountering. 
Comparative also is Raka's ideal house, one that is much more meager and fruitless than 
Carignano: a consumed and darkened shell of a house annihilated by discharge on the slope 
close to Carignano. For Raka, the incredible granddaughter of Nanda, there is no limit set by 
the idea of house rather her home is the place that is known for nature where she sets her foot 
as a swashbuckler and voyager sometimes. Such sort of whipping of limits and going into the 
universe of nature certainly fixes the psychological mistreatment and inward psychological 
issues by and large. 

The matured Nanda Kaul as opposed to Raka chooses just towards the fag end of her 
life to consume her time on earth at Carignano, in Kasauli alone. Nanda Kaul is stressed over 
the deforestation occurring in Kasauli, the foundation of a clinical examination place further 
disengages one from nature in the slopes however the fields stayed loaded with local area 
sentiments and close channels of correspondence. There is a feeling of dread toward the obscure 
in the fields where Ila resides. Nanda accepts she completed her family obligations long back 
and chooses to "be passed on to the pines and cicadas alone. She trusted she wouldn't stop" 
(3). Nanda "needed nobody and that's it. Whatever else came, or occurred here, would be an 
unwanted interruption and interruption" (3).

She likes "she could converge with the pine trees and could be confused with one. To be 
a tree, no more and no less, was all she was ready to attempt" (4). According to pundit Indira, 
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"Nanda's feeling of recognizable proof with the pine trees recommends her longing for outright 
quietness and withdrawal from life" (97).

Scene and Mindscape Nanda is drawn to Carignano for 'its infertility'. The desolate house 
is representative of the segregated existence of Nanda. The fruitlessness is related with the 
fundamental human condition - estrangement. Her singularity was broken at seeing a hawk 
or a splendid hoopoe. She comprehends that her incredible great girl, Raka would remain 
with her for certain days as the mailman upsets her promptly toward the beginning of the day. 
Smash Lal, the cook is the only one Raka feels at ease with. Raka, Nanda feels has become frail 
with the assault of typhoid fever. Desai depicts Nanda's hesitance at Raka's appearance and it 
is all around communicated through creatures in nature hence: "One long finger moved like a 
looking through bug over the letter on her lap, moved automatically as she attempted to stifle 
her displeasure . . ." .

As Nanda sits alone, she wishes to resemble the falcon to rest and be in charge and 
impersonate it with her eyes shut. Nanda is frantic for an existence without stresses. She is 
compelled to acknowledge Raka into her home. Her brain is loaded up with considerations 
about opportunity. It is Raka's lack of interest, her total freedom, which draws in her, which 
she longings for herself. With somebody like Raka she starts to feel a profound albeit mixed 
up proclivity and has no wish to see her disappear from her. To Nanda Kaul, Raka is her ideal 
reflected self which addresses what she needed: "Assuming Nanda Kaul was a hermit out of 
retaliation for a long existence of obligation and commitment, her great-granddaughter was 
a loner by nature, by intuition. She had not shown up at this condition by a long course of 
dismissal and penance, she was brought into the world to it, basically" . 84 A couple of days 
in Cardigan, Raka demonstrates that "she was at this point not the bug, the grasshopper kid. 
She developed as still as a twig" . Both Nanda and Raka generally stay away from one another; 
however Nanda has fostered a preference for her extraordinary granddaughter. Nanda and 
Raka, on this specific day sense "a copper shine that illustrated the shoulder of the slope in the 
east . . . an incensed brilliance in that cinereous dusk" . It is a timberland fire, a major one. It 
could either be crafted by poachers or hoodlums, not to mention dust storms. Pictures of bugs 
like reptiles, birds like falcons, parrots and "the topical picture of the 'fire' with its implications 
of viciousness and direness happen at ordinary stretches, advance notice the peruser of the 
approaching misfortune". The component of fire can be differentiated to the part of "The Fire 
Sermon" in Eliot's sonnet The Waste Land (1922) where fire proposes want. The desolateness 
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of the spot and the setting of Carignano uncover the unnatural, plastic, counterfeit world she 
had turned to live in.

Fundamental Elements of Nature and Predicament of Women

Ladies' extremist scientist Elizabeth Jackson, for instance, battles that most of Desai's 
female legends are "average Indian women who are at chances with the cultural principles which 
shape their lives. Her fiction attempts to unravel their muddled responses as far as possible 
constrained by culturally supported codes of genteel thought and direct" .

The encounters of Nanda Kaul, who is looking for a complete self, are organized in 
an example of symbolism. This example incorporates both individuals and items, and are 
indications of the acting idea. Raka's presence is instrumental in achieving the profound 
arousing in Nanda Kaul. Preceding her admitting being a liar, and her life an untruth, she is 
loaded up with worry for everybody and everything around her. By dismissing others, Nanda 
Kaul was dismissing herself. The acknowledgment of her requirement for Raka, achieves the 
otherworldly mindfulness which loans her the quiet and tranquillity she was looking for her 
entire life. Her defense for the bug uncovers it.

Then, at that point, becoming mindful of Nanda Kaul's opaline presence, it lifted itself 
upon to its rear legs, as though justifiably, and lifted its minuscule hands together under its 
jaw, diverting its serious head from one side to another as it concentrated on her with the very 
same tranquil interest that obvious her face. She put out her ringed hand and gave the lily a 
little shake, so the animal tumbled off into the leaves. There it would be protected from birds .

Nanda respects the opportunity of a hawk at Carignano, yet maybe her own craving to 
take off over her genuine spot, down with the ordinary undertakings of really focusing on 
others, hastens a fall. The vistas of Cardigan, instructed by the bird, lead just to 'ice and snow 
portrayed upon the sky' and to a 'plunging precipice', both proposing demise.

Raka fills in as the impetus in this novel. She drives Nanda Kaul to the revelation of truth. 
Raka is regularly alluded to as a bug, a cricket, a pet bug, which propose that she be totally at 
home with nature. Not at all like Nanda Kaul, she doesn't dream of plantations in Kashmir, 
yet is glad to enjoy the mind flight of turning into a wrecked saint. "I'm transport destroyed, 
Raka delighted. I'm wrecked and alone. She clung to a stone, my boat, alone in my boat on the 
ocean, she sang" . The differentiation between the shortfall of connections, and the "experience 
of each relationship as a nonappearance, is the division among depression and an interminable 
isolation, between temporary expectation or horrendousness and a super durable misery . . ." .
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In Raka one observers a lady who rejects all jobs. Albeit this refusal has its ground in her 
youth encounters with the social request. This refusal is without disappoint. It is established in 
her powerlessness not exclusively to relate to the grown-up world yet in addition to associate 
with the offspring of her age. Her long disease vindicated her of any need to do as such. Raka 
has accomplished that natural fellowship with the scene, which Nanda Kaul had thought about 
coming to in her advanced age, after the demise of her better half. Raka, the youngster is free, 
if by some stroke of good luck briefly, from the world "of school, of inns, of discipline, request 
and acquiescence" . Having left it behind she feels no inconvenience and is completely calm. 
Raka is very much like Gauri Mashi in the story Gauri Mashi composed by Chitra Banerjee 
Divakaruni who one day escapes from her significant other's home being informed every time 
by her better half. As a clean female unfit to bear kids by guiding her arm into the circled 
anchor rope of a boat to the place that is known for water once more. Gouri Mashi represents a 
nonconformist like a relentless streaming river similarly as Raka represents a nonconformist in 
burning down the woods. The five components of nature according to Indian way of thinking 
expect significance to give solidarity to the characters and in this way ecology and nature mirror 
their significance in living souls.

Raka's affection for isolation turns into a declaration of her endeavour to accomplish 
presence of mind. What's more, this she has had the option to get in Carignano. She thought 
about that it was awesome of spots she had lived for such a long time and for all times. "It had 
in it its systematic starkness something she viewed as limiting, confining. It was basically as 
dry and spotless as a nut however she burst forward from its shell like an anxious piece, little 
and dangerous" (91). Kasauli apparently offers discharge from social arrangements that are 
inseparably connected with man centric structures. Raka is aware of the requests made by the 
social world, and conversely, through the scene of Kasauli which is illustrative of builds, social 
and orientation based consequently looks to free herself: ". . . she disregarded that extraordinary 
hot plain underneath. Her eye was on the core of the agaves, that focal knife protected by a ring 
of bended spikes, on the distortions of the singed pine trunks and the incapacitated mentalities 
of the stones" (48).

. . . she stooped now to get a dazzling apricot from the short, dry grass. It had been crushed 
by its fall and she flung it away. Immediately, a brilliant hoopoe, seeing its flight and glimmer, 
struck down at it and tore at its splendid tissue, then, at that point, took off with a bump in its 
nose, it had its home in the overhang outside her window, she knew, however didn't remain to 
watch the little birds took care of. It was a sight that didn't fill her with please.

Their shouts were sharp and could enrage (4). The tearing of tissue is illustrative of ladies 
being the casualties of man centric framework and the forthcoming risk of death of Ila by assault. 
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Whenever the mailman approaches Carignano, Nanda hates his interruption even before she 
realizes that the letter he conveys reports the appearance of Raka:

He dialled back, drawing out her aggravation, keeping behind a little student who had 
emerged out of the slope and was dallying school wards absent a lot of feeling of direction or 
bearing for he would stop now to get a level stone, presently to timid it at a chipmunk, then, 
at that point, climb mostly up a slope for a prickly snatchful of raspberries, then, at that point, 
slide down on his base into the trench and quest for a brilliant creepy crawly (5).

The student halfway expects Raka, who likes to meander just so randomly. Tossing stones at 
a chipmunk, he likewise hints the students who will bother Ila on her last game changing walk, 
which centres around the occasion of Ila's assault. This early scene of the students disrupting the 
mailman and the mailman encroaching upon an elderly person, with a synchronous 'consuming' 
on the meadow, mirrors the peak: the school children harassing Ila and a man assaulting her, 
while the woodland consumes. D. Maya says that "in the summoning of pictures that deciphered 
the human circumstances and in the powerful fictionalization of the human problem, Anita 
Desai's ability is exceptional" (135-136). Nanda needed to stand by listening to the monkeys 
and parrots piercing voices however she chooses to stay liberated from all marks of disgrace. 
Raka and Ila are unsettling influences for Nanda. As indicated by Hans Furth:

. . . at each degree of advancement, the equilibration component is usable in encouraging 
transformation, however as improvement continues towards the most elevated level of mental 
working, equilibration turns out to be logically more satisfactory in empowering the life form 
to adjust to a more extensive scope of inside and outside unsettling influences" (Stanley et al.).

Nature settles Nanda's functional self somewhat however Raka accomplishes entirely a solid 
feeling of oneself and structures a sound mental picture of versatile convenience with nature.

Endangered Self in an Endangered World

Howarth specifies that "a future feeling of cultural history might be scene ecology which 
dodges differentiation among natural and upset districts and uses another spatial language to 
portray land by shape, intersection, and change" (Glotfelty and Fromm 76). Nanda is drawn 
to Carignano for 'its fruitlessness'. The desolate house is emblematic of the single existence 
of Nanda. According to pundit Indira, "Nanda's feeling of recognizable proof with the pine 
trees proposes her longing for outright quietness and withdrawal from life" (Indira 97). The 
singularity, the unquenched hunger for alleviation can be differentiated to "The Burial of the 
Dead", a part of The Waste Land where Eliot communicates a fine juxtaposition:

	 Where the sun beats,
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	 What's more, the dead tree gives no safe house,

	 He crickets no help, And the drystone no sound of water.

The infertile scourged actual scene gives the level of Nanda's problem - physical, social, 
cultural and environmental. Raka invests her energy conversing with Ram Lal and meanders 
through the slopes. Male centric society has taken on available resources to enslave and smother 
ladies and nature. As Vandana Shiva says "science and manliness were related in control over 
nature and femineity, the ideology of science and orientation supported one another" (17). 
So have modern turn of events and destruction of woodlands oppressed the two ladies and 
nature. The industrial facility on the slope duplicates 'a square mythical beast, boxed, bricked 
and stirred up' (42). It is representative of innovation. Advancement and commercialisation of 
economy mirrors the provincial coherence. Nature and ladies are viewed as detached objects 
are decreased to simple assets in the divided model of improvement rather than being makers 
and sustainers of life.

Ila's assault is likewise a negative remark on the formative model as is addressed by natural 
idea by the event of a residue storm which throws a hen, its cackles grabbed out of its bill, 
broke like glass. Ila's essential trademark is her shrieking voice and its demonstrative of the way 
that the attacker will choke her. She is considered as a part of the creatures as the hen, which 
is representative of getting killed for human fulfilment and delight of craving. It prompts the 
portrayal of man as a narrow minded being to the degree that he kills in any event, for delight 
and for power rather dissimilar to the wild creatures that chase solely after hunger. Man has 
truth be told made awkwardness in nature generally and this is exemplified by Desai who 
distinguishes Raka in a roundabout way with dust storms and with fire and interfaces these 
two natural peculiarities with one another.

Desai prefigures the assault on Ila, the abuse of womanhood as a further study of the 
modernisation and political changes when Ila strolls toward Nanda's home see the Raka. The 
incredible granddaughter of Nanda glad to see and have organization after numerous long 
years and the town young men brutally provoking Ila, by taking her umbrella. This horrifyingly 
dehumanized metonymy for IIa is uncovered in these lines:

The ladies characters in the novel are decodified through symbolism to uncover their 
internal cognizance. Lover recognizes that "There is in her a determined quest for the most 
fitting images and pictures in the outflow of the underground and the psyche".

Nanda and Raka keep away from one another. Nanda and Raka, sense "a copper shine 
that illustrated the shoulder of the slope in the east . . . an enraged brilliance in that cinereous 
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sundown"  upon the arrival of the backwoods fire. Pictures of bugs like reptiles, birds like 
falcons and parrots, and "the topical picture of the 'fire' with its undertones of brutality and 
direness happen at standard spans, advance notice the peruser of the approaching misfortune" 
(Indira ). The novel is an inventive show-stopper which entwines talk on ladies and the 
environment to give a road to conversation of the different types of social bad form existent 
in Indian culture. Land gives emotional impressions. The flawless nature of spot reshapes and 
upholds the intricacies in the existences of individuals and society. Nature re-establishes and 
recuperates in the midst of outrageous trouble. To Nanda, Ila's demise resembles the fire that 
has consumed the slope. The little youngster sees Nanda "on the stool with her head hanging, 
the dark telephone hanging, the long wire hanging" . Nanda Kaul accepted she had at long last 
characterized herself which was sufficiently bogus; this confirmation is shaken by the passing 
of Ila Das and by Raka, the envisioned perfect partner, who all through the excursion had 
would not enter the conjured up universe of Nanda Kaul. Control, destruction, viciousness 
and oppression are a vital part of lady's life. The recuperation of life's difficulties relies upon 
acknowledgment of the central ladylike guideline.

Conclusion

Anita Desai's novel "Fire on the Mountain" investigates into the complexities of human 
sentiments  and bonds through its evaluation  of compositions such as aging, family dynamics, 
isolation, memory, independence, the power of nature, and cultural identity. The ecological  
world,  signifies by the mountainous setting, purposes as an effective background for the tale. 
It exemplifies both comfort and reflection, offering Nanda moments of  scrutiny  and linking 
with the greater  might of nature. 

Conclusively, "Fire on the Mountain" highlights  the rigidity between convention and  
innovation,  discovering the difficulties of cultural individuality. The  people struggle with their 
Indian heritage and the effect of changing community values and Western influences. Through 
skilful storytelling and nuanced characterization, Anita Desai skills a forceful narrative that 
enquires into the depths of human experience. "Fire on the Mountain" prompts booklovers  
to anticipate themes of aging, family, isolation, memory, independence, nature, and cultural 
identity,  parting an eternal  impression of the complexities and emotional landscapes of the 
human condition. 
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