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BT e THg TaH 9Rag, gRye<
% HH W HHd
glo WRd<g FAN UISH

GETIF S, TaHiR fe<t far
FIGR favafaenerd, gsRaad, TR

TP wTHE e fe=t o erfem TR #1 4 3T, T 1857 Wi WA W ok
forserTea ¢ RAred § S oF alel 31gR SWHIeA 88 &1 AW 9Rdg, I o qaitesh
ATt AR o yg@ € 9 15 99 1 5% H € S=iH FifeR™ Fd FgHer
#1 S AR fhan wer sar ® o el qREe § wd gu SR s o
T S T A< G S ¥ YW B T 36 PRI Wi oF 99§ SR shHied g
Za g9 Y o Sl 39 ohs W W] YA, YAl TSH!, M-S Sept
T 1 GO feRanl' v Helfud TR 3ok Wifers €1 SR Wied o Fod Wi g
T B 9 I R wfad Wadl 1 WU HE Ykl o 81

TE(RT Yol o IWeh Helled O WA ol ® ol 8-

“ZAT T TRAT Yd HR o 3fdshe < TS G
T 6 qfg <g waE, R 5@ W ' &9 @i
T G B 9@ ohq Sl 5w w A feriad @i
STHIET 31d o W a1 uiel feam faen fam @i

I THR T D] H1 AR 9T B-

“T HEAR hT A AN Hifhcl-hifchel Sl T8 Hg|
Tifen Afen 30 3@ g7 AT & g 2 K@t FwR
T TS @ O W ST gee faest #E
2 e AR gar el facin & wE foret wg0™

I RS THe 7 eTeiwrl 1 wHiesh WAN fRA {1 =N ST A wed
@ &1 i AR T g H1eA T i 81 Hed 1 A9 ¢ o SR hiodr g<d uet i
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“a19 I ST MEd B weH fHfe e TR wfies s
T 1 HR A =mT o fofe sifsa & @ w1 |t
79 BN R *R wife Sum fafeeg ' & dfd=i
e Wef g o o 9w 3@ ) W

AR, BRTE< 36 1 oh Ha9S &id 91 “9Rag 7 9 TR &= T &1 e
1 IRERR fohan, S YR w8 1 SS9 1 i =AWl 99U § Sl 9
Bl Wehl, el i SISIHI 1 SHeER fha TH § Ieh S il | i I9eh Fay
I SR AR < @

IRAS A I 3TeARR HT GeR FanT fehar 2-

“opeh ot HIEA Heed U 9 BR,
i e fefer fefa o= <"

A IR YT off o7 T g

“HR g g s &1 Rg o =R
TR TR giE gfer A Fel

= oft-

“oel N G =9 g @ A,

@ o 9 | qe W 9 h|
T T+ H Bl W W W,

T o 91l W Y Wag h|
] g T W WM oh

AMH & 9 W 9 9 39k
T ° B W AE &l A W,

TE A ol W TqeR 9 <kl

THF T I I @
“ogi o faae foa sl @ e T g 9w
q EUH F @fEaE wE o I B-
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3! gt WAt €1 el Sl

IrIe I8 T IR sRve< 9 3R SHes fog &1 wfaar et wifeca &1 s1fie
g e 2l

wast et
1. IR WA fHg 99u-d. WY S, Jo-7-13, WEHIU- 2014, ST kvl fEeet|

2. fe<t wife &1 sfaem-omemed W@ == Y o315, 384T WERIT §. 2057 fa., AR 7w
SIS, SR

3. I SHRA f8E IW- Jo- 193
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et frurdt ‘FRren’ a1 wfteTareR gfteahion

gfo 37HUT FARN fisy
IS TEFF JH®, &<

Y&

et weften &1 A e € srefesf, eifrersrgl @ @1 fed g yeds
Triten iR fTaRem o Rl THieE ff W F9 4 West 9 W I oAl T,
W] 37 GeH S i ehiel THIEN &% W Il €, A SHh! WHieN gegade, At
e e | uRyel B @1 39 @ o e w5t ween ®i gt @ off SHi e

3R favemor 1 v oA SR

"wad ;9

fet emetien o fasr & gt 3, Yorir g SR Wifdards geten ot 21 54t
& YU WeSsdE! gie iR sEEfedl wfadl w1 s gfte ot faskfaa g2
3 q BEERE HfG AT W HE WA T T @ | aasg 6ok oA wi ekt §
T-ufSeRTetl W S SR gfteshivr fireral B1 S® €l SRl WHiemcHsh SReshiv el S g
BEER % Hfa Tefterhl § frren o1 fafere o €1 fren 3 fafu= <@, oot
o grten faet, 59 9] § gwfod weeh FRen o g gfteswivn o 9 ¥ y&d
R T fen w Tk faRiy €9 § Hag STeled o SRR ARE YHIg Sdre’ S
‘TR’ a1 Tefen SR @ Wud qod Fad ‘TEEe’ § Cergada’ vt i o
H S Gehdll &1 FRIe 3 70 THepTeA ufreRteti- med’, fye’, CHEdt, IRaT @ik
Fal= | ‘fafay fawa’ il o eiqia § T fewfoei & o o e 3fe ¥
Teften T 1 21 FTen A o SR qeete’ qe  Eis-ehiedi-sh | SHiee T&ieh
1 T BT T SR Toora’ FRien 1wt wftencnsh ia €1 3w e | fen A
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Td St g ‘Tootd’ ) faent H v&qd TR T faem ) aefen Y ?1 3= ‘Yoo’ @
3 Hred iRl il S R 1O W I g off 1?1 o9E qE wrfteTwe gwe
‘i wfad A’ S9ET JRRE J96 1923 3o | gIW ol 9H R | WAy o
Hifeca o fafa= wall &1 Tefien &1 21 399 el 3 SiTel o He™ hid WA R
o HTATCHe SAficd i TRl o7fs 9 9% aarn 2| 39 el o aeaeeen § aie
%1 TR f HE Thd 2

T & ST faenstl # e A Siariwe, SeRueE 3T T off FHie T&ga i
Bl ok STrert Tften § shefts Wi, qordia™, SueeE onfg &1 S weien o S
ya-gfaer fean 21 Frren o wefien wifecy 1 Ao feme SR GepatTs 81 THY ueH
1 oIt agd TEedl 81 Tehdl €, W e wes foerse oo 1 wan T i, wel-hel
A, TES W 1 o WA d ¢ e 3 59 YR wed | e Ul w1 §En
HTh T Hl Th T AW qh U €, SH YRR T H o o iRl SR
R & foT wfaue s ¥ O T W S W w1 WA A R §, W STewR
3R SHTT 1 G T a1 81 SEE wfaal g/ T H TRl 1 Sgd yan
€, Vieh SRR I ASHl AEHA o ‘TE’ ®Y o {oIQ A IUTH @l 1 o
BEEE T T fe<t wifecs § waQ s otk @1 ol ord: Frren 1 Ta-del o
e o orcfeR faum W g @ @ famm e it @1 sumEl w1 e e A
gehial, T, wfec, sameifien Sftem enfe @ ferean 21 Sl el T @R Sfgard soami
#1 3k Gifecd ® T | 2}, € @ @R T SuuEl %1 gen ot e A1 w7 2
e Tl W =19 WA STHAL 1 & TR w71 g Ak srdeR
Ifie ¥ @1 S df ST WUl T Wi U S TR 1 SRl YRfE - e,
aTeTeht, g, Frreamn, foreht onfs o ercferi o1 wga eiferer v gen @1 oiferd 9 o
FHfdl H 39 IR ITR! g he: &1 gt T e 7 SRl w1 YA AT
Tk A1 B I | € e @1 foreg hEl-wel 92 iR T B1 el S T
el W TR go-Tie MY €, ° 36 WE © ¥l ® fop S atfwere Wil o wHeH
fau Sl o fffq foma 1 ot wget GHEE de@ @1 Srewnd- “Aes wme ey
o M W R 1 € YR 1 ek HAd gU, S ®Uh F&d TR T 8, ST
fawsi 1 Tk WY foe0 B o wRUl 97 eTcdd gEe 8 T Bl

T @ el TR o STelehRl W whiFel heddl i WAl W ¥, W " U
& g3 B HE-HhEl TUF AEF b I2VT B qhA AfWeAT § FEEE Ff gy
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I TWE- “ q T MG S e wY el o fet W i aifereht ®9 § Aeied
FT A w1 fgwm o S guEad ggl T 7, S e sAfd v @ T g

e R #1 gl wifece Smet ¥ w9 Ug @1 SEEEl ST oiel i
Toiiad o aifud g8 ®, Sefh hfde o Sifdd € o HROT Alfered 3R "Xl i
fSd & H el W B SIE0- TR HI fagd o e St S 8 o g9 W
qeteh faefl g et & ISy ®1 TE, Grsdlssad RS 1 @@ Teh 1[I0
FT ag W T Iodll’ FS IueT # q Fen 3 FHed w1 YA 36 @ § R 6
9 o fmfor & wewes off gU ¥ A IR § 39 W fae ww Wy faf@ ge -
"SI T &S T MG B TS| |G AN oh 31 €Y H dfed ¥ gd (Y W T ekt
affal o G § S8 gsey sifrd g T’ 3w St § wgg e o1 v, fesed
I =1 g9, SR ol § weel SR § Fiehel ey 1 999 9N geN €| fen |
Je= ST 1 off =T TR 21 3 T Oifec § off U9 e SunH gfefaw ®@ 8-

%, ‘T gHE % WK 1 @ I 9 HE oS w1
T “oiid aEi-agt oW w1 wih SiE uet feret Si9 gew f fanvor emome 9 sad @n”

e 3 3 Shad ¥ 8 At fRaet 9 O 39 e fRa © e e &
Q- Y=k ot 2

T YR B FIRR WA TH RE HI P! g8 o ol q9 Tl A9 ok, AR HI W&
TS 1 <41 1™

e © fF 399, o o w fam fawar &t 21 st e fen g7 vy
e & ST STcafee YeH T I Wikd q, TS A dell i SYNM ®9 H hicud
feran T B~ “ohe A % dicd KT e T gl offEl o fou W)Y o 3@ W@ 9
TH 3W Thd ¢ Toh STeiehR e H FRIel 3 S1gYd e vt 1 e e g1 3=
e G & ol € SUHHl 1 we fRer B FRIen 7 [ SuHEl @l e &9
ST ITHRT TR T X 21 39 YRR e ¥ SR F1 T 1 Th A
Y off TR fFan 3 iR SHH T weeyul 9dqrd #1 FRien & wsx faum &1 < o
¥ faved fFan <1 9ol 8- o5 999 U os A PRI | ot e o § aey,
agHd, 3erel 3R st vl F @ fFE whR & Wikl 1w sk feRen 21 9@ =
o5 o ST TR SR W VI, HAm vkl ud fRardsl o wEm o fhad-fae
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ferioaretl =1 wuE fhan 2, T8 o v =9 o Sfwia @1 Sl @1 SUEl o ST
I oy, ‘arerent’, yuredl’ R e’ 3 WR STl § SR WSSl b1 WA
YUeTehd gaEd W fHerdl 81 qodd WSAl ol YA AN SRl Afushiy it | off
TN B TR SN <9 Ikl k1 FA ft fren 3 watw Aen ¥ e 21 agve U e
R 1 & H qodd IR W hEl oNfueh @ R g8 Fen o Hes oAt SR 5
=T oh TFeh T GRUMH ®, S Ul oF §eh § S9-Si9 3 T, SH-od S
g el o yafed Isal i T80 i i IR godl T Su=El B Cgwet’, (=i
FH TR, ‘H HRAW ', ‘FEer@l’ FHeEA HOIE, ‘Iqd 9ER, ‘gFa wi del’,
WEfasl | Feaae’, facoqX deiEl’ ok d T weRee o YA & yghd
| soeh erfafiem wfaua v qepifya ©1 wrfior Siar &1 98 wgfa € R 9w o
JAE-TUT o HHEYT o fAU T TR &1 g ° He-god 30 K 39eh |1 SIS
[ B wA-He,  oRa-FEal, Sa-fed’, oS, (wE-Te SR e el
off frren & T wfed § Hewqul TM faen 81w SR TR T g # eAe |
@A U SR Gl a1 wFH R B1 TR 1ol v § Helfud e § U o
TH- ‘T, T, Aferan, e, Feviens, foasm, sifea’ onfs qen uror Siaw 9 wwafea
FHAAE | Ul oF M- G, TANME, a1 AT, G, g1 i) Fuen 4w M
qifsc § e YR 1 forastl &1 el wan fwen 21 O ovar @ o fgen 3 gw=R
AR fodfer i i Hhewt fien fan e, wro o @ fo yueR un Sidd & HUeR @
at fredet ol HerTRE Siee o HUHR 71 IR T Vel § YRt fman, Guehd e,
w T, weres T anfe ferand asi-a Suersy &1 St @1 fen 3 yg@ T o6
WY WH: FEFw (ha1 1w fhan B1 e SeRe- . Sl St wifeed i @ e
e T 39 M1 WEd @1 @, AT W US g 91 3 Sl | -9 fRanst o
WA A B- S e ‘Ered ©, s’ e ‘9’| 9gd § Tl W3R fwan o
AT g3 21 facorR Tefter onfkl wel-wel fen 4 eme Al & fog e T
AT fopen @ =en- ‘WX o off fEeRt, Eiehl e 9 e TUHT, R BIgH, U TR,
B W G & AW HgY SHHR, Ul ASH! hl fHGHT o HH H R K ok F@l
weft M1 fRaraRl w1 wEm o fren 3 waitus fee R

fAUER oo Tl o1 ey o ufafdd e @ @1 e e o a9 ey
R et oNfE o ol o e B €)1 wen Wifec W o WA U qen 9l W
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Ty 2id 21 fare qen et ® e gftads g =@ glan fRen 3 e w1 9
Jr&l o SEY T w1 UREdA R @1 S=H WOl o BR-BR qen guEgel ot
1 W femen B1 frren ) @t T wfea W ek den olieifwEl 1 WA g3 g
el o FRren 1 eAfieas T Yelt &1 Th ST & W T | Seond- . R
% 9FEE €, W U8 &l Bigd| W, AHd H1 Terg gR h $=S1 W Y W M 2|
ferm-fee o fren 3 oo T wifeer § wE: @l ferm-faeal w1y fRen 21 S
TemErH- o7g form, qui form o71fx 61 W faman @1 ST+ Aaea 1 Stfuh T FA &
fau 3= a9 o T ® FISHl w1 w@ A @) S9- ‘i fegErt i w6 st
S (Cheese) o1 STeid 21" 37g T 1 WA &1 ogaii § o fa@m o fog o
fepan T B1 A2 “Fell 1 q&A U1 B, I9hT G, Hid 1 GEA 0T €, SHAT ekl ”

aqeed: fRren T Aifec H o o faei egm 3d R Sl vesl 1 agd €
afeerd &1 § WA feRan @1 Pl o1 St R ThHITHeR €1 Sl et | gEeh
WHIOT 3@ S Hehdl €| WIEe o SAfekied 3R Hided o Ty | fHi¥=d ¥ron s\ %
fau Such g ford T W HT STl ot sTevEs €1 PRI 7 gmE-wHa W T
gt we e fal 6l o 1o for@ 9 et Sooi@ wa-afseRted o I9-a7 e B
T THEW o Tfaied 3= fe=l o s e difecasrl &l 93 fa@ o, fSmer ™
T TR 8- HedRudR fgadt, slo THigemd v, Sl doad I, Fesifes
RS We™, ved d=d I I’ S| A U Widlfesh fergeaH, Haaraen, fraenm,
S, 39S, T ORI g ufrhtsti o Sifafad Hetfa ot fren sifdea wor, Wt oIk
hTsel 31fE qashl ® oft Yeh1fera gu o el wh U8 |ifecrsr 7, foer fawa o @ga
AAfersr aifaan theft g8 21 Sk Wl o faveivol R &H Soh oAl &I 99er | &9
B d%h Tholdl W X Tohd ¢ FRIen & Wl § 3ok Sfed @i |ifeca gt foeo
ff =9 & ° Suered B Fod o ReeE fog =iem, SEvis FHE, S TEes Ju
e 1 7o forad 21 39 T § ST AT SR Sh! g ufew SR W o ST
frerdt 21 earaen ® fon foren & gendfardt Sfie @ famm ‘Foeitae ‘lqmgiiﬁo‘ﬁa
‘IS H Thg’ 3R T HAM S STl W <@ S Fehdl @1 39k Ued ¢ ST,
‘arerht’, ‘gl SR frETEr S STl | AHifvesh e w1 € gOR K@
g1 'S F TRg’ STAME HT THRHE T 1946 H g3 ANl 3T STAY HI FhEH =R
I /BT o, Afeh e o1 URifeh ST&aeed o SRUT SH&T JUH 9F & YRl
B Tk FRIen & o= Sl © I' ST f9e ©) sod Aifaskr o disd famor 6
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@Al el ®, SAfuq <¥-shTel o feeur W e ool @1 ?1 TS TSR Ward U {h9iR
1 AT TE Y e e et SHE AT 9 w1 foeme WY 34 © SN AU &l @
W Od B S THT o §I% IEeh! g2 A A off Tl R WA ol B1 g3 o He
W o e o aR A orolt Aot W WM T SR o1 @ e o <t B e
AT THT T HT T H d@ W At R STR qEE H 7 off @ S5 o
2, Th o8 =80 S= oy YEE 31 TN A wfeoid B St € 3R 39 S99 w1 ae
A T HE G SIS R Giq I B S KA S H et A S W e S
T A off TReN AR & U H O S%H U Ry JER YU hl A TE
T ot f&n o 3k wIEA ot ¥ A% 9% 9 Y g% i aar A ggE A e
H1 BT AR AR TS i oo d JgH Tol &1 2 ot 7 fameg T g =idt
= F3T I TE-TE § Fh o o foawr fean gsm o1 i ft 971 wE *1 I
1, WR Y9 o U89 SM W 98 o9 TS| GHERL 7 T i TN @ GHA HIH
T <R 3 ot TR STiRie o FER o faT dAR Y forn ST % 39 @ug &
FU TE W T 8 T 2

wd Su W fRen 3 favewoners Sielt | unsil s =fe-fesor feeen 2
IR Y1 o Hfekied T Y19l Sleid §U o hed 8- “Hq= &1 Sa- &1 59 & et
T HT| A Sl & W AR off TEH| ek i Ydel| =Y a0 aE-aet
TG S o oTl-aTel 9, faean, se=e 9esd| e 8 Yu ot wt ufen 97
o | e fed & WS H SHHRI UHE Y AIfeR, 3t S@ltl” 36 39
& Il W eSAE! J9d e o SRR 21

™ 3 ¥ fog gfeem duE o SR #1 off @i w1 R ?1 39 Su o
S & AIaeRu] o s § HesiHed goed: fied 2

‘A H TR’ § fRien 7 Uw iR dicd o faeu o ufq eme T T@e w@REh
e o foeon W atfyes oo 6 €1 39 SUAE & WIW-Sielt S Sect@dd fagi
3T AR Tkl 3R Tt a5 fa=mg o ffed 21 S<-wrdt & v=si 1 5gA
AN 1 39 ST 1 9 A ot STed W 21 Yol ) 3fie ¥ 39 Suerd | quie
foeRoTeRe: Feft 1 o afd et 21 39 FRien sHe Tl W Gell-whal, g
g o ™ e e 2
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R 1 ST=IE shell o faeht w1 3fie @ ‘=it ) wohg’ 1 faviv qew 81 e
% ST § I8 Yl ST € N wume oIR =fe-feser i eden ordeRor &
oo i yqEar & T R AR SUSE Uies o WA H WIS ®igdl, famfaal ik
=Aferd 1 wnefl TG oF wia fasis iR gOT w1 e S i o 39evd 9 feran
T #1 S for zw fgen o e w6 yofa: e fied ©

HTA HAH

‘et A e gR1 ol Sifam SU=rd 21 SUehT YhTeH el faerreer Haq
2007 o (20 SRR, 1950) 1 FRIGT ) STEaeerdr & %R 78 Yol & = Feht 31
T8 37quf & yekiferd e fean T =Rk Foe 39 9N H forad B “38eh Yo &R
#t gfaent § weererew F foran @ Fen St 6t SR % R g8 ST Hh! Al
Y YT TS ol 39 94 ¥ HEl MUl 1 F8 61 $id Swr 9 & faqa 7 81 9/,
T 3H S ®Y W YS! o GHY W@ <A1 U U YAd e wHed @™ FRen o
TE ST SRl Y 81 3H ST 1 AFh THAEL A Tia TSR ¥ EEA e
A U Tafde & omare ® pydl o folu Sar em S i o SR i HARR &1 F’l
S-S 37551 T8l Tl ol THfHE FAL Sl 310 § Bl 99l o, I8 o1 THET
I ot 3= T8 I offl oTd: YA | AL i 39eh fudl oh U aws el T

TREA AR T 3T THIGR IAYERE 7 {HEg W Jo Hyg g & R W Al
T Y TN Sfeh AHER oh |EA Ay St g0 9 f98 o 98 § 999 39 § ™
fog 22 TN 39 USRI IHl SHRR TAfdE iR fas St <M 1 HEM w1 dE-aE
T o 1w fog w 3= fagie & oY H iR ar Y foran oIk < O T o Bl
e o' 91 o ford 3er atefi| B e fag St =9’ o et Rue faes o e
¥ fiRwR 3 foaan w1 e ot e 9 SR SRl = T 98 | 98 ¥R 9 ok
o= H WHL 3¢ UM TN a1 3ok WY WH-UM I M| FARY hi TR fd o
FRO 3Tk AA-TIa1 sgd 3@ Wwd O AR IR A § TR HI WRET AR IR
o fherdt e

‘T FHEAH’ F Ul @A F FHRU SHFT FAFF hdd IO & S| STAE
AR AT 3R 3fd A k1 FHo W g3T &1 STH TFhIfad oiXal, SIRAl, o R
o7 o fermE 2l
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9 I T FIhT e off g8 foad- A, gEvae dfera gea € e
I 39 STAE HT FHMNREA, WE IR Y 9gd IR T FT STl hl TN H
BU 3% 31d R AT FHl Fehe Hid EU hed &~ “Hlel oliehl ¥} =&l 31 Tid
H FE GO T TE gE| SUAE ST 7| &l TR TR & hleqTh GHIEA
TEd F o Ieed §@ SR A S SIAeR0 | STRN-FR0 Y Sk R fR@e] gare
g s #1

IJg U quiqn Feneladt 71 gu urEr e, S W SHiER o SR e
il o UM Ui Feer oM fafge weTet i wenel w9 ¥ wega fEAn mm ?1 S
foh FRIeN 1 =7aeR o1l Fo-%o Hed | ot o oew fKEd 21 39—l FoM ST
B % N SEH dehree qrEor gRfEfaE s fawg avi firer €1 e e |
el 3 SR W 1 TAN fha 81 SHH HEhd U UG §1 SHR! 9 H Y9
3R T T gUEa 2

et 1 3 ¥ Fe FRAW H FAOR e w81 s awg freww § st
TSl SR g o1 T 2

T4 $fa o gy | 7€ Fe 5 gt € o o fRen &1 seed s goin
gonef & eNIael R SW AN B1 39 YR UHIOT et 1 Fened o, e e
I Hieh TR 3H TR ST § ot Gt o <4 € ¥ Fen w1 A6 wEn 2

Ifg PRI ‘=oelt’ A SOl SR QU kY U, o 9 STavd ‘e’ iR
foeeigR ThiEl’ &1 T Hi Th Fe@qUl Hel Blall T STEedl oh wRu FRel 59
ST HI YU TET T Foh| THRT T 36 BRI 1939 So H AT I of| ‘ware’
e § I=fT 38 Ferl Wr o A= @l T o T uiest o et § AN Ry
T Gohd § THR IRET ST HT Th 39 Feh a1 T 71 37q0f eF W off ‘<wed’
ST 1 FRe-difec o Aoyl o @1 “guent foaafn o'l © i faeeige s’
%1 ® formg a1 Tt 2, aof St fa=r ©1 foren R, @fee™ w1 ag1 e faso &
2 forg fopeht T o W oM i T | fham o) &8 T o ® @) uRuE
R 23 W THISR H1 fGuEl S31 €1 Ral w1 e W AN i T B SAGHH W
TR HT GH F A B g o) AR TeRiGE St giehdl FuC o UG et H el
TG i Ol | o9F € 2 HRal © S sl Jrar gan'|’e
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el | e fREE gaEl Y wYedt e wel %1 hel €1 =SHell o digd W
SHIGR T&eR T8 oTHe ¥ T 57 3= ©d | oTehall oM H¥dl gs =Hel &l =R
FH IHeh Y 9 YAN hT GIH HI 1| FTHeA Dl Tacaee IR I o6 ©d H HH
F TU TERT SHH! He@dl o folu o g=| kR 3 Tk 98 =9 <ell, S99 90l
3R RS & STfFd T i TN SRS HT | THIIR o AIE 7 T T AR
TeRd & e fag X fean =velt o faar 3 @ e dfs =welt &t A4 3 S9 R
T feran =met o o = g o ufed fooemm @ @ w0 ¥ Wewd =@ IR 3R
HeEEEy Th &9 of fam ‘T’ o 36 IUAE &1 SA1 g 3T Wehlvd gl wed
It fom 7% 6 g A IR & We fean g WS fuid foan & ) fyeew
[ 3918 1 T Y41 IR @ HeEdl 1 Wil il B1 THfaerd Ei o Il 6-
‘i’ o e S THERE e ®i dEa e ¥ aeae) el Aol o e
F T, 99 & s T w1 97 F) Seeiq - ‘T ? fR TR A U W@, W4 |
e G erehel Al W €. IR e HI, YR W A @ el I3 AL A
F2 I € gH, I8 o WAl TR R, Wik faEn 9 TEal oEE ®, WY g=R g™
A o wifer SR g gHerEtE

‘Tl U Y B gU W AeR i 3fie @ vat| ggg B e &1 Weplaes
AAER Gsftal &1 331 21 Fen e @1 GHfa 1 9 € WHARE @1 9 oA w2
‘TEEl’ % o ° SRid e ot “amel e STy 3Ud ©, fawet T fawiyar
33 feg@rt o 21" S 9 H 39 gHT A fegE wed o, 9F 9w I8 e
21 TN wfeT 9™ Tstaelt 1 YA Sied g T H SieEre $i oiaet o ekl
M T IO R T ST S| WfeleH W T, 59, o WA 3R SR w1 T
ol g2 B1 Ta o @ Hedl Y W@ | HIE-hIS e, THR, THRA H Heg § wel
T T 3 W 21 eiu-+R ufgae =9e W ¥ SHel % 3 T W et &1 aE &
I & S foeei Tehier w"™

T ST U U Gl el T WANT geN B G- “oeehl dEns W uedl 2l
WH A 9 BT g o R el #1 ot 39d wiifas ®9 9 YA g 2

frrd &9 & ‘e’ Su=rg orqul B W ot genefardt fesor SR wfor e %
FROT 70 FaRTe TM W@ 2
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TR e ferad &- “=meht 3R gqoran’ f-RIen & foegpa 1R ST B 3ok
S 3w for@ T 9 9 wH: ‘e’ SR S’ § gt gu 9™ fRren w1 gg o
ST W B AE ff ket Uk IR § famn w21 suhT YREH HRed 1967
ST H Yo 40-41 W YeRIRIG 3T oI

ST H 9 e Toh ok ST Fedifed! §5 i AR 3Tfd ol I+ Th &
Tie ¥ @ 9| 35 o uear fud 7Yy P ok foae % oy o g ® o, Wik 3% i
R UH= E AL A ATl TF R ATl | TSR TR 8 oF HIEAH ¥ TR hl hefl-hef
A S oSTdl wat ol TR TR FUeh Yedl o, T «ff 9% el ° 9om o1, 53
fgda wWh I &1 30-30 T sEgf foelt 35 & faar sue wfa faviw faf<a =
J, T0: U TG I § 55 ¥ JIR Wl ol ITAE 1 Ta=1 37 Yehifvra g o,
ST heael gal & oftl 3 SR WO Wi el SMfeRTiier Wdld il B s 39 Uiesy
HT Fd IR AR 3= ¥ TG @

g

Fruen o qd o STl | Shiedfehal, sTeetentedr, YHTfUeshar =1 foasrg oA fiera
? T TS YeRTiv ST € Hel SAfenay deneferdt Su=E i Suft d 21 36 YR
e 37 STl o HIsAH 9§ qohlelid 9HIS i 3T GHENST %l Wk &9 fatad
T I TG GHIEE o T TR ©1 SIS o 1, fREEl o wiron, S gen
w1 foiy enfg o1 aenefmer ofhe fohan 21 Sk SUAE 1 W eTcd YT o
USRS B WIS % FAM &, STEl i St oft a9 el & qEr uRafda g
T, gafae fafay sifear o < 8 2

sl gl
1. &y gfamr, e et (fre’, go 43
2. =, Pheria Bt fRen’, 9o 17
3. W, gheid et (e’ go 11
4.  THUen EEEl, 9R-4, 9o IRfHRYIR q9d, Jo 12
5
6

fren 1 |ifecr WieAT, 9FT-2, Efo IMfAA™ IMI, Yo 467
T4, PHwq Braet fRen’, 9o 92
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7.
8.

9.

16

fren =1 wifec WeAT, 9M-2, Sfo TG M, Jo 486
&, go 502
fHen TAEE, -4, 99l TRHYR FId, Jo 12
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g fafaegar-wra o st fafaear =
Teh WIfeTeh 3TeAET

glo TSlia AR
THlo FIHER, Qe forsmT
o arry HETfaEner, STeg|

Seved # 9 S 9 S S U9 g&d Sfial e sifaiked 9Igy fafaear
& W G F St fafaedr wed 8 9Ra § I fafaear gt [&emera
Td Sorarg @& HRU A @ *dl 81 aed! SI9en & &R F 4 Hi
nfafafial & g7 § URd & -9y Shal & fagw gd &1 g o
f&at fe agar < W7 81 39 Y97 & @eqd d 9Ra °§ g fafaear & e
R YT ST U SAial o S W USH arel G919 &1 STherd I &l
g frar 7 €1 39 9= 4 9Rd AR gR a9 uSifqal gRy Sid geero
& frd 7 gAE W A YT < T & il 9 d Seb fkded &
Gehe &I AT ST Gob a1 IR &1 GUerd 3@l 51 qohl [ad geat ®
TR0 Tger T @l

Stevee | g S aTel Sftd S, 9K U9 G&d Sfial & He STaiee,
ST 3R wRfEerfae ) W 9rE S aret e st fEiagar seerar gl
T el ° Ste feafaear @ areqd aaeta gg g § 9 S e sdd
4t d 21 fEGl &7 4 W 9 At 9kY TF qorE #1 Sfed w1 qe 39
el 1 S fafaerr i gt 81 St fafaear 155 1 94 1986 § it
Hiz dIfa Fodito faeq gRT far mam 1992 ° Reft ey Geier & ag
g Y Falcta gafll geal T SThIReb! Hifdhl Tl STIaneres TR T
fafir=r yebR & Sfta g s @1 St fafdgear &1 foaear gar 9 Syt geq
Saropstt @ @Y e gt greft, gew emgahd @ faenersdrd € g€ gait
qor fq Qe wiked T TYTHT el TS qF AT T &1 GIF T
SR 7 1987 H 9 fafaear & GRYIMYG #3d §C FeT & ‘S fefaerar
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&1 acqd g Srqel @ gt S aredt fafyern, fomar sk wiRkfeerfaent
Sfeerdl | 21" TAleRviT &9 & HRU Sia fafaedr &1 &9 g & g Siar
*1 STvEHA TEGH P T A B

g fafaear & 7R ( Types of Biodiversity )

e fafaudr &1 Sm=ae 9F G | faatad e S © -

1. 3nganfyter fafasar ( Genetic Diversity ) - 391 T4 ffet ysifa foriw & w1 91 =t
Sttal =) fafaud @ € @ fafauar fordt t wom w & & Sifa & sAEen o Sftel | faafa
B ghdl 21 ¥8 fafi=ar safera Si=g o SR Bt 2l

2. ifawra fafaerar ( Species Diversity ) - 9eat W 9@ SH ol | TR o6 Sfal (4RT 9
i) &t Sifaal 1 fafauar st fafauar weard 21 sod gaa Sia 9 de-fammy, Seifn
qol Wifewe, Uy Wiforl waeh o SgehIia STd @ Wil 2l

3. WﬁmﬁiﬁﬁﬁaﬂT(EcosystemDiversity) -Q%ﬁmaﬁmwﬁ&uﬁmwﬁqﬁaﬁ@ﬁm
T o faer arelt fafaerd s witfufaes fafas wed &1 s@eh emaia Tl 1o &), S
yare afg fafaedet &1 quEy wa 21 Sfaw gqea o fafv= ggeat gro fafvre aiitfeerfaent
aF i off faekfad o2 oid €, T @ T @ @ o= e off w €

Tavaeamdt <o fafasar faawur ( Distribution of World Wide Biodiversity )

fava o o awfa W@ g Sgetl @1 14,10800 wenfaa it ¥, fwent
ool & <erfen e 2

wiftuft - fava o S fafaear & faawor

PEITE HEm yfagra
EaC 751,000 53.23
e 2 48,000 17.57

= IO 2,81,000 19.92
EECa 69 000 4.89

Tife= 30,000 2.13
et 26,000 1.84
Sftery 4,800 0.34
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Teremoy 1,000 0.07

@ 14,10,800 100

I ol ¥ T € fop fava o weifues sha fafaea e &1 el sl =i
teriq 53.23 wfaera 21 fava ® e qmoft fafaerar fgda wom ereiq 19.92 gfaera @ wafs
urey fafaer@r 17.57 wiawr, ek 4.89 wfawr Wifew 2.13 wfderd, Sierer fafeerr 1.84
widerd qen Ssteno] & foemy fafeemr 0.41 wiae foert 21

awa ¥ e fafaear & ax

9Ra S fafgear & Ty ¥ Uw Ggg 39 @1 YR k1 iU, qgUeH, HeeH,
aifent T stiueie SEim fasiy w9 9 wqfea €1 9rRa § e 80,000 Sifaat are S
#1 T 67000 12, 1000 HeWEh, 6500 3TE9Y, 140 THhHfH, 420 Y<BEed, 1200
Teft qe 340 AU Sfta yeifaa faerdt @1 vrda sha fafauar 1 gggar 9 fafaem
o &% =1 9oR § fie © -

(1) m vdq 9= ( Himalayan Mountain System )

1. Tewme= fiure ( Himalaya Foothills ) : gT‘F-lI fowiy srer (Bhabar) 3R e (Tarai)
frmfor & Tqur € ok S W fyraiferd goft B1 7Rl o WU S9 wreft, Wi, Ty
fexur, <ftaa, g fer, anfeh fear, arsee ok 2R, =fidl, Sell &, Aehgare, hicl
e, I9, 9 & faener IR wwsia TeAfea, 9, 1 sfear, @R Ak sie fied
H

2. Uiyt fere™a (3=t TT ‘Jé'ST) ( Western Himalayas : High Altitude Region) : STt
e, STl SR, 9%, ARER, e 3R 45 797, Hehidiell i 9, YRel 91 et
&g, U=, &R (29, a1 HeHR mem R wis fafrna qemg, sl g, e
THHM AR IR UERT que, YT, ST, fen g, iR, few <frar, dfean, dmeEl,
fafeeral el 3R R e, uferad, Aivet wisie, gfyed Sride, wishend, frewe figy,
EF onfz S faer 71)

3. tﬁﬁ F{m?ﬂ ( Eastern Himalayala) : Uh &7 o A< ATA qger, el g3, T
g3, W, TR TR, 9, IR, afes fierd €l
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(1) VTEEdE SR SU-WS9T ( Penimsular Indian Sub Region )

YEGAE AR 3UYSYT oh & S %, (i) 9EEId™ 9RA (Peninsular India) 3‘*ﬁ? (ii)
AR FEEIE TR9I- IR HeEqa Y=el|

(1) QWE'TQ' YR ( Peninsular India ) : &1 YIvTSiig oh =i BIeqt, STt g3, 77, =deT,
oY T, U G I IREENN, HeR, GZoish, aMfch 1 feor, T, e, scehe,
TR TSIt STl Spedt, TS, TR, Hidl, IR, el IR, §eY, dehga™l, Meg, N,
Gt fier 2|

(II ) W W&E0et ( Indian Desert ) : WIS Sitel ok 3fwiid Gedaa faeter il €1 et
T U2, Sell e, sisheeh, TEUe foocl, ohiehel, e di9e!, (e, |9, ot
AR el g 8wk o srfue yufid e sfedd swrE €

(1 )W?ﬂ? quiaq m ( Tropical Rain Forest Region ) :

Tl A YR & WM i FERa €1 39 Sl geft, IR @) wed fafire g
fieq, @iftfy @R, s R, o ek, T 3os Hehh, @A dog ek, Hafii
AR FI i, faeme fierd, fade, Sggad fiesd, Fafii Jeer, i que 2|

(1v )3tEu 3R frerrem™ m ( Andaman and Nicobar Islands )

ST Sfte o St Tl i T Sl STEed {eEd iR W woh ?)
AU o =g 3R queh yq@ B HeHH Yo, dhehe @M ol Hehldh, a8 fiyae,
T, <fidel, IR G, Tk 95 Wt | S, wed fheR ®d, i ufeal gelw
TRIEH ¢FNT, TIhaR HaR IR Al den o7 Ueft g dciis Ht 3, giRe e
e, FE el He ¢| Tl AUl TR w2 GOt FH, TEd wehe, foudhelt Teg
€1 Wo1 HifeX o =i @Al Y 40 Sl =0T, 9k, IR, TUs |6 uged 9qa 2

(v) q<aq & T U ( Mangrove Swamps of Sundervans )

<X T HT TR (Delra) 7 ST QI S@qA iR T ARt @ iR sma w5
el 4 it @1 @&l wiftrsifa Sie o eraid o dehelsl Td afHee el se-se
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Fehd, TAT Hehe, ftholel Tehe &R Sfu offe 31 o= wrof e = =iel, HUH
& 9 weEl A <, geR, ", fouskell, dR s U@ W #)

WA HeheTa= YTfuTsITa ( Indian Endangered Faima )

T o WeAH W WS Site Siqatl i Geherd= Sfaal o &9 H 9w g8 @l
forrerT feraor forefe @ -

T ( Mammals )

WISHE ( Primates ) : 19 Jfa@l & ¥ 12 Wfal Hehera=1 €| gea sifaai €- giclish
fie WA 1 Tk A6 wfY, fog qest Aenmeht, 33 et Hehtehl, GoR Yt Hanteh, Fafii
AR, @iy 3R Had o Sl

wifererer ( Pholidota ) : ot Umifer o wrdta diferm

SHIHERT ( Carnivora ) : 36 SSITadl § | 28 Sl Fehard=1 | 3Heh faiid q&ad:
Il &d, AR, faae, am faee, ad awge™n, am¥, qRdg IR, <, 7% faee,

o o

Streft fareett, =fiar facetl, T faoedt, sren faoelt o e fafeerml gz €

anféairEaergen (Artidactyla ) : STSHM el 3R, HIARX HEHT A1 B, 3T
T A1 SREH, S T=aS G, ST w&qd g, 9 HEd T, U g, =ik 9%
1 IR T, faem, fae o1 fqeadt e, IrR-gn =i a1 |iEm, mes =@
IR G, STl 91, Selt 99 3 7

I ( Lagomorpha ) : 319" RCrUig

[T (Rodentia ) : SggaA el iR ARwe fa|

WA ( Cetacea ) : TI-SfAf®A, gl Sﬁ'{méﬂﬂmqﬁﬁml

uferat (Birds ) : 39k oT=id A € M4, 39 fge aw@, 9% 16 g T4,

Ul TR WM, B, ST =ieh hieg a1, SlU® oIS, shicll g, a6 $el 3R
T, W Ueft, g iR, Hen e, I2s TR, Tdd 9%, =g Fisie, Hivie,
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IS, AR TR, FhTaR e, BRI, Jeid: elena=q wimmee, g+ faeg, s
&5 giee a3 B foew, R A9 g foow, U grfacy, U2 wrge grfad, ard™

qrEe BHfad IR AR ®Ee gHfad|

IT@TEA (Reptiles ) : FH, FaT, S 99 F4, 70 g 4, AR 22 iR
BIhfact a1 HPM had Y, SARARHE WR, e AR I Sfgdra, A fogewe,
AR e WM aren 9|

UftRfaaT ( Amphibia ) : SRS €, 9RAT TR

3TRITEeh! ( Invertebrates )

e ( Crustacea ) : A& EEl Ifq wmehel

TUAT (Insecta) : BB SAUae, faafeml iR wiy iR 97, srcafier Gehera=
foaard Smwers, Ao 3R faafeal =t 55 R ®, 9ra o, fo9 9 14 gede 7

Sig fafgaar & Sia @@ & faeius o &R

21 vt o fawm@ <9 fafqear &1 @au 3= g3n @1y ® S9 fafger
H HEd HI A’ 7 THRAT § @l foan o feeg 98§ THeh Wed™ il WeN|
TR fagM AA e A o fF Fohel Uhfd IR, Fhd e SAR 9 ST
eyl il ¢ ared | fendt off g ot Ste fafavar fat e wgg g sa @
STeh WM faserd o wfasy ot wgg e S9 fafawa sfa =@ e fodm 1 R
VS TH Td Il &1 R0 JHUSHd SOl Rl S | TN Jesia
YHTE, e U Hehe, TURT Sl i AATHH AMNE ®R 8g ThSH 3¢ G HLAl
e Rl @ Sial 1 &E TE faeid i seren e 21 sEifery st s o SR
HTERIhAl HEqH i T
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gRa o éﬁl' Tafaerar W&'I'UT 3™ ( Bio Diversity Conservation in India )
2 H Heherd el i dgdl WA Sl S@d gL STk G T Ga-eeh o SU™

58 ™ 21 /W A R T @fws 9 1ed (NGO) a9 TR §ed T 3R &%
TR TR T e GFR 89 § 98 1 qaiaiu a9 qAed g R S @ 2 et

IR feeq @ -
(i) wenfqat =t fefa o Hifra e gR 3ok Wikfash STaEl hi &l Ll

(ii) oo e (S1vme, So SRfaa & U oreqdd offe |) o WSiiaEl w1 uiier
L

(iii) Sa T Wy ynfadl o U S/ oTRfem s i T
(iv) ST HE TG HFA I

aRa § S fafguar wreor 3q I et Gie T -

IRA oF TR TR U Wiezeh WS o Sd oh W0 2q G g foRd T
foefer & -

(i) T Wiepfdeh STogm WETEEr - 3! oAl 1883 & &1 T 71 fgd o= Sfidi
1 GEAE Thd &1 S B

(i) AWE Yool f&wel Wamgel - SHeal T 1958 | a1 Sfiod e o 3¥F oh
el ol eil

(iii) IS dTEeE TIEW WE WX A=), Iear- 39 el &l TUAT 1969 H fioett o
AT [UCN 1 HeTEHl oh ATHeH o STUR T e ST &1 Gt qe1 qid &1
% g § WS 2R % ®9 H Tofud & T

T S WU TG 1952 H TR &3 o ST Hgd die o dlses as® i
AT &1 T, f5eeT o8 ® AW afafda & fgan @ -

e A o AEee TEH- 98 1952 § Tfyd o Sita |0 & fS&eht 1991 o
I 5ot fean T, fSreeh staria a1 Sfia wRer ’q = st s et feman -
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(i) o= e HEI0T i Gi=d & ael 1dy RewRg fammr 3 o o 9 WHR i
TorE|

(ii) Wi, steRon, fafeamsR 1 9o U S=El -+t TAO ¥ 9 <A

(iii) Sfifaa wifore, @, 9@, FX aen 3= 9= Sitg ured o fafd el fifd o weR
F GeA® 1

(iv) <91 ® 57 g GR&fo7 &t fgon § yofa 1 stfishe™ & 9 GuR 2 3 31

(v) o= Sl o 9fa e ®fa qon gma Sifd i qafeRor e 89 Shd S
S ®E TG s THR 7 Hh HTT T -

1. AXY dee e fyseeE e, 1873

2. sffa sfrean welithe fisevE TR, 1879

3. dEee g8¥ TUS UAMA URRM TH, 1912

4. Ma TEERE eETE T, 1932

5. o UEAeE fT fasE T, 1954

6. 3Ueed dI€ WR ARE Wd, 1952

7. OEee AEE UM TE, 1972

8. zfiead “wHa #9 We dREITRIR A TR, 1972

9. M dIZeE WEHh TRM ©H TR, 1982

10. dTEcS ARE URRM FAH<SHZ T, 1991

fSIehT SR o STl 1 H&IOT A g foha ST Heh| Hehera= Sitg ysTifaal oh
T B 9RA H oW GRS off @y w1 W ], e foeror faeaq € -

AR ¥ GeheTu=1 Sial ol oo 2q I[E aht T8 TRESHE

1. o1 URESET - 9Rd H 9% U@ 1973 | @6 1 TR, e wRo 1920 # <9
o aTel T H@A 40000 o1 S 1973 | HE 2000 W@ T 1940, 1970 H SHTERH RN
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fova o @ = T, fSEer RO W0 I STERIRA TogH HI T R 1973 H
o i U Oy St feRen T odHE HE W18 TsA § 54 oo e wenfua ©
AR ol w W@ SgHT 4000 B WA Bl W W HACH, IoYo TS HENZ TeAl H
Gaiferer oo o o @1

2. finfag ufEsEr - o o G wEg | foega fikes o foel w1 A
T T 81 H wE BG ol hl WE KT, Afd IYERO q sed e &
o HRUl 3 ToEl &1 wen § o PR wE en W R 1972 W ToRK R g 98
RSl S T @) IR § gg Rt afEisen oft, TN o9 o usig seE o
fe=m

3. Hfeame/AAmes WS- URESHT - Sfearel o GRe70 2q 1975 | 98 UiErs S
H o] St T 9RA W SfEArel s d gt et € - (1) SaRTegeE! stear
(2) =5 SeAld Iq1 TSl AR (3) HSAel 39 H 16 HSAT Uik ohs g1 S
Td GEA 250 ¥ dEH SdHE | 10000 & T 2

4, ¥eT WY Ui - 29§ wed el o Nl SFEH H el G Rl 1981
A e 1 T odTH GHg § el 1 G 2500 21 WIHidR SO b F BN
do IR o RO uRd | Tvel &1 g | S o 2l

5. feu agem uftEiser - ow ufEiern & sia fewem & o 12 S 3 2009 |
SCNIEUE o 3T=TId sheRA1Y &5 H Tefya frd & €1 Sci@ve § T AvEe ureh,
27 IS ATAERIIR qOT aTEveR & § v ¥ few dgei @t wen sk 750 @
T R

6. T UREISHT - TAfeRY e o IfChvT § eIl o e ¥q 1992 H wef
U@ S TR 21 eIl o etfie T em ?g 1972 H 99 Sid G A |
Hemed fohar o, ooy i Td U8 W W el T o SR W Fide
ST TN SdEH § 29 W 32 Tl fied ®, 39 fedl o wenfud @ € 2005 |
BT T F&A 21890 ¥ 2017 H S@H 27312 & T

Stel Sfte G0 R YAl % Wehe o e w1 Ueh Wyl i § J@iy ARd o
St @Xen 7 fafy= afiEsm e gieErsn, frasifae afEsm, sfear/mraes g
ofErerr, fer wer afEis, fem dgen afEsn qon ereht e afEsHie s e
o ST | Si9 e i Fean e 2 gHeh SeNR fig o waferor gwEwd A
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ST ®, o 31 W Hehe 71 39 fafted ygug qen fadferal w ot i o ferg
TR g T | SAEYIhdl 39 §1d &1 §, fiig ufEsm gqugd afEsm qen faafeat 7
ff S HeH SO WH| TdaH WA | g i © St GEnfis 1 fashrE e s @
2, Torger Rl So fafayd &1 WM @l &1 GHAl ST T8 gHifT S fafee
e o fou qafereita et wgd Savash €1 9Rd | 1971 W TRl o Hedm o
<o fafauar & @emr 2g Sta qued fod wEwd on] 53 T 21 fSue gedm @ @
ad | fafy= S Sqefl & S0 | aREsHen sl an] fRa T SReqon Ais
AR F o faw 9Rd ¥ 18 SfaHvsa v Tfua g @ € afgs o fafa= et
T WER B W o fafasd o qodieh U Wereh 9 WEl 9 Sig So fafau semeE
T S ettt fored qateror exor e S fafasd o eRor i ekt w1 weh, fSren
RO FaTeR0T SN Ja-e | TIierel § G=<jeH a9 H T e 7ad fag g

o gt
T FHR : TR e fewmedt ufsafyi gew, 7€ fieedt, 2007
At R e, qaueeiol o R uRgyd iR foaemed, wmmfas yehem, =8 feelt, 2009
Hfag fog, Taferu Pl Jam J&dsh a9 SaARER, 1991
oo TG : FATGRY TLAAT ok SMHR: T THIH, TRER, 2005
LodTo Feer: e, 22T Hifeet TEReM Tofeto, J=TE|
TH e IRAET: TAfeRo] Uguul Ue Ya, el dfserd we fediered, e

SN S S
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AR Ta9SF &t TEET 27 oF & ‘grumed’

glo fuaefyft
TEIfaue gieat
&t faurn, Suwua gfardet

T % Y W T W uRedd B U wfas wfwer 1 %t g9 afeds
-+ Tg o T el § @ w9 P wifdal IR ASer 39 ufedd i o ¥ T
Hewqul gkt 1 fafe s €1 T & wifefoss sdiem § ‘Tl e’ srieer T
Ufiterfash se oF ®9 H S| T wfaar 3 wiaa w5 qd yefed gue At iR
STEURETSTl i gRafda & fEam “ = sfaar § wfaa w1 99 sEurenst i g St
1 STEIRAN oF T SR T el 3d U 0 wed Hyia fwan 39 wey
¥ g O Aftw gt R off fagia o 9fa g e ®, R safe #i, safe dad
3t ¥ @ & Yghd, STk 9o o Uid STEeN, SIfSiehal ol @&l farg qe
Zrenef 1 A W eifeafts e i erreRten e 217

Tt wfaar & "3 § o meR fomd € “die@ wfaar & ofafd 98 IH
& YR wfaar wE W @ T, 5w e W A elt, Riew oK et & gEn
T W ¥ A @ AR Sl R 9d & S W #1 A @i wfaa g sy
T €, T <l o Toeed qel 1 Hqer SR WEed @1 A€ shiedl o T4 e 3R
STAAN S FAN o Y THSIHE 3R AFEdl S Uk q1e el § W 9fasy &1 @i
TR B W B1™ WRA i SIS 1 IR GE=Tal o W & ARG fawee i der |
TRRICHE U H Weh ST 1 TR0en, Jom, Se’al &1 Jgfa &l 39R K an o =
AHTS FANST oF od Jo A F AH SRH o H9 H A hi e & -
Y T om e fafes stfavarg &1 s R® e o 81 g on “ufaua 9Rafda asifaes
YHIEROT oF HROT I H ST aedt S W eft| IRMR, 9E-9dtemens, Sfaarg, feaaan,
HITERT 31O =RA | 1 R 5 @ 9 SienT, e ageent ® fen sper ek
STOYghd SET W@ eft| TE T T 1974 H Wik A9 YRR TRE ddd S o6
TR GH: TSI § SR A1 SAUIahTe o 9% I ferfadl iR enes @i =t gl
THoh SIS o1 SAER0T S[of@l, ¥Rl 3R ae @ R TN S o qvEr S Wet ot
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39 a1 Wt w98 g Tl fHen s meft iR JeE % a|i w1 U ol 39 TH qE
IR fawHar oF 9o H e a o9 g7 ol Te-Tfare fohg sismR Wifeal &1 3!
fefiral ofR o1 X W ot St w1 ‘gel W' S GE @el o SR S ey
T ‘'THE’ I DA GH-IF TSR 3TH A offl TH H T wfdar 9 AW ASH o &
3@ TR F AR AT =1 1 T IR ga SR, AFEE god, i
=, ‘T s’ M d YW Gell ol 3@d s T gfte, St o qemel iR ererEer
H1 Fh o0 FIA, TR AARA R Tl Hered Hd, W TRH o AR 3R
AR I T HT TR g8 ST TeA H AR SR off ‘T wfow ge mwer g
W Hell-Telt 1 STH T8 Afw & i %) g1 T 7, S erfifad 7, afesk 9w sw
It I WISFl =edt @ S T8l & god w8l R S @1 {1 TR Hia w1 gay gw
¥ & Sfem w1 e @ e Al sere ok fefaa @ e @1 wifderg Stet sifa
®9 U Hem-FSIqR 1 qeR @1 €, T wiaar o8l guE qed et wi o feufd
1 femror et 21

3TH STEH oF T i Wdl i % o dcl AR Hioal H1 9gd ael hee
H- sher ARV, Sher1y g, giheter, ST T, g0 AR, R Hedl, TaH T4
s, TR Ge™, YHIR wergy fHe, fIen $AR AeR, WRa-yuol e S g
g wfodl o AW Wit B 3 AW W Hieugs €S SeerEd feRE’ w1 AW ol
auolt B1 forer hfoa Gue ‘yronedi’ & wem @ # a3 wRd faweH & Ha @i
AR HE TRt Z1 o= 7 & wfad w1 ww T O T CaR-Tws @ 3= B
HfTar H Th T R T IR fhan 7=fd 7t s WA W & 319
oft| ST HHA o Uk U F Hiadl oh Al Hiadl | &l ® 3@ 79 TR F1 Ty off
foran 30 foiy & O 9% 9 o T 36 YR &1 wfaad {52 ‘=i shfadr’ ser S
@1 ® ufvet gon ¥ fed o on W ?1 el Uk iR Fw oMl 3 wfadr & 3@
TR H1 foeahr fhar at el wfaal iR Tl o W oS 3 31=g i Sfaarei &1
ST i FAFRR ATARE Fewt WaR fha

“IRY W EATE, SAhER! BN 1 TN &Y Bl W@l ¢, Wik 3R SHfher]
Tl ‘aftheael’ 1 eAfth &1 3o o W W f °F @ TA 9§ Y =ed 81 “ae
9 pel HEHTT B’ R T 90 W 3@ off itk ? qN"- TH U Hed § I=A
%ol 21 A9 I8 AT ¢, Uitk © WHS"™ A o Ufd U G S oY w1 WEl g
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/e STh! Hfgar ‘T o g9’ § oft faor ?1 o™ W %ed- ‘9% Hel o Tehal 7 TR
TR O W-fom T a=d-IH o1 oft U9 € gon o off YN, Tg WHRUA WHHR
el S Tl €1 W I8 o A W e R W € W RS I Heei b
yunferal s T @ iR Hfa-wH W agd TeW SRR U ¥ Q-G arfachdl aord]
2 JU-oH TAR IEY WeHsh Toel Sigd 1 Jomferal ot sgerd @l & IR 3R &l
It @ U S IRdfdeRdl ¥ FUN GaY I W@ 21 3R idu 9 W % T
Y Gad U & G, qREd IR uRkferfadl @ off e 92 @1 9Rd faueH 9 3=
ofioor ftfeerfaat 1 ste 31 yromel’ wfod G ¥ Henfera foman 97 @t swfgand favsm
3R faureH & wverq 1 feefeal i orefa arfaehar 3k THu o @iy fafa s €
Iz ot ydhreae € o foh 39w Wuw i stfusien wfaard fae-fae e Rem
o WieH™ I gdteTerEl | fae Wi off | Wus %t ugell widar saeER Wd $IFM W
ot TR oft iR o sifem wfaar eneh W@ & fordl oaxF ORER o fRE e weE
W faeh W o sRE S¥ wewr ®fF 3N fausE R 3wE swst fier SR ww
o Y oA el Swfaael W el S gt e uSdl Bl “3RE w1 TR | HEl
T ‘fieft oF SR’ TG W © S W@ o1 39 @l i DIl Hiadr Hl WA qra’
1 99 fe ®, St @@ a6 g €1 A e Wiyl & & o "l o &
¥ 2, fo=i fege™ & @i &1 o1t Sk ¥ o foan ¥ eI o - % ST Wie”
el W B T i 3@ W qEEAl 1 BEd T gehl 21" faueH w1 e ¥ 3
AAETT Hehe 1 TfRAr 3R SMushdl 1 STAM STEMT ¥ 6l o1d o oIan S 9okl €,
& o=Rg SO-TAR 7 fauae S uRferfadl ® s 3 T o AR wfaand fagt
‘faaft wei’, ‘Sfa =L, ‘T @ WA, ‘aHd @ eiE’, ‘el ' T, CBEN W
‘ot TguYeR gel’, ‘GHEAQ 9ra’, ‘hedt @ e, (ST € o1 O i, ek TR
Qdl’ o7 wfgad Tewfad g1 37 |+t wfoaet & meam 9 g 3 9Rd fausE &
gRftrfaai =1 arfeass faeor feman 2|

3 fassm &1 JRftafdal ¥ sad smed gu fob =i ‘wRomedf’ wue o sfafcw
Hie HSTd I IRV, o) e, YT -Hikerd - arg, T o <o, 3R ok
foraent oot sreetl w1 afyeaft iR wfas o SieerR o1 eTmeher fema| “ 91— T
# T W Feiferd o=d St 1 wfgand werfEl @ eifuss sfic gu=1 €1 A swfaaet
1 HAST FHEIE 1 Foleal § Teh aF &1 29 1 [a9eH 9RdE TSl 1 @ 9
U1 gan o, 9 gEER A R e oot gen-
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“SR T el § €E-89 o
T WiE S OeHifa wi 3a
Fa g foad @e-fHgT weat
T T o1
HOT ST AT SUH U TE Wl
A FHEA H A |l g1

fauTs™ &1 WAl 7 AME A HT gew et i fagivl i fem em @n etan e

o Siiad Sl T, AT Tl TR TRIThd U| T FS a1 TAEE H Dl AHI ST 3%
g T E W 3Y IR g Sod H AFE o fAw i S 7 offl gea S o 9 5
stfeee 1 & Hepe U1 81 ST @t WA TR, S, AR S Y9 g W 8
AT ST earepien SR wfeafd o oga & wifde fa Ceronet’ s duw @t wfaaret
o HIEeTH W 3R A ©iE €1 9 SHeh " i R R Sfe # ‘eidae’ o Fehel W
M &9 9 A0 foad = & & et el o) afeafy o1 e iy 9t
fomor ™ &1 wfaael o SRl €1 YT AR Tid oF WA S SR i IR ST
Hfear ‘Sfa &’ &% WY W T G @A
71~ “3ed H Hel Ugl € SR ‘oia Tl e |

S H TR ¥ viE w, T % v e e

Sfg-fg! IROT! IR

Tehd T8l e =0

'{a:n_
AM-AF 98 df SHME & TE
el e ®, S 9 fegen ™

fe3-qfee™ FUSEER & THAR WY 91 31T TR-9R e $id & eI
o WO W TEH HT T A Y STETH FW ¢, IR-9R A € f o W o hed §
9% & TH TH o UrEEIaea 9R feg @ A fR giem <A o 9fe T & B R
IR A R qeET T&l ek Th B T SR TH-TR H heH-TFeH ok T guw
SUCTsd HYA 8| WGRIFehal T shi SEMAd ! &b oidl &1 3=d TR-oR A4
TEIIG 1 ST 1 o1d i €| A4 1 THIE i SR € WigSioehdl & |iq
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F AT foRa ST SRl ©1 Fel-

‘T foRen S g B
e

Jg-aHd, F&-T3g, GT & Sged &
K C A

el WA g e oFf qguar €
A T

OISR ®h! f IHRT S ol |
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IR 7 I N TR T I FUN-TH HE 2| IR ok R I W EAR
qE-ae" 3R IEHA 1 81 Hd AT Hfadl ‘HAHa-F7 ®1 A@’ o wegq 9 g,

THIA IR OHad &1 96T & AT Sl ATTARE 3 81 Feq-

‘il 9 firafiel gon 78 wiewd 2
M od I% fohet 3 @, Sie-3fe
- qeeTdl qgT o for W €
R qHd T wigetl ¥ W
R T

Fifer o8 ga ¢

TRl 1 IS 379 7 B a8 fer
Tl A

qrd o fHerd € AFa & sffE, W
F @ freAfredt gon i @t 21"

AN faare & W 81 <fadl, ST w1 qaen | e ol fagen fee g9 e

@I oAl T 3 ‘hedl ® uteRl’ T 36 wHE i off 3orn 7l

pE .

“<ToT hE ST T2
T @ §9 W® TR
3T AR Y TROmTa-
G o1 ¥ IR Hell gordl @)
e @ 99 ® TR
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gT TR R IR

3R 9Ef % I B W

T 37 o T, WR B S AN
R

Te F1 Y T Tl e
SAH-S9 T -7 qeh

et 3= ifuaR, Th @i T &
e @ie 2"

“ T HY YAkl B IRAE FH #1 9 oA € ST oot @ g gEe 7o
o gfE ¥ SR W@ § 3R AR AR ‘aEYe’ U1 B W € god: T € o w3
. tferre o) ardl offl wfome o difigd SRR SR faear ¥ ‘awde’ o, dfed o1
HT JIAIFAd | RA-IRAFd’ B1 Tl Tk qeIhe shid i foaRr o1 © fome dig
Tl gy Tl Al 9ed fzet g g1

T T AU Hfosti & ARt Wil i oA, Tekan, fe@n, SR S gon
1 T i S o T ST g fEum-age & @Y a1 B1 S AR 3R
fooere &l & fag ‘fawh & Wi’ w1 w9w @ R-

“ 3T el Weh S T Al S T B.....
S R R

Taell w1 Sid g9 S 2
el T B2

W Y @ fawht = w2
et =1 3R R

o M e fegsw =X A

29w aGel § €9 forn

G 1 o N TR

faft 61 < e T Wi e e

ot T favree @t aRferfadt 3 A7 &1 aRer o T favsE | Sush A,
RO Y I g, e g § TF9d | YN °F 9§ TR Ugdl HiHad
R TRt o Sfed o Hepe 3R wigs &) foa e 3 Ted 9 weryfaqel sfe 9
FI B WYl & pfed faer &1 o wfa 3 ff- St i @ 1 21
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“Toft wfaar § 3R w1 FwrearcHe O Ted Sfed 21 9 U @& ‘H o i,
ST 1 BT & & T T a8 o forad €,

‘g St gt e €,

e @l ¢ AR T fgerar @
IHT H WA ...

St off sl ot fowar €, ®
BNAl e 7 e ®

difed, sved AFa
sifafead 3eig AMe.....
gt § wHer €17

ST Uhal ° T § TR o N oA T © Sad € WHSWe| ST &
Ffoaeti § o€ U o gEE resiAl iR WAl % WY Yehe Bl ®1 SR A
A wiaar GUE & WEAH W 1947 & YT ARG-TA9SH, WU S A, Se,
YA, SHiTas et § g f_iY SHar o dee &1 et ol 9gd 9 Wkl o
sfers fhan B1 o=g Y WRa fause W enufa wef@l § off g & Sen
Td el T o WY Saidl @

“Toft T W YT YT THRTA TedTE shi Hiell WeehR i 31X 30 FIRIehR hl
Sfred oiX erafterd amon & =@ 3 1 @ {1 SR 1 GEel SR 3Tcd-Feleh
w1 @ 2, ferd wed g o2 v 3R uied gepa et W foe T e srd,
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o foru forem &1 g 99H oNfE o fAU deheien! o6 WANT i S T 34 W Fe A1 Al
T2 fren +ifaq, 2020 o T@d 99 2030 I% Fhdl AHIHA I (GER) I 100%
T AT W T T hs/AT WHR & Fednm o forem o & ) S € . %+ 6% e
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e YR o | Y AW SUGH AW H IST-Ued i AT w8 S
e s=d fratha = foviw wpett e =0 T8 smuiRa foram oF fosey &1 =@
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HARd § SUHTHITSAT o o] - HT SHAGN AT

glo YaT FHHR Tl
THITe FIHER, T faamT
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REATAAT

UK SRR WIS TR %1 Uk Wewqul W © S shdl o SHEER ol
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FHIA T U hT A ATER ST T T STfeTeeel W ST Y91 3 hLdl 2|
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SRRl & N SAEEI THifE S ovyg Sfeedl § uRafdd e w1 gkt 21 39
Red % SR H faqurehd o W “SUeR 1 T i i e g fEr ]
W@ ? o ey gt e, wH e srderaen fauv A e 1 S i
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fUsel g5 otk W ® SURl g HROl SUHiS § AN Us SEehdl 1 Sl
TR ST @1 ek A9 U € SuNiel 31+ AUl 1 FAI el Y U € e Loneff
T AT AT/ fosharenl g1 STUAIY SH ot gefehgl shi R¥ehR o B 37a: <91
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e ®9 ¥ FER-FHR A Haid awas 2|

Syt o €9 A AR U o8 WfE et @ fgeh ofarfd g1 ot ' | AR
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Abstract

Writers seem to be free as they write about everything which they feel to write upon
but indeed they are bound by certain laws and several restrictions have been imposed
upon them directly or indirectly in various ways which disturbs them and obstruct the
evolvement of the necessary ideas required for social welfare. Creativity is limitless and
sometimes creatives forget their limits and write about everything which comes into
their mind irrespective of the social norms and their usefulness. That is also one of the
problems in their expressions. We have so many such examples. Sometimes world fails to
understand their words and sometimes they write for, perbaps, another world. Writers
of the post-modern age like Tasleema Nasreen and Salman Rushdie have suffered a lot
due to their free expression of ideas. Various other writers of repute like John Keats, John
Milton, Thomas Hardy, Munshi Premchand, John Galsworthy, DH Lawrence faced
harsh criticism for their creative works.

This research paper expresses the need of the creative writings in the context of the
various social-political problems and the problems in expressing the problems in the
true manner. We see even our history has been distorted in the name of creativity.
Everything in written form is not creativity. Creativity is something different,
something that has sublimity in order to make the world a beautiful place to live on.
Getting the certificate of creativity from any agency is not mandatory for adopting
the profession of writers. So, now creativity and creative writers have become a vague
term. In the age of knowledge explosion, it has now become really a herculean task to
identify the true creative writers of the age who work for the welfare of the humanity
at large. They are the great spectators and are able to see things of importance even
without using their eyes which the normal person cannot see with their naked eyes.
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Introduction

Expansion in the new rules and regulations and inordinate intervention of the state has
hindered the true spirit of the authors. True creativity requires freedom of thought and an
ambience befitting to materialize it. Literary spirit should not be repressed due to the petty
subjective objectives. The writers of the post-modern era are facing so many conflicts in writing
from the unfathomable depths of their hearts. People used to generalize them in other ways
irrespective of the pious intentions of the authors for the social well-being. The writers do not
feel free in writing about the sexual issues, third gender politics, prevailing corruption, review of
caste-based reservations and formation of creamy layer in SC/ST categories, problems of general
category, and the problems of the male category. Everyone feels pleasure and feel honoured in
accelerating researches on the exploitation of the Dalits and on Feminism but nobody dares
to conduct researches on the problems of the general category, male category which are also
required likewise on the same patterns for the wide public interests. Everyone seems to favour
socialism but nobody works for it through their actions. The creativity is something different
thing or attribute as we see in the majority of the people. A Government employee fears in
writing against the government or in writing against the prevailing system of politics. If he/
she writes, he/she keeps in mind so many things to save himself/herself from the unnecessary
pangs of the prosecution. However, the article 19(1) (a) of the Constitution of India states
that, “All citizens shall have the right to freedom of speech and expression”. The philosophy
behind this Article lies in the Preamble of the Constitution, where a solemn resolve is made
to secure to all its citizen, liberty of thought and expression. (Patna Law College)

What the Creativity is?

There are so many definitions of the creativity but the most useful definition is given
by Wilson, Guilford and Christensen (1974) as follows, “The creative process is any process by
which something new is produced- an idea or an object including a new form or arrangement of
old elements. The new creation must contribute to the solution of some problems.” Eyesenck and
others (1972) define creativity as “The creative children have the ability or the creativity is the
ability to see new relationships, to produce unusual ideas and to deviate from traditional pattern
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of thinking”

The creative person thinks the whole world as his abode. He is not as narrow-minded as
is expected on his side in the name of Nationalism. He behaves like cosmopolitans. We see
that creativity and sociability are negatively correlated. They remain highly dependent on their
right brain in the forms of sensory images, dreaming, feeling, visualization, and intuition.
The creative person’s approach suggests that the creative persons have divergent thinking. The
creative persons use their subconscious mind in a better way. Due to his unique qualities, the
creative workers are often misunderstood by the society. There are various theories describing
creativity. Cesare Lombraso described creativity equivalent to insanity by citing the examples
of many persons who were insane.

Literary Works/Films with Disputed Themes

Plato in the fourth book of his ‘Republic’ states the sources of happiness in the model
state. He in his fifth book of the ‘Republic’ states that no work would be reserved for male and
female separately and stresses on Live-in-relationships’which are quite controversial and are a
topic of research in the modern times.

The play “The Mob’ authored by John Galsworthy and the play Saint John’ authored by
GB Shaw are some of the important plays which try to show that idealism is something which
works for the welfare of the people at a very large scale but people are so much narrow minded
that they could not understand the thinking and philosophy of the protagonists and they have
burnt Saint John without any solid reason. In the play “7he Mob, we observe the tragedy with
the creative person like Stephen More. “His plays are also filled up with the portrayal of the
Quixotic heroes like Stephen More, an M.P. and Under Secretary of the state, a most quixotic
hero of his plays, in his play “The Mob’ who thinks that 7ight is might. His two brothers are
at the front and his father was a General and had served his country for 50 years. His wife’s
(Katherine’s) uncle was in church. Olive is their daughter. Perhaps this play has been modelled
on the Boer War. In one of his speech, he says that he prefers to fight someone of his own size
and revolts against the initiation of war by his strong country against some neighbouring weak
country. The mob misunderstands him and declares him traitor and hence kills him. In one
of his short stories entitled Quality; he portrayed an idealistic shoemaker who used to make
only qualitative shoes and died of hunger on account of his idealism.” (Kumar 23)

W regret to say that the society in which we live is double-standard society which have
been portrayed in various movies (e.g. Aparichit) and other works but it’s quite strange that
these works which work as a true mirror to the society had failed miserably. Due to the dual
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approach of the society, creatives face various types of conflicts such as Approach- Approach
Conflicts, Avoidance- Avoidance Conflicts, Approach- Avoidance Conflicts, Double Approach-

Avoidance Conflicts.

We see that even the great writers like Munshi Premchand were rejected by the film industry
as they could not find themselves suitable in meeting out the needs of the film viewers. “He was
disappointed to see the film version of his novel Sevasadan as it was disgraceful and exploited
the ideal sentiments of a man through the insertion of naked or semi—naked and obscene scenes
and blood—curdling and violent rape scenes. Ultimately, he concluded that he was just wasting
his life at Bombay.” (Kumar 45). We sce that the great creatives never compromise with their
principles whatever the situations may be as they don’t work for their vested interests but for
the interests of the public at large. That’s why they even embrace the failures with their open
arms without any kind of hesitation. They know the after-effects of the compromises. But it
is the great irony that the public cannot understand those creatives who are working even for
their welfare.

We know that Christopher Marlowe (1564-1593) is known as the ‘wild genius’or ‘the most
reckless spirit’only due to his creative tendencies. Thomas Greene labelled William Shakespeare
as An upstart crow? In 1597, Ben Jonson gets imprisoned for his share in Nashe’s seditious satire
and once again some years later for his part in Eastward Hoe. In 1598, Ben Jonson killed a
fellow actor in a duel. From one of the comments of William Blake on John Milton, we see
that he criticised John Milton by saying that he was of the devil’s party without knowing it.
We sce that during restoration period under the reign of Charles II, the Puritans like John
Milton were ill-treated by the opponents for having pious views. We observe that TS Eliot
criticised William Wordsworth for not practising his own theory in his own poems. We know
that ST Coleridge suffered in his matrimonial affairs due to his passion for Pantisocracy. ST
Coleridge had married a common woman Sarah Fricker, the sister-in-law of Robert Southey.
His had suffered a lot of the problems and consequently his married life failed miserably. He
had written about his problems in his ‘Ode to Dejection. He was an opium taker. We see his
‘Kubla Khan’was left incomplete as he was interrupted by a person from Porlock.

We know that William Wordsworth was of the moody and violent temper and his Zyrical
Ballads’was not well received by the intellectuals of that time as it was the transitional period
and consequently he had to write Preface to the second edition of his Lyrical Ballads in 1800
in order to let them understand his philosophy. We have seen that even the major poet of the
Romantic period PB Shelley was expelled from the University for having written a pamphlet
on Atheism. We observe that Matthew Arnold criticises Shelley as an ineffectual angel. We
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see Thomas Love Peacock labelled the poets as the Semi-barbarians in a civilized community!
Creativity don’t care for the culture and traditions. Creative person don’t ever write to please
others but he/she writes just to satisty his/her inner urges irrespective of the consequences of
their writings. When we read History of the British Literature, we come to know that the cause
of the death of one of the major romantic poet John Keats was the severe criticism of his works
in The Quarterly Review and Blackwood’s magazine. Creative persons are very much sensitive
in nature by nature. They are really very delicate and needs to be handle with care. We see the
miserable married life of William Hazlitt. He commented about wife, 4 Beautiful Mask! I
know thee!” He said about the cause of the success of Charles Lamb that he had succeeded not
by confirming but by opposing the spirit of the age. We see AL Tennyson’s frank poetic remark
on the roles of man and woman when he says, Man for the field, woman for the hearth;.... We
see that a Protestant John Henry Newman’s (1801- 1890) Tracts for the Times, Tract No. 90
had raised a storm against him in the literary circles and he was compelled to join Roman
Catholic Church to prove his innocence.

As far as the novels of Thomas Hardy are concerned, we observe that one of his novels Jude
the Obscure’ (1896) was not well received by the public for its frank treatment of sex. Hardy
even gave up his novel writing afterwards and decided to take refuge in writing poetry again.
It was proved quite a controversial novel which received hostile reception. Hardy unfolded his
heart in the preface to the 1912 edition ‘burnt by a Bishop- probably in his despair at not being
able to burn me’ This is the story of Jude Fawley, Arabella Donn and Sue Bridehead.

We observe that DH Lawrence’s novel “The Rainbow’ got banned in England due to its
offensiveness. His one other such novel is Zady Chatterley’s Lover’ which is known for its
malignity and offensiveness. It seems that creativity is something beyond social norms and it
knew no bounds. Social norms are set by humans and the society whereas creativity is the asset

gifted by the Almighty to us.

For one of his works entitled “From the Four Winds- Stories & Sketches” John Galsworthy
commented, “‘Burn it & you will oblige me.” We come across a character Joan, a French girl
in the play ‘Saint Joan’ authored by GB Shaw which is also a type of creatives who works for
the betterment of her country but it is ironical that she was taken as a witch and burnt by the
leaders of her own country for whose betterment she was working. Creativity is not something
in written form, it may also be in oral forms. But, later on French realise their mistakes in
burning Saint Joan and canonised her in the Christian Church as a Saint. GB Shaw successtully
portrayed the problems of such kind of creatives who were quite idealistic at their hearts but
faced unexpected situations due to the short-sightedness of the people by which they were
surrounded.
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If one wants to see the heights of creativity in poetry, he/she can read the poems of Kamala
Das which are quite confessional in nature without any shame and fear she writes about sex
even about Lesbians relationships without fearing from social norms. She is known for her
fearless writings. Jayant Mahapatra’s poem ‘Hunger’ is also one of the poems that has been
written with full creative freedom. However, it is not liked by most of the readers due to the
expression of its bitter truth.

Challenges for Creative Writers

We know that so many books of the great writers of the past had been burnt by the
authorities who were in power that time because the writers tried to expose the prevailing
hypocrisy. The situation in present has not been changed. More or less, it is still the same.
Still the question hovers over my mind- Are the Writers Really Free? On the other hand, we
observe that advancements in the field of Artificial Intelligence in the form of ChatGPT is
quite adamant to replace our creatives with their machines. This is another big challenge for the
humanity. If used wisely, ChatGpt may prove fruitful for the advancement of our civilization.

Suggestion for Further Researches

On the basis of their experiences, some people believe and used to say that using intoxicants
increases creativity which is also another area for research. We see so many writers were addicted
to opium, wine and other intoxicants and have even written masterpieces. However, we don’t
believe in this logic. Creativity is something gifted by God which does not depend on the use
of intoxicants for its expression. Prospective researchers may explore the correlation between
creativity and the use of the intoxicants by some of the major writers.

Conclusion

Sometimes unnecessary problems arise due to copyright acts and plagiarism policies. As
far as I remember a comment by the court that Copyright Acts are not God, those acts are not
all in all and sometimes we must have to use our discretion in some cases. We cannot confine
the creativity within the framework of certain rules. We must have to rethink and redefine
creativity with the changing society and changing social norms. We must have to give sufficient
freedom for the creative writers to let them express whatever they want to express. In order
to promote creative works and to enrich the society with the experiences of the intellectuals
working in the topmost hierarchy of our education system, our governments must have to assign
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marks in API Scale for the Assistant/Associate Professors for their creative works to let them
increase their API scores. The people must free themselves from various biases, prejudices and
religious bigotries to think like cosmopolitans and philanthropists.
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There are more shared global problems and threats today than 75 years ago, when the UN.
Charter was signed. We can make progress only by addressing all these threats and problems at
once. Development and security are connected and linked to human rights and the rule of law. The
stakes are high, and a reformed and strengthened UN. is a high priority.

India, Japan, Germany and Brazil kill have a tough time pushing their draft resolution on
UN. Security Council reform through.

The United Nation is as association of sovereign states, which agreed, when they ratified the
charter. Itis a form in which all the world's people can came together to find common solutions
to their common problem and, also an instrument with which to pursue those solution.!

There are surely more shared global problems and threats today, or any way not fever,
than when the UN. was founded. Among the most worrying are the proliferation of terrorist
groups and weapons of mass destruction and the danger that the latter will fall into the hands
of the former. Those are very serious threats to people in rich and poor countries alike. But
the threats that seem most immediate to many people in poor countries are those of poverty,
disease, environmental degradation, bad government, civil conflict, and in some case-Darfur
inevitably springs to mind the use of rape, pillage and mass murder to drive whole populations
from their houses.?

We can only make progress if we address all these threats at once. No nation can reasonably
expect cooperation on the things that matter to it most, unless it is prepared in return to help
others with their priorities. And, as the UN's high-level reform panel pointed out, the deferent
kinds of threats are closely interconnected. Development and security are connected and, both
in turn are linked to human rights and the rule of law. The stakes could hardly be higher. The
opportunity to forge of common response to common threats may not soon recur. It is in that
context, and for that reason, that a reformed and strengthened U.N. is so badly needed.?
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Reformation of United Nations:

On the 60th anniversary of the signing of the United Nations Charter in 1945, debate

about “reform” of the UN. has been raging almost from that moment on. This is because

idealism and aspiration for the UN. have always outstripped its actual performance. Too often,

we have failed to live up to the world's expectations.

4

All of us want to make the UN.s management more transparent and accountable and its oversight
mechanisms stranger and more independent.

All of us would like the General assembly to streamline its agenda and committee structure, so
that time and resources are devoted to the burning issue of the day rather than to implementing
resolutions passed years ago in a different political context.

All of us are eager to make the UN.s human rights machinery more credible and more authoritive,
notably by replacing the present commission on Human Rights with a Human Rights Council.
Whose member would set an example by applying the standards they are charged to uphold.®

All of us would like to see a peace building commission created with in the UN. to coordinate
and sustain the work of helping counties make the transition from war to peace-so that we do
not repeat the dangerous relapse into anarchy in Haiti, as well as several African countries.®

All of us want to impose stricter standards of conduct on UN. peacekeeping mission, especially
to put an end to sexual abuse and exploitation.”

KOFI ANNAN’S AGENDA OF UN. REFORM

Key Proposals Opposed By
« Hike foreign aid by rich countries to 0.7 percent of GDP by 2015 United State and most western countries outside of
o Duty-free/quota-free access to all export from least developed countries. Scandinavia and Benelux.
o Define terrorism as, inter alias, any ac-tion that kills or injures civilians United States.
o Stringent IAEA verification of nuclear plants through adoption of Additional | Most West Asian countries, fearing dilution of right
Protocol. to resist Israeli occupation.

o Restraints on Uranium enrichment, plu-tonium separation for peaceful uses. | India, Pakistan Israel.

o Support U.S. Led Proliferations security initiative to intercept ships on high | Mainly Iran, Brazil, Algeria, but also Germany, Japan,
seas.
o Adopt Security Council resolution on condition under which use of forceis | China, Iran, North Korea, Malaysia Indonesia.
allowed. United States, Britain

o Support International Criminal Court. India, United States, China

India, Pakistan.

India (Torture convention), U.S. (Geneava
Convention Additional Protocols).

o All countries Should sign/ratify Interna-tional treaties relating to protection | Countries concerned about sovereignty, double
of civilians. standards.

¢ Embrace’e ‘emerging norm’ on Collec-tive responsibility to protect and be
ready to intervene.
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Thought the formal debate on the expansion of Security Council membership began in
1997 with the proposal for the induction of five new permanent members without Veto by
Razali Is mail - Who was president or the General Assembly at the time. It is only with Mr.
Annan’s appointment of the High-Level Panel on Threats. Challenges and change in 2004 that
the drive for expansion has moved into top gear. For the expansion of permanent membership
of the UN. Security Council, two proposals are proposed. Both of which increase the size of
the Security Council from 15 to 24.8

Model A :- It induct Six new Permanent Members- tow each from Asia and Africa, One
each from Europe and Latin America - and three new non- permanent member. G-4 Nations
(India, Japan, Germany and Brazil) and South Africa are the big supporter but Italy, Pakistan,
Mexico, South Korea and other clam to have brought together more than 40 Countries under
their ‘Uniting for Consensus’ banners in opposition while China and U.S. are the subtle

opponents of Model A.

Model B :- It Induct eight’ Semi- permanent members with a renewable term of four years
and one new non-Permanent member. All those countries opposed to Model A are baking
Model B but the G-4 Nations are against the Model B.

Both the draft of a frame work resolution on Security Council reform and an ambitious
timetable for the United Nation General Assembly to vote on it, India, Japan Germany and
Brazil have taken their quest for permanent membership of the world body’s highest organ to
a point of no return. So long as the discussion on reform remained confined to the theoretical
front, the countries concerned could afford to be expansive in their ambitious.

G-4 Draft :- The draft framework resolution commits the G-4, as the four aspirants call
themselves, to seeking six new permanent seats on the Security Council. The Council's size
is to be increased from 15 to 25. The new permanent members are to be chosen on the basis
of two each from Asia and Africa, one from Latin America/Caribbean, and one from among
draft calls for increasing the number of non-permanent members by four, up from the present
10, on the basis of one each from Africa, Asia, Latin America/Caribbean, and East Europe.
The inclusion of an additional seat for East Europe was proposed by Germany, which felt this
was the only way to win the backing on the 20-odd states in that region.

The G-4s draft of reform envisaged differs in two respects from 'Model A' and 'Model
B’ Both models had envisaged an increase in membership of the Security council to 24, one
less than the G-4 draft’s 25. More significantly, the G-4 resolution calls for the right to block
resolution. Under the sub-head 'Veto, it states “The new permanent members should have the
same responsible and obligations as the current permanent members.”
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G-4 is prepared to be flexible on the Veto front. The “Talking Points’ distributed by
Germany to UN. members along with the draft resolution say the question of veto “should
not be a hindrance to Security Council reform.” And in an attempt to convince the U.S. that
the Security Council expansion will not reduce the body’s capacity to take decisions that
Washington might want, the G-4 draft also proposes to reduce the percentage of affirmative
votes required to pass a resolution from the present 1 out of 15 (60 percent) to 14 out of 25
(56 percent).

Clever Voting Method - The draft envisages a two stage election procedure First, the
framework resolution must be passed by two thirds the UN. General Assembly that’s, 127
countries. Within a yet to be specified number of days following the adoption of the resolution,
“Interested states” must “submit their” candidatures to the President of the UNGA. All 191
countries will chose six state by secret ballot to became permanent member of the Security
Council in conformity with the geographical pattern already undirected. The G-4 draft also
stipulates that if the number of states having obtained the required majority falls short of the
number of seats allocated for permanent membership, new rounds of bellofing will be conducted
for the remaining seats, provided all ballots shall be restricted to candidates (already registered),
until six states obtain the required majority to occupy the six seats."

The procedure envisaged is ingenious on two counts. Multiple rounds mean the G-4
nations do not compete against one another; and by restricting candidates to those registered
within a fixed time frame, the G-4 protects itself against a regional dark horse emerging in the
event of, say, one or more of the group’s nations failing to win a two thirds majority despite
several rounds of balloting." It is only after the procedure is completed that s comprehensive
Charter-ame-nding resolution, incorporating the changes already voted on, will be submitted
for another vote in accordance with Article 108 of the UN. Charter. This required that the
changes by adopted by a two-thirds majority and subsequently ratified by two-third of UN.
members includingall the existing permanent members of the security Council. The Chorter
Articles proposed to be amended are 27(2) and (3) and 109(1) (on voting procedure), through
the G-4 draft, curiously, forgets to mention Article 23, where the names of the five permanent
member are listed."

By staggering the Process reforms in this manner, the G-4 hopes to present the five
permanent members (the P-5) with a fait accompli that they must cither accept or reject in
toto. If China want to veto Japanese permanent membership, for example, it will have to reject
the entire package and run the risk of alienating not just Japan but the other five newly elected
permanent member as well. Similarly, the U.S., which favours only the inclusion of Japan,
will not be able to cherry pick; it will have to accept all six as permanent members. Japanese
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officials take heart from what happened in 1963, when membership of the security council
was expeuded from 11 to 15. Only China (whose seat was held by Taiwan) among the P-5
Voted in favour of the UNGA resolution calling for expansion. France and the Soviet Union
voted against (the Soviet position was that there should be no change in the charter until the
Chinese seat went to the Peoples Republic), while Britain and the US. abstained. However,
all five eventually went on to rectify the Charter amendment.

The Hunt For 127 - But while ratification by the P-5 is the find hurdle, the G-4 will
not find the earlier stages smooth sailing. Even on procedural grounds, there are likely to be
objections with some arguing that the framework resolution be ratified by the P-5 first. The
Intalions are already asking how they can choose countries to till seats that do not legally exist.
Assuming the UNGA president allows the G-4 procedure, winning the required 127 votes
is going to be a tall order indeed. Even if one includes all 53 African countries as supporters,
the African Union adopted the ‘Ezulwini Consensus’ demanding that an enlarged security
Council include two veto welding permanent members from Africa- the number of countries
with a strong preference for the G-4 resolution does not exceed 60. Germany welds influence
among the East Europeans, but so does Washington. Latin American and Caribbean states
do not find G-4 proposal attractive and there is strong opposition in parts of West Europe as
well. Japan's influence in Asia’s negative, and in many world capitals the joke is that a Japanese
berth on the UNSC will only increase Washington's vote from two (U.S. and UK.) to three.!

What is also perlexing is the G-4’s insistence on the veto rather than a demand her its
abolition. Since both outcomes are equally unacceptable to the P-5, it could be better for the
G-4 to incorporate, at least initially, a demand that has widespread international support so that
the proposed expansion contributes to the democratisation of the world body. Strengthening
the role of the General Assembly should also be part of the reform plan. Even now, it is not
a toothless body. Last year, for example, the UNGA over rode the US. veto in the Security
Council by referring Israel’s illegal war in the Occupied Territories to the International Court
of Justice for an advisory opinion. For Japan and Germany the urgency of the current campaign
is understandable. Both countries have an ageing population and economics whose relative
strength in the world though impressive is nevertheless on the decline. If Tokyo and Berlin
miss the bus they can forget about permanent membership of the UNSC for all time to come.
For India and Brazil how ever, the future is not so bleak. Failure now will bring a contain loss
of face, but there will come a time when the world comes knocking on their doors.1*
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Abstract

Rural people have purchasing power, they are aware about branded products and they
are loyal too, the need is of right positioning and right marketing strategy. This is what
ITC has done for targeting rural market, and no doubt, that they are the market leader
of this segment. Before a decade, these were the common statements when discussing
about rural market, but now a days these are meaningless. Many companies and
management gurus has proved it myths, as Mr. C. K. Prahalad said that, “It is the
bottom of the pyramid.” “Villagers do not purchase branded products! They do not have
sound purchasing power! They are illiterate! They are not aware about, what new is
going in the market! etc. etc....." Though his concern was on below poverty line people,
but as we know most of such people resists in rural areas of India. This research paper is
an approach to high light what ITC has done to become a market leader of Indian rural
market. Through this paper we are focusing over myths about rural market, we are also
Jfocusing on the gap between company’s strategy and expectations of rural people from
organized retailers.

Key Words: Rural Market, Purchasing Power , Market strategies.

Introduction

Indian agricultural industry has been growingat a tremendous pace in the last few decades.
The rural areas are consuming a large number of industrial and urban manufactured products.

The rural agricultural production and consumption process plays a predominant role in
developing the Indian economy. This is the major reason that for quite some time now, the
lure of rural India has been the subject of animated discussion in corporate suites. With urban
markets getting saturated for several categories of consumer goods and with rising rural incomes,
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marketing executives are fanning out and discovering the strengths of the large rural markets as
they try to enlarge their markets. Today, the idea has grown out of its infancy and dominates
discussions in any corporate boardroom strategy session. Adi Godrej, chairman of the Godrej
group that is in a range of businesses from real estate and personal care to agri-foods, has no
hesitation proclaiming, it is a myth that rural consumers are not brand and quality conscious.
A survey by the National Council for Applied Economic Research (NCAER), India's premier
economic research entity, recently confirmed that rise in rural incomes is keeping pace with
urban incomes. From 55 to 58 per cent of the average urban income in 2014-15, the average
rural income has gone up to 63 to 64 per cent by 2016-17 and touched almost 66 per cent in
2018-19. There are various other reasons why every industry is taking a very serious look at
rural market. Few of the reasons, we are mentioning here:

e About 285 million live in urban India whereas 742 million reside in rural areas, constituting 72%
of India’s population resides in its 6,00,000 villages. This number itself speaks volumes about the
immense untapped potential of the rural market.

. The number of middle income and high income households in rural India is expected to grow
from 80 million to 211 million by 2023 while urban India is expected to grow from 46 million
to 59 million.

. Size of rural market is estimated to be 42million households and rural market has been growing
at 5 times the pace of the urban market.

e More rural development initiatives by the Govt.

e Increasing agriculture productivity leading to growth of rural disposable income.
e Lowering of difference between taste of urban and rural customers.

e Growing infrastructure- thanks to Govt. initiatives.

e Setting up of channels like e-choupals by companies like ITC.

These facts and figures are not totally unknown to Indian and global players. Hence many
of them have started entering or have made their intentions clear regarding their entry in to
the Indian rural market.

2. Gap Analysis

The rural market in India is not a separate entity in itself and it is highly influenced by
sociological and behavioral factors operating in the country. Despite the reality that the rural
population in India accounts for around 742 million which is exactly 72.3% of the total
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population, and a large number of misconceptions holding back the organizations from

entering it, the fact of the matter is that rural market poses certain serious challenges in front
of the corporate that are willing to enter these markets. Some of the important challenges are:

2.1.

2.2

2.3.

2.4.

18

Companies find it difficult to do Promotional activities due to poor infrastructure: according
to a recent study of planning commission, only three fifths of the nearly 6lakh villages in India are
known to be connected by roads. This creates problems for the organized retail as transporting
products to the remaining outlets becomes difficult & costly.

Secondly, this nearly make impossible for majority of the targeted rural consumers, who are spread
within a radius of 15-20Kms, to reach the outlet during a substantial part of the year. Nearly 63%
of all rural households in India do not have electricity and those which are electrified; there is a
tremendous shortage of power supply in them. Thus it is quite common for rural areas to have
10-15 hours of blackouts every day. As the promotion of most of the products in one way or the
other is dependent on electricity, this creates serious problems for them. Additional to it is the
fact that illiteracy still is a major impediment in rural areas as a result print media has a limited
scope of exposure in the hinterland.

Unique consumer behavior: Rural consumer as compared to their urban counterparts has very
unique and erratic buying behavior. Most of the rural consumers do not readily take initiatives
of gathering information regarding the new development in the market. They have presumptions
regarding the showrooms, and they do not feel like going to the showroom to cross check the
information. The survey showed that almost all the rural consumers have a prejudice that the
products in the showroom are bound to be expensive.

Distance and location of nearby towns: Most of the retail organizations operating in the rural
area are usually meant to serve a market of at least 15-20Kms in nearby areas in order to be
substantially profitable. But it was found that many times towns are also located within the same
radius. These towns usually provide for almost all the demands of an average rural consumer ata
pretty reasonable rate. Now when they know that they are in competition with big players, they
are becoming more cautious about the quality they provide. Hence the customers do not find it
wise to travel 15Kms extra to the retail store when they can get their needs met in the market of
a town merely SKs away from their village.

A closed society: Rural market is still a remarkable closed society with very stringent rules, cultural
boundations, serious trust issues, and a very evident resistance & inertia towards change, which is
more dependent upon a day today faith of the buyers & sellers on each other. One of the major
problems faced by the organized retail is of high employee turnover. This costs them clearly in
sales, as the consumer performs transactions on personal faith and confidence. So when a consumer
returns to a storeroom and keeps on seeing new faces every month, it becomes difficult for him
to relate with them.
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2.5.

2.6.

3.

Virtually inaccessible consumers: Unlike their urban counterparts, the rural male consumers
most of whom are farmers or labourers in the field move out of the residing area of villages to
work in the far flung field & hence are hardly exposed to the promotional activities that are by
immense efforts able to make it into the hinterland. Hence these target audience more than often
remains untouched & unknown to the promotions being taken out by the retail organizations.
This lack of exposure further leads to lack of sales instead.

Habit of credit purchase: Most of the transactions in rural India are still based on credit although
most of the times it is not by requirement but by habit. The customers usually pay their dues to
the unorganized retailers at the end of the month or at the completion of the harvest even if
it means paying interest on their purchases. This practice cannot be accepted by the organized
retailers simply by the accepted by the virtue of their framework. This results in the form of a
major hindrance in converting the rural consumers to the organized retail consumers.

What rural people want?(Strategies that companies can adapt):

Although the above stated challenges are formidable but it is not that they cannot be

overcome. The most interesting aspect is that the strategies which could be employed for

overcoming them are pretty effective and at the same time very simple & very obvious.

3.1.

3.2,

3.3.

3.4.

Accept their culture & values: Festivals like Janmashtami, Maha shivratri, Dusshera, Makar
sankranti etc. which are not so popular in urban areas, are celebrated with a lot of vigour in rural
areas. In fact many of these festivals are of more than a day’s duration with lots of events spread
throughout the festive period, for example- Dangals, kabbadi, bullock cart races, mela etc. During
these events, people from the nearby villages come to a central place where they can be targeted for
sale of products. Sponsorships of such events can provide massive exposure with less expenditure
as these events although provide recreation to rural customer but are organized at small scale and
hence even a small investment can provide a much required grandeur to these events & exposure
to the organization.

Offer products in small packs: low priced products can be more successful in rural market because
of the low purchasing power of rural customer.

Be a friend of them: these firms should hire agronomists and experts to carry out workshops
regarding the crops, their quality, technology and fair prices. These agronomists/experts
should also regularly visit these farmers regarding their day to day problems and requirements.
Such practices will lead towards the development of strong and powerful bonds between the
organization and the potential customers.

Promote products through Haats/Mandi: Haats and Mandis provide an obvious platform to
the organizations which they may use for an excellent brand building exercise with the minimum
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of efforts. Canopies can be setup in the haats with a display of product & their schemes. A haat
is a place where almost all the rural consumers come to purchase supplies for their routine &
exceptional demands.

3.5. Corporate social responsibility: in most of the rural areas there are schools which are being
carried out in the open. Organizations may provide basic infrastructure to these schools by giving
organization sponsored sheds there. This practice will be a sort of advertisement as well as a way

to build brand credibility.

4. Case study- ITC e-Choupal
4.1 About ITC-IBD

ITC is one of India's foremost private sector companies with a market capitalization of over
US $14 billion and a turnover of US $3 billion. ITC has a diversified presence in Cigarettes,
Hotels, Paperboards & Specialty Papers, Packaging, Agri-Business, Packaged Foods &
Confectionery, Branded Apparel, Greeting Cards and other FMCG products. Its International
Business Division (ITC IBD) was created in 1990 as an agricultural trading company; it now
generates US $150 million in revenues annually. Initially, the agricultural commodity trading
business was small compared to international players. By 1996, the opening up of the Indian
market had brought in international competition. Large international companies had better
margin-to-risk ratios because of wider options for risk management 14and arbitrage. For an
Indian company to replicate the operating model of such multinational corporations would
have required a massive horizontal and vertical expansion. In 1998, after competition forced
I'TC to explore the options of sale, merger, and closure of IBD, ITC ultimately decided to retain
the business. The ITC-IBD taken the challenges to use information technology to change the
rules of the game and create a competitive business that did not need a large asset base. Today,
IBD isa US $150 million company that trades in commodities such as feed ingredients, food-
grains, coffee, black pepper, edible nuts, marine products, and processed fruits.

4.2. ITC e-Choupal and the Strategy

ITC followed a different media/communication strategy which is more elaborate and
extensive in rural marketing so far, which benefits both the farmers and the organization. The
strategy is use the Information Technology and bridge the information and service gap in rural
INDIA which gives an edge to market its products like seeds, fertilizers and pesticides and
other products like consumer goods. With this strategy it can also enhance its competetiveness
in global market for agri exports.
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A pure trading model does not require much capital investment. The e- Choupal model,
in contrast, has required that ITC make significant investments to create and maintain its own
IT network in rural India and to identify and train a local farmer to manage each e-Choupal.

The company has initiated an e-Choupal effort that places computers with Internet access
in rural farming villages; the e-Choupals serve as both a social gathering place for exchange of
information (choupal means gathering place in Hindi) and an e-commerce hub. The computer,
typically housed in the farmers house, is linked to the Internet via phone lines or, increasingly,
by a VSAT connection, and serves an average of 600 farmers in 10 surrounding villages within
about a five kilometer radius. Each e-Choupal costs between US $3,000 and US $6,000 to set
up and about US $100 per year to maintain. Using the system costs farmers nothing, but the
host farmer, called a sanchalak, incurs some operating costs and is obligated by a public oath to
serve the entire community; the sanchalak benefits from increased prestige and a commission
paid him for all e-Choupal transactions. The farmers can use the computer to access daily closing
prices on local mandis(government-mandated markets), as well as to track global price trends
or find information about new farming techniques either directly or, because many farmers
are illiterate, via the sanchalak (the village farmer who runs the e-Choupal and acts as ITCs
representative in the village). In addition they can also know about weather forecast(local) and
best practices in the world from e-Choupal website. They also use the e-Choupal to order seed,
fertilizer, and other products such as consumer good from I'TC or its partners, at prices lower
than those available from village traders; the sanchalak typically aggregates the village demand
for these products and transmits the order to an ITC representative. At harvest time, ITC
offers to buy the crop directly from any farmer at the previous days closing price; the farmer
then transports his crop to an ITC processing center, where the crop is weighed electronically
and assessed for quality. The farmer is then paid for the crop and a transport fee.

In the words of Mr. Abhishek Jain, Soya Farmer & e-Choupal Sanchalak Dahod Village,
Raisen District, Madhya Pradesh

“Before ITC introduced us to e-Choupal, we were restricted to selling our produce in
the local mandi. We had to go through middlemen and prices were low. ITC trained me to
manage the Internet kiosk and I became the e-Choupal Sanchalak in my village. Today we are
a community of e-farmers with access to daily prices of a variety of crops in India and abroad
— this helps us to get the best price. We can also find out about many other important things
— weather forecasts, the latest farming techniques, crop insurance, etc. e-Choupal has not only
changed the quality of our lives, but our entire outlook.”

'E-Choupal, has already become the largest initiative among all Internet-based
interventions in rural India. 'e-Choupal' services today reach out to more than 4 million farmers
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growing a range of crops - soyabean, coee, wheat, rice, pulses, shrimp - in over 31,000 villages
through 5200 kiosks across six states (Madhya Pradesh, Karnataka, Andhra Pradesh,Uttar
Pradesh, Maharashtra and Rajasthan)

4.3. ITC- Choupal Sagar

I'TC has continued to build new infrastructure by supplementing the farmgate presence
of e-Choupal with new physical infrastructure — rural marketing hubs called Choupal Saagars,
positioned within tractorable distance of 30 e-Choupal centres and their user communities.

The e-Choupal — Choupal Saagar hub and spoke combination is unprecedented grassroots
click and mortar infrastructure transporting rural local economies to a new level of productivity
and consumption.

Choupal Saagars offer a combination of services to rural India.

Made-to-design agri-business hubs, they function as:

1. ITC agri-sourcing centres providing farmers a transparent best price sales window,
2. shopping centres bringing a range of products comparable to urban levels of choice, and
3. Facilitation centres delivering a host of farm-related services — training, soil testing, product

quality certification, medical and clinical services, cafeteria and fuel station. 24 Choupal Saagar
hubs are already in operation in 3 states, to grow to 100 by 2010.

4.4. Vision and Planning Behind the e-Choupals

Implementing and managing e-Choupals is a significant departure from commodities
trading. Through its tobacco business, ITC has worked in Indian agriculture for decades, from
research to procurement to distribution. ITCs translation of the tactical and strategic challenges
it faced and its social commitment into a business model demonstrates a deep understanding
of both agrarian systems and modern management. The principles followed in implementing
the e-Choupals are

[0 Re-engineer, Not Reconstruct

Present Mandi system have some success factors in it. I'TC decided to build e-Choupal
on existing system. Already I'TC has trading agents in local mandis for its tobacco business. It
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retained the efficient providers and created roles for inefhicient people. It recruites and engages
members of landscape thereby making their expertise available to ITC. With this principle
ITC can avoid the reinventing the system in areas where it can add no value with its presence
i.e., in areas where eflicient agents are there.

(0 Address the Whole, Not Just One Part

The farmers various activities range from procuring inputs to selling produce. Currently,
the village trader services the spectrum of farmers needs. He is a centralized provider of cash,
seed, fertilizer, pesticides, and also the only marketing channel. As a result, the trader enjoys
two competitive benefits. First, his intimate knowledge of the farmer and village dynamics
allow him to accurately assess and manage risk. Second, he reduces overall transaction costs
by aggregating services. The linked transactions reduce the farmers overall cost in the short
term, but create a cycle of exploitative dependency in the long-term.

Rural development efforts thus far have focused only on individual pieces rather than what
the entire community needs. Cooperatives have tried to provide agricultural inputs, rural banks
have tried to provide credit, and mandis have tried to create a better marketing channel. These
efforts cannot compete against the traders bundled offer. Functioning as a viable procurement
alternative, therefore, must eventually address a range of needs, not just the marketing channel.
ITC e-Chopal provide services as a bundle what the entire agricultural community needs.

O An IT-Driven Solution

Delivery of real-time information independent of the transaction. In the mandi system,
delivery, pricing, and sales happen simultancously, thus binding the farmer to an agent.
E-Choupal was seen as a medium of delivering critical market information independent of
the mandi, thus allowing the farmer an empowered choice of where and when to sell his crop.

[ Risk analysis & challenges

o Radical shifts in computing access will break community-based business models.

o The sanchalaks are ITCs partners in the community, and as their power and numbers increase,
there is a threat of unionization and rent extraction.

o The scope of the operation: the diversity of activities required of every operative and the speed
of expansion create real threats to efficient management.
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o IfITC fails to full the aspirations of farmers, they will look elsewhere for satisfaction.

ITC e-Choupal, an innovative strategy which is elaborative and extensive in rural markets
so far. Critical factors in the apparent success of the venture are I'TCs extensive knowledge of
agriculture, the effort I'TC has made to retain many aspects of the existing production system,
including retaining the integral importance of local partners, the company’s commitment to
transparency, and the respect and fairness with which both farmers and local partners are treated.

Conclusion

On the basis of above discussion, we can conclude that rural market in India with a
growth rate of 25% is a huge opportunity for the players who want to invest in organized
retail sector. The expected middle and high income households in rural India is 211 million
in 2030 which is a witness why companies are seriously looking at rural market. At the same
time, Government is also providing support to these companies for developing rural areas of
India. Many major players operating in rural market e.g. ITC, Tata, DSCL etc. are facing many
strong challenges in rural market like- facing difficulties in promoting their products due to
unavailability of proper infrastructure, unique behaviour of rural customers, threat from the
unorganized retailers of nearby towns etc. In order to overcome these challenges, firms are
adopting certain strategies like sharing the culture and values of rural people, offering small
packs of product at low prices, developing personal relationship with the rural consumers &
involvement in various corporate social responsibilities.
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Relevance of Babasaheb's Thoughts in Current Scenario

Dr Anil Kumar Bbarti

The thoughts of Dr. Bhimrao Ambedkar, who fought for life for social equality and
social justice, are as relevant today as they were before. He devoted his entire life to the work
of eradicating high and low, discrimination and untouchability. He always said that Justice
always creates the idea of equality. Constitution, it is not a mere lawyer's document, it is a
means of life. Due to his thoughts and actions, he became the messiah of the Dalits. He is also
known as Babasaheb.

Babasaheb wasborn on April 14, 1891 in Mhow, Madhya Pradesh. Bhimrao Ambedkar was
the fourteenth child of Ramji Maloji Sakpal and Bhimabai. He belonged to the Hindu Mahar
caste, who were called untouchables or Achhoot. Because of this they were always discriminated.
His father was serving in the Indian Army. Earlier Bhimrao's surname was Sakpal, but his father
got his surname Ambedkar written after the name of his native village-Ambavdekar, which
later became Ambedkar. After his father's retirement, his family moved to Satara, Maharashtra.

After the death of his mother, his father remarried and settled in Bombay. Here he pursued
his education. In the year 1906, at the age of only 15, he was married to nine-year-old Ramabai.
In the year 1908, he passed the 12th examination. After completing his schooling, he joined
Elphinstone College in Bombay. He started getting a scholarship of Rs 25 per month from
Raja Sahayaji of Gackwad. In the year 1912, he took a master's degree in political science and
economics. After that he went to America for higher education. In the year 1916, he was awarded
a PhD for one of his thesis. After this he went to London, but he had to return midway. He
did many works during this time period for livelihood.

He was also Professor of Political Economy at the Sidnam College of Commerce and
Economics, Mumbai. After this he once again went to England. In the year 1923, he completed
his research 'Problems of Rupee. He was awarded the degree of 'Doctor of Science' by the
University of London. He got admission in the British bar as a barrister.

Returning home, Bhimrao Ambedkar stayed in Germany for three months and continued
his economics studies at the University of Bonn. He was once again awarded a PhD by Columbia
University on June 8, 1927.

Bhimrao Ambedkar had to deal with untouchability since childhood. They were
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discriminated from school to job. This discrimination and humiliation hurt his heart a lot.
He took a vow to work for the complete eradication of untouchability. He said that there
should be a separate election system in the country for the lower castes and tribes and Dalits.
He roamed around the country and raised his voice for the rights of Dalits and did the work
of making people aware.

He founded the "Swatantra Mazdoor Party” in the year 1936. The following year, in the
1937 Central Assembly elections, his party won 15 seats. He converted this party into the All
India Schedule Cast Party. He stood in the election of the Constituent Assembly in the year
1946, but he was unsuccessful. He served as the Minister of Labor for the Defense Advisory
Committee and the Viceroy's Executive Council. He became the first law minister of the
country. He was made the chairman of the constitution making committee.

Bhimrao Ambedkar used to give special emphasis on equality. He used to say- “If the
different castes of the country do not end their fight with each other, then the country can never
be united. Sovereignty of all Dharma-shastras must end if we want a united unified modern
India. We have this freedom so that we can improve those things, which is full of social system,
inequality, discrimination and other things which are against our fundamental rights. For a
successful revolution, it is not enough only to have discontent, but it is also very necessary to
have a deep faith in justice, political and social rights. Political tyranny is nothing compared to
social tyranny and the reformer who disobeys the society is more courageous than the politician
who disobeys the government. Unless you achieve social freedom, whatever freedom the law
gives you is of no use to you.

If we want to have a united unified modern India, then the sovereignty of all religions
must end.” He used to say- “I believe in a religion that teaches liberty, equality and fraternity.”
In the year 1950, he held an intellectual conference. went to Sri Lanka, where he became
deeply influenced by Buddhism. On his return home he wrote a book about Buddhism and
their religion. He embraced buddhism.

He founded the Indian Boudhya Mahasabha in the year 1955. He organized a general
meetingon October 14, 1956, in which halfa million of his supporters converted to Buddhism.
Shortly after this, he died on 6 December 1956 in Delhi. His last rites were performed according
to the custom of Buddhism. In 1990, he was posthumously awarded the Bharat Ratna, the
country's highest civilian honour. Babasaheb, a knower of many languages, also wrote many
books. He wrote his autobiography in English titled "Waiting for Visa. He writes- "This incident
is also eye-opening. This incident is of a teacher teaching in an untouchable school of a village in
Kathiawar. This incident through a letter in the General "Young India' published by Mr. Gandhi
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on December 12, 1929 In this the author told from his personal experience how his wife, who
had just given birth to a child, died due to not being treated properly by a Hindu doctor.

According to the letter, my child was born on the 5th of this month and on the 7th my
wife became ill. His pulse slowed down and his chest began to swell. He started having trouble
breathing and felt severe pain in his ribs. I went to call a doctor, but he said that he would not
go to a Harijan's house nor did he agree to see the child. Then I went from there to the court
of Nagar Seth and Garisai and begged them for help. Nagar Seth assured that I will give two
rupees to the doctor. Then the doctor came, but he saw the patient on the condition that he
would see the patient outside the Harijan settlement. I came out of the settlement with my
wife and young child. Then the doctor gave his thermometer to a Muslim and he gave it to
me and I to my wife. Then returned the thermometer in the same process. It is about eight
oclock in the night. Looking at the thermometer in the light of the light, the doctor said
that the patient had developed pneumonia. After that the doctor went and sent medicines. I
bought some linseed from the haat and brought it to the patient. Later the doctor refused to
see the patient, even though I had given him two rupees. The disease was fatal. Now only God
could help us. The flame of my life has been extinguished. He died today at two o'clock in the
afternoon. The name of that untouchable teacher is not given and in the same way the name
of the doctor is not written. The untouchable teacher did not name for fear of retaliation, but
the facts are true. No explanation is needed for that. Even after being educated, the doctor
himself refused to apply the thermometer to the seriously ill woman and it was because of her
refusal that the woman died. There was no turmoil in his mind that the work to which he was
bound had certain rules.

He wants to run a public awareness campaign against untouchability and for social equality
and social harmony in the country. Newspaper was a powerful medium for this, but money
was needed for the publication of the newspaper. In his words- “It is disappointing that we do
not have enough resources for this task. We don't have money, we don't have newspapers. Every
day our people all over India are victims of brutality and discrimination by the authoritarian
people, but no newspaper gives place to all these things. In a well-planned conspiracy, we are
involved in blocking our views on socio-political issues in various ways. He started a fortnightly
newspaper in Marathi under the name 'Mooknayak' in Kolhapur on January 31, 1920. This
newspaper was the voice of the downtrodden people of the society. That's why it was named
'Mooknayak| that is, the hero of the silent people. He edited twelve volumes of it. In this, in
addition to editorial comments, 40 of his articles were published. It ceased publication in April
1923 due to the economic crisis. Shahuji Maharaj also gave financial support in the publication
of this newspaper. Addressing the meeting of Akhil Bharatiya Bahishkrit Samaj Parishad in
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Nagpur, he said that "Dalits need not worry now, they have got a brilliant learned leader in the
form of Ambedkar" A few years after the closure of Mooknayak, on April 3, 1927, he started
publishing a new magazine named '‘Bahishkrit Bharat' Its publication continued till November
15, 1929. After this the magazine was also closed. He started the publication of Samta on June
29, 1928. After this, on November 24, 1930, the public and in 1940 the general government
Jamaat Bannar and on February 4, 1956, started the publication of Enlightened India. Apart
from India, Dr. Bhimrao Ambedkar's articles were also published abroad, in which "The Times'
of London, 'Daily Mercury' of Australia, New York Times, 'New York Amsterdam News,
‘Baltimore Afro-American), ' The Norfolk Journal' etc. Apart from this, Ambedkar's thoughts
were also published in many newspapers and magazines run by the blacks of America.

His entire life has been dedicated to the oppressed and downtrodden. He continued
to work for the creation of a new nation with the emancipation of the outcaste society.
Undoubtedly his contribution is unforgettable.
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Abstract

Swami Vivekananda ji will always remain a great great man among the great men of
his time. The contribution made by Swami Vivekananda in the political, social, cultural
and spirvitual uplifiment of India will always remain respected and respected. A great
man who made India proud at a very young age Swami Vivekananda gave a vision not
only to India but to the whole world, which always became a medium of development
Jfor us and our country. Till then India cannot be a complete development of the
country. This great personality has given an unprecedented honor to India through
his thoughts on the world stage. The youth who spent his whole life for Mother India
and for establishing the pride of his motherland on the world stage, will always remain
admirable. Swami Vivekananda's idea of India’s culture propagates and disseminates
India’s civilization to the whole world.

Born on January 12, 1863, this great saint gave the message of unity, peace, harmony and
brotherhood to India as well as to the whole world. This great saint worked to awaken India’s
sleeping soul and self-confidence from his childhood. Narendra, known for his sharp mind, was
very fickle, but his desire to know human nature and the whole world made him Vivekananda
from Narendra. Introduced to his self-confidence, this great saint dedicated his whole life for
his countrymen, due to his greatness, today he is seen not only in India but in the whole world
with respect and goodwill. Swami Vivekananda ji was very distressed by the current situation
of India, he used to wake up India’s sleeping soul and self-confidence and felt that until India’s
spiritual power does not rise, then India cannot solve its problems in those days. India was
bound in the shackles of subordination, seeing such condition of his mother India, Swami
Vivekananda was feeling pain in his heart and mind and he got agitated to get rid of his mother
India from the shackles of this subordination. Swami Vivekananda Swami Vivekananda felt
that in order to get freedom for India, he would have to give up the social evils prevalent in his
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society, in such a way, Swami Vivekananda set out to regain India’s lost self-confidence through
India’s civilization and culture. The saint gave the message of humanity not only to India but
to the whole world in his very young age.Swami Vivekananda was well aware of the difficulties
of India, in those days he made tireless efforts to remove the evils prevailing in the society and
Swami Vivekananda’s efforts were successful to a great extent. Swami Vivekananda saw India
from adifferent point of view. He believed that until India is empowered socially, India cannot
be politically economically independent and empowered. Swami Vivekananda’s contribution
to India’s resurgence is incomparable. No, but this great saint who sacrificed his everything for
the upliftment of the humanity of the whole world, introduced India to its spiritual and moral
power through his intellectual power. Swami Vivekananda’s contribution in India’s political,
social, economic, spiritual, cultural empowerment is commendable.

Arise, Awake and stop not till the goal is reached Swami Vivekananda’s message is not
India but the source of inspiration for the youth of the whole world and the main mantra of
success. Swami Vivekananda believed that if you set a goal for your success So you don’t have
to look back, you don’t have to stop, you don’t have to get tired, you don’t have to rest, you
have to make continuous efforts to achieve your goal. Swami Vivekananda believed that we
should always keep our energy moving because if we stop once, then it is very difficult to walk
again with the same motivation. Today’s youth Swami Vivekananda Energize yourself with
this message Swamiji wanted to energize India through the spiritual power of India. Swami
ji used to try to keep the whole world moving through his messages and through the secret
hidden in his messages, this message of Swami ji serves as an inspiration for all of us.

Strength is life weakness is death and considering yourself weak is the biggest sin Swami
Vivekananda used to say that a person should always keep himself motivated, a person should
always try to win over his weaknesses and his evils because Until a person cannot conquer
his weaknesses and his evils, he cannot be successful. All these things are applicable for the
upliftment of a nation, until a nation, a society, does not know its weaknesses and its evils.
Swami Vivekananda believed that problems are natural, but we should not be afraid of those
problems, but eliminate those problems from the root. Efforts should be made to do this and
through such efforts a person, a society and a nation can achieve its progress. This message of
Swami Vivekananda proves helpful in the upliftment of the Indian society.

Swami Vivekananda’s contribution in the renaissance of India is highly commendable.
Made his important contribution Swami Vivekananda ji did the work of awakening India’s
sleeping faith and intellectual power through his vigorous and speeches. Swami Vivekananda
ji made his important contribution in Indian Renaissance through his own efforts This effort
of Swami ji proved to be an inspiration in the Indian Renaissance as well as in India’s freedom
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movement. Through Indian Renaissance, Swami ji made his important contribution to India’s
freedom movement. This contribution of Swami ji was never forgotten. May go. In his very
little age Swami ji has made a lot of efforts for the complete upliftment of India through his
intellectual prowess. Swami Vivekananda’s place is important in the great sages of India.
Swami Vivekananda’s contribution to the renaissance of not only India but the whole world
is unforgettable It was believed that on the basis of superstition, India can never progress or
become aworld guru in the midst of social evils, so India will first have to conquer its ignorance
on its evils, only then India can move forward and lead the whole world. It is possible that
Swami Vivekananda ji, through his thoughts, contributed significantly to India’s renaissance
as well as India’s independence movement through his intellectual power.

Swami Vivekananda ji was a person who was proud of his culture and his civilization
from the beginning. Swami Vivekananda ji used to believe that the country whose culture and
civilization does not develop, that country cannot develop. Every person should be proud of
the mother tongue of his country, the culture of the country, the civilization there, only then
the real development of that country will happen. Swami Vivekananda was well aware of the
spiritual power of India. Swami Vivekananda believed that Hinduism is the soul of India and
India can lead the world only through Hinduism, Hinduism is the power that makes India
Different from the world, Hindutva means everyone’s support, everyone’s development,
everyone’s faith and everyone’s effort. Swami Vivekananda believed that Hinduism is such
a subject through which India can provide a new direction to the whole world. Swami
Vivekananda believed that Hinduism never humiliates anyone. Hinduism talks about taking
everyone along. Hinduism is the concept of inclusive Development. And gives emphasis on
brotherhood.Hinduism never talks about hatred, Hinduism believes in the equality of all
religions, Swami Vivekananda believed that we should be proud of our religion and culture
and civilization, but at the same time, we should respect the religion, culture and civilization of
others. Hinduism always teaches to respect the feelings of others. Swami Vivekananda used to
say that I am a Hindu and I am proud to be a Hindu. On the other hand, Swami Vivekananda
explained the meaning of Hinduism not only to India but to the whole world and also gave
respect to Hinduism in the whole world. . Swami Vivekananda’s Hinduism is not narrow,
he has brought a detailed explanation of Hinduism not only to India but to the whole world.
People of the whole world are convinced of this skill of Swami ji. Through Hinduism, Swami
ji has shown the real identity of India to the whole world Informs and tells the meaning of
the power of Hindutva to India as well as to the whole world.

Swami Vivekananda’s nationalism is a source of inspiration not only for the people of India
but for people all over the world. If there is poverty, ignorance, tyranny due to superstition,
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then that nation can never progress, so to overcome all these evils, we all have to raise the
confidence of the nation and a nation can overcome all these evils only on the strength of its
selfconfidence. May be Swami Vivekananda ji believed that nation is not a piece of land but a
living entity. What defines the nation Swami Vivekananda ji Nationalism is not only for India
but for the world humanity is like a mirror where every section of the society finds its place
want to serve Service to the poor is the true service and devotion to the nation. The basis
of Swami Vivekananda’s nationalism is humanity and human love, without which no nation
can be imagined.Swami Vivekananda ji believed that every nation has its own identity and its
national identity only helps it to create a different identity from other nations of the world,
India’s national identity is its tolerance, unity in diversity and social harmony. This identity
makes India respectably stand in a different line from other countries of the world. Hinduism
is also a major national identity of India. Swami Vivekananda’s nationalism is known for social
harmony and unity. Swami Vivekananda says that for the next 50 years, we should forget all the
gods and goddesses and only worship our motherland Mother India, only then India stands
in the category of a strong nation. Maybe, the interpretation of the nation presented by this
great saint of India is a golden example for the whole world.

All power is within you, you can do everything and anything Swami Vivekananda ji
believed that all the powers of the universe are present within the human being, the only need
is that by recognizing those powers, the person should move in the right direction. Swami
Vivekananda ji believed that if a man recognizes his own powers and moves ahead with the
powers that are inherent in him, then it will be good for the society. If the society is good,
then the nation will be good and India will be ready to lead the world. Swami Vivekananda
always tried to uplift the world through self-power. Swami Vivekananda was well aware of
India’s power and self-confidence, so he believed that a person must first rekindle his inherent
strength and self-confidence for upliftment and move forward. Have worked tirelessly to
arouse interest.Swami Swami Vivekananda believed that you cannot believe in God until you
believe in yourself, so one must recognize oneself and believe in oneself before believing in God,
Swami Vivekanandaji also believed that serving the poor and suffering is like serving God, to
serve God we must first adopt the truth and without adopting the truth we cannot serve God,
Swami Vivekananda ji now Believed that God resides in all human beings, therefore service
to humanity is service to God and a person must first believe in himself before believing in

God. Can keep

Swami Vivekananda ji also believed that a person should love everyone in his life, should
live with everyone with love, this is humanity and this is the real religion of a person. Swami
ji believed that love is life, so is death. That’s why a person should live lovingly with everyone
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because love is the basis of unity, love is the basis of humanity, jealousy, ignorance prevailing
in the society, illiteracy can be won through knowledge but knowledge can be gained only
and only through love. Swami ji also believed that love is the greatest religion of man, that is,
to love mankind. In his young age, this great saint is a successful attempt to establish a new
horizon for India. Swami Vivekananda knew the soul of India very well.

Swami Vivekananda ji sacrificed his everything for the upliftment of India and Mother
India, Swami Vivekananda ji has always been trying to awaken India’s sleeping soul and self-
confidence, Swami Vivekananda ji was such a great saint of India who, through his scholarship,
But gave India an interview of truth and courage, Swami Vivekananda ji had deep faith in
India’s ancient culture and civilization, he believed that India can lead all the countries of the
world only because of its cultural identity, Swami Vivekananda ji India Swami Vivekananda
ji through his speeches and thoughts communicated a revolution in the Indian public, this
saint of India in his very young age not only India but humanity to the whole world And gave
the message of brotherhood.
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Our knowledge and experience of birth, more or less, is subject, “(a) process that spreads
it over the surface of things and bodies, arouses it, draws it out and bids it speak, implants
it in reality and enjoins it to tell the truth....” (Foucault 1976: 72).

It is universal to observe a tendency among pious followers of any religion, as much
as possible, to embellish the lives of their founders. Consequently, the lives of the founders
become mythified, for, they apparently adorned the lives of the founders by numerous legends
including miracles in due course of time. The birth and the death-two episodes in the life ofa
founder, the first and the later one stained with some sort of impurity, and infinity and eternity
respectively, historically, acknowledged as most important events by their pious followers, and
thereby, more prone to be mythified.

The texts primarily of hagiographic nature, more specifically the Jitakas are all about
narrations of previous births of the Buddha. Since, in the Zheravida tradition, a bodhisattava
appears to be a person vowed to become a Buddha: the last life of a bodhisattava essentially
that of a buddha. The hagiographic texts along with the su##a literature are prime sources for
many narratives of divine procreation. Accordingly, to conceive a child (gabbhassavakkanti),
these sources are abide by coming together of three prerequisite components, viz., sannipatita
of mother and father, the mother to be in 77#, and the presence of gandharva. As laid down in

the Majjhimanikiya, (MN.2.156-57)
Jananti pana bhonto yathi gabbassa avakkanti hotiti? Janama mayam bho yatha

gabbhassa avakkanti hoti. Idha mati-pitaro ca sannipatita honti mata ca utuni hoti,
gandhbho ca paccupatthito hoti. evam tinnam sannipiti gabbhassivakkanti hotiti.

Sir, do you know how the pregnancy takes place? We know how the pregnancy takes place.
Here, there is union of the mother and father (sannipatita), and it is the mother in her period
(utn), and the gandbarbha is present. When these three (factors) are present, the pregnancy
takes place.
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Aforesaid passage repeated with slight variations in many texts. For instance, as we read
in Divyavadana (1.12-16):

“(api tu trayinim sthaninim sammukbi-bhivat putra jayante dubitaras ca.
katamesam trayanam? mata-pitrarau raktauw bhavatah samniparitan, mata kalya
bhavati, rtumati, gandharva-pratyupasthita bhavati, etesam trayinam sthaninim
sammukhi-bhavit putra jayante dubitaras ca....”

Sons and daughters are born as a consequence of the presence of three conditions

(sthina). What are these three? The mother and father in love (72kta) are united
(sannipatita). The mother, a healthy one, is in her period (rtumari), and the
gandharva waiting upon them. Consequent to fulfilling of these three conditions,
sons and daughters are born.

These texts are very categorical about presence of these three conditions. In other words,
in absence of any of these three components, there is no conception.

Despite such categorical pronouncements, there are many passages that, on the one hand,
do not respect such prerequisites and on the other, pregnancy was achieved merely with a single
condition. The second observation tends to conclude a fact that most of the biographers, more
than often, eliminate the parental component from the birth stories of the religious founders.
In case of Buddha, for instance, biographers speak less about his father but more about his

mother. The context aptly observed by Tambiah (1984: 360: /7 17) as:

“(M)aya, who died 10 daysafter givinghim birth, and whom he visited in Dawadueng
heaven during one rains retreat to give her moral instruction. He returned in glory
from the heavens attended by deities”

Further, Buddha while taking a form of a six-tusked white elephant that descended from
the Tusita-heaven, entered into right side of Maya. This fact of elimination of paternal factor is
attested in the pasica-maha-vilokana of the Nidana-katha. Its last part (mata-vilokana) read as:

Buddba-mati nama lola sura-dbutta na hoti, kappa-satasabhassam pana pirita-
pérami, jatito patthaya akhanda-parica-sila yeva hoti, ayam ca mahimaya nima devi
edisa ayam

ca me mata bhavissati (J.149.25-29)

The mother of the Buddha is not distracted by desire, nor vitiated by wine. She professed
perfections for ten-thousand kappa, beholding completely the five moral precepts since her
birth. This Mahamaya is precisely like this and thus she will be my mother.
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Aforesaid passage makes it clear that the Buddha descended from 7Zisiza heaven by his own
choice for which his father is not concerned. In the Mabivastu and Lalitvistara, nonetheless,
there are instances wherein it is maintained that only after Mayis request that Sudodhana
did not hold carnal desire (kima-vitarka) for her, lest he should violate her vow of chastity
(brabmacarini, Sila-vratopavisa):

“ma suda kbu bhimipala kima-vitarko ma mayi pratikamksi presaya ma ti apunyam
bhaveyi mayi brabmacariniye” (Mvt 2.6.10-11)

“Do not then, I pray you, O king, desire me with thoughts of sensual delights. See to it
that you will be guiltless of offence against me who would observe chastity.”

A passage in the Lalitvistara suggest Sudodhana observing vow of chastity, leading an
austere life as in the tapovana after request of Maya:

rajapi suddhodanah samprapta-brabhmancaryo ‘parata-vistra-karyo pi suparisuddhas
tapovana-gata iva dharmam evanuvartate sma (Lal.72.20-22)

The king Sudodbana observed chastity by his own. Never negligent of his
governmental duties, he was stainless and followed most righteous way of life
(dharma) as if in the penance-grove or tapovana.

The purity of womb of mother, it is said in yet another passage elsewhere, maintained by

her destined death seven days after birth of the Buddha;

Yasma ca bodhbisattena vasita-kucchi nama catiya-gabbha-sadisi na sakka hoti anviena
avasitum va parvibhunjitum va tasma bodbisattamata sattabajate bodbisatte kilam
katva

tusitapure nibbattati (J.1.52.2-4)

As much as the womb dwelt in by the Bodhisattava seems the interior of the
sanctuary, and correspondingly it cannot be dwelt in or enjoyed by anybody else, his
mother died seven days after his birth and was born in the Tusita heaven.

The elimination of the parental components invariably implies a complete absence of
the biological components-the 7% (menstruation) of the mother and erotic copulation of the
parents (sannipatita). These passages nevertheless attest presence of at least one componentthe

gandhabba.

The Sama Jataka (J.V1.540) provides a case wherein the divine procreation secured by
sparsa or the act of touching of woman’s navel. In different words, to procreate offspring, there
is no recourse to the sexual organ (upastha). This is a birth story of the young ascetic
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Sama. Here, his parents, Dukilaka and Pirika, against their consent, married by their
(grand) parents. But both of them lived apart, without descending into the ocean of carnal
passion and remain celibate. They eventually retired to the forest, become ascetics, and living
separately in their huts on the bank of River Migasammata. Sakka devanam Inda, while having
seen the danger of becoming blind in their old age, approached them and said, “(y)ou must
have a son to attend and support you (upatthika alambana) in old age. They were disgusted
(jigucchimhba) to have a son by the worldly rule (loka-dhamma). After his request turned down,
Sakka suggested to him to touch her navel:

“Bhante sace na evam karotha Piritapasiya utuni-kale nabham hatthena pavima
seyyatha’ ti (JV1.73.26)

If you would not do thus, you should touch her navel with your hand at the proper season

(uthuni kala).

And following his advice had their son named Samza. In this birth narrative, sannipatita
or the mother and father in love (7akza) are united, one among three prerequisite components

apparently is absent. The role of gandhabba is played by Sakka devanam Inda.

The Matangajitaka (J.IV.497) narrates yet another variant of asexual procreation of
progeny. The protagonist of this narration apparently is a Bodbisatta Matanga of Candaila
community. This community lies at the lowest tier of caste hierarchy. Here, the protagonist
Bodpisatta Matanga, despite being attained wisdom, pummelled by followers of Ditthamanglika,
beautiful daughter of local merchant, on account of his low birth. When he awoke, vowed to
marry her. He did so by standing for seven days in front of her home. They lived together as
a wife-husband but did not transgress the rules of caste (jatisambhedavitikkamam) which,
invariably, translate as they never had sexual relations.

Then he thought, “only by renouncing the world, and in no other way, shall I be able to
show this lady the highest honour and give her the best gifts” and then he go into forest only
to return after developing eight attainments and the five super natural faculties. After coming
back, he directed his wife to say “my husband is not Matanga, but the great Brahma”. During
one of visit, he assumed the appearance of Brahma, his wife Ditthamangliki were in rtu, he
touched her navel with thumb and she conceived.

It is only after that he said to her that you are with child, and you shall bring forth a
son, and that you and your son shall receive the highest honour and tribute. The honour as
enumerated includes, both for elite section of society as well as lower section of population:
the water that washes your feet shall be used by kings for the ceremonial sprinkling throughout
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all India, the water you bath in shall be in elixir of immortality, those who sprinkle it on their
heads shall be set free from all disease and shall not know ill luck, and also, they who lay the
head on your feet and salute you shall give a thousand piece of money, they who stand within
your hearing and salute you shall give a hundred, and they who stand in your sight and salute
you shall give one rupee each.

The Kusajataka (JV.531) is yet another Jitaka retelling divine procreation: the king of
Malla was childless. After the advice of man of the city, the king agreed to expose his chief
queen- virtuous queen S7avati, in streets-giving the act a religious character. “By the power of
her virtue, the abode of Sakka manifested signs of heat”. Sakka, after securing consent of two
bodhisatta in heaven, he himself went disguised as an old Brahmin to the door of the palace,
for, no man make a breach in her virtue. After some dramatic events, Sakka himself touched
her navel with his thumb. The wise lady then knew that she had conceived.

The Syimaka Jataka of Mahdivastu provides another example for asexual procreation,
Le., absence of sannipatita. Nor the act of touching (sparsa) of woman’s navel (nabham) as we
observed in the Sama Jataka did played any role in divine procreation. Rather it was an act
of sharing of whatever and whenever the sheer brought in any king of roots or fruits such as
“kodrava, syamaka, prasadika” among others with his wife Piriga, and she became pregnant.

The Aambusajataka and Nalinikajataka (JV.523 and J.V.529, respectively) is yet another
illustration of this class. Although these cases involve neither copulation of the parents
(sannipatita) nor rtu (menstruation) of the mother, for, there is no woman involved there, it
is only drinking water mingled with semen of ascetic led to pregnancy. Even Sakka depicted
here in negative terms. Despite absence of such prerequisite, it is asexual mode of procreating
progeny, According to former one,

ath’ eka migi tassa passavatthane sambhavamissakam tinam khadi udakam pivi,
ettaken eva tasmim patibaddhacitta gabham patilabhitva tato patthaya tatha igantva
assamasimante yeva carati.

Now a certain doe in the brahmin’s mingeing-place ate grass and drank water
mingled with his semen, and was so much enamoured of him that she became
pregnant henceforth ever resorted to the spot near the hermitage.

And, in the next,

Aambusijitaka vuttanayen’ eva tam paticca eka miga gabbham patilabhitvi puttam
vijayi, Isisiiigo t’ ev’ assa namamah abosi.

Exactly in the same way as related in the Aambusajataka birth, a doe conceived by
him and brought forth a son who was called Isisiiga.
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These two case studies, along with the Sima Jitaka called for further studies on the
relationships between deer and ascetics. Critically, varying dimensions involved there and
elsewhere suggest a strong bond with deer: in the earlier two cases, deer emerged as only
animals impregnated by ascetics; in the Sama Jataka, their protagonists, Dukiilaka and Parika,
established their hermitage on the banks of river Migasammati which in literal terms stands
for “honoured by the deer”; and also, the Buddha delivered his first discourse in a deer park

(migadiya).

The application of principle of jitisambhedavitikkamam (not transgress the rules of
caste) needs a close examination of contemporary social dynamics. Its explicit application in
the Matangajataka wherein their protagonist have an unambiguous caste affinity- Matanga
the Candila against his wife, Ditthamanglika, the Vaisya-but not in the Kusajitaka where the
king and the queen apparently belong to the same caste, reveal a deep social structure of these

Jataka narratives. Yet, it is equally true that in the Kusajitaka, Sakka disguised himself as
aBrahmin but not someone belongs to Sidra community. Further, as it appears, hagiographic
nature of these narratives used to assert the purity and extraordinary capabilities of the
bodhisatta that they were capable of procreating without diluting their ascetic purity as in the

Matangajitaka as well as able to born even in absence of sexual union as is illustrated in
the Kusajataka and Samajitaka.

Furthermore, these Jataka narratives simultaneously highlight another dimension in the
form of gender relations. In the Kusajataka, for instance, it is on account of virtuous character
of queen Silavati that the abode of Sakka manifested signs of heat and forced Sakka to take lead
for, after securing consent of gandhava, he reached her disguised as a Brahmin, touched her
navel and she conceived. In different words, Sakka disguised as a Brahmin but not Candal-a
case in the Matangajataka, and touched her navel so that she conceived, as it appears, did not
break principle of jatisambhedavitikkamam, and thereby, her sexuality was maintained.

This birth story of Sama treated with great deal of discussion in the Milindpanha. Here,
Sakka suggests,

yadi me vacanam na ussabatha kitum, yadi tapasi utuni hoti pupphavati tada
tvam bhante dakkhinena hatthangutthena nibhim parimaseyydsi, tena si gabbham
lacchati, sannipito yevesa gabbhivakkantiyi ti (126.20-23) if you do not wish to
carry out my word, you should touch her navel with your right hand-thumb, when
the female ascetic is in her period (wzuni) and menstruating (pupphavati). By this,
she will conceive a child (gabbha). This is nothing but conjunction (sannipata) and
will lead to pregnancy (or, descent of the embryo).
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They agreed because this will not affect their austerity (tapo bhijjati: 126.25).
Simultaneously, a devaputta in heaven after having exhausted all his merits, were about to
descend to prithvilok. Sakka afterwards approached and entreated devaputta to born as a son
of Dukitla and Parika for which, he agreed. It was followed by Sakka calculating the date of
his (re)birth (utpattidivasa) as well as suggesting a day of touching of Pirika’s navel, the day
one among her period of fertility coinciding with the descent of the devaputta. Summarily,
three factors working simultaneously (i te tayo samnipita abesum)-the menstruation (rtu) of
Pirika, Dukila touching her navel (nabhi -paramasana), and the descent of the devadutta.
Touching of the navel by Dukitla led arise excitement (riga) of Parika. At this point Nigsena
while turning to Milinda, explained:

ma tvam samnipitam ajjhaciram eva manii. uhasanam pi samnipato, ullapanam
pi samnipato, upanijjhayanam pi samnipito, pubba-bhiga-bhavato rigassa uppidaya
amasanena samnipato jiyati,

samnipata okkamanam hotiti anajjhicare pi maharaja paramasanena gabbhiavakkanti
hoti. yathi mahirija aggi jalamano aparamasanena pi upagatassa sitam byapahanti
evam eva kho maharija anajjhicire pi parimasanena gabbassivakanti hoti

Do not think that the copulation (#jjbicira) is (the only mode of ) conjunction (sannipata).
uhasana (laughing) is also conjunction, u/lapana (addressing) is also conjunction, and thinking
(upanijjhayana) is also conjunction. Conjunction also happens by amasana (touching) after
rising up of excitement (r4ga) which precedes.

Conjunction followed by the descent (okkamana) (of the Devputta). Thus, O great king,
even without copulation (an-ajjhicira), the descent of embryo takes place just by touching
(paramasana). Alike blazing fire expels the coldness of substances in its proximity without
actual touching it (aparamasana), so, O great king, and the descent of embryo takes place by
touching, even without actual copulation.

Contrary to only one mode of asexual union as provided in the Sama Jataka, the sparsa
(the act of touching of woman’s navel), Nigsena here enumerates four different ways- uhasana
(laughing), ullapana (addressing), thinking (upanijjbayana), and amasana (touching) after
rising up of excitement (74ga) which precedes of asexual union leading to procreation of a
progeny, besides ordinary copulation (zjjhacara), for the process of progeny. All these save
ajjhacara which means sexual intercourse, are characterized with absence of the sexual organ.
Nevertheless, Nigsena reaffirms prerequisite of presence of devputta.

From aforesaid passage it appears that the Milindpanha was well aware of such
pronouncements made on divine procreation and, at the same time, make attempts to conciliate
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varying perspectives on procreation: monk Nigsena summarizes narratives of divine procreation
from the Jatakas and the Vinaya. Most importantly, Nagsena deals in detail the Samajataka
and his arguments therein may summarize as following: that all of the mother, human being
or doe, apparently in her 724, and that gandhaba is indelibly ready to assume a new birth.

Nagsena moves further to explain the meaning of intervention by Sakka for him enticing
a particular deva to enter into womb again: under following existing four circumstances that a
gandhabba may enter awomb: by means of kamma, by means of mode of birth (yonivasena), by
means of family (kulavasena), and by means of entreaty. Critically, however, saving those who
have myriad wholesome roots can arise their birth wherever they wish, the kamma determines
the next birth of the rests. The intervention of Szkka, in this classification coincides with the
means of entreaty (Mil.127). At this place, Sakka’s intervention tantamount to, in pre-birth
scenario, upgrading soul of a deceased person to bodhisatta and in post-birth scenario, their
conception without sexual intercourse as in the Samajataka and Kusajitaka, theirs pure and
extraordinary character. Elsewhere (Mil.125), Nagsena contends that something which is
drunk as done by doe in the Aambusijataka and the Nalinikajataka or eaten by mouth stands
for union (sannipatiti) of two.

Traditionally, literatures enumerate three prerequisites for conceiving a baby. Yet, the
procreation of offspring with no resort to sexual intercourse (kaya-samsarga, maithuna) had
many illustrations scattered in hagiographic literatures in Buddhism and literatures of other
Indic religious traditions. A systematic reference of such divine procreation including those
mentioned in the commentary literature, recite seven ways for securing it. The Samajataka and
its further elaboration in the Milindpanha ascertain four mechanism:-amasana (touching),
ihasana (smiling), ullapana (addressing), upanijjhayana (thinking) besides an ordinary
copulation (zjjhacara). These references, sprouting out of pre-Buddhist folklores, apparently,
emphasize extraordinary character of a bodhisatta or his son. Simultaneously, they tend to
activate disdain towards samsara-the cycle of birth and rebirth. That life in all its aspects are
suffering and sufferingitself rooted in the descent in the womb, an indicative of insignificance
of life as well as a basis for condemning sexual encounters of monks and nuns.

From different perspective, this is what Alan Sponberg says, “ascetic misogyny” in that
such asexual procreation deprive mothers from her rights of giving birth and life. Nevertheless,
such codified pre-Buddhist folklores secure its aim of divinization to such great souls in the
eyes of its followers and non-followers even.
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Abstract

Ecocriticism, a scholastic aftermath of environmentalism and its contemporary plan, is

another basic development that endeavours to interface artistic analysis and hypothesis

with the present ecological issues. It concentrates on the connection between the study of
nature and literature by applying ecological ideas to literature. Its point is to incorporate

ecological issues and scholarly analysis by zevoing in on the examinations of the abstract
portrayals of nature in artistic texts, and the abstract developments of the ecological
emergency in eco-artistic talks. The environments supporting all life on earth have

become fundamentally jeopardized by our developing numbers and levels of utilization

this book difficulties the human/nature parallel to assist us with taking a gander at the

normal world deprived of laid out generalizations. The outcomes show that nature is a

unified piece of human personality; moreover, humankind and the regular world are

mutually dependent and interconnected; the outcomes likewise accentuate that saving
the normal world is, for sure, the essential for the assurance of humanity.

Keywords: Nature, isolation, Aging, family

Anita Desai is one of the world's amazing and one of the most mind-blowing Indian current
novelists in English traversing over numerous many years. She is an Indian novelist, a brief tale
author and a screenwriter who has impacted ages of modern essayists. She has improved Indian
fictitious world with her huge literary results..

She has contributed a huge literary result and has distributed ten novels and other literary
works. She was granted in 1978, National Academy of Letters Award for the novel Fire on the
Mountain. Anita Desai is an individual of the Royal Society of Literature in London. She got
the Sahitya foundation grant in 1978 for Fire on the Mountain. Ivory Merchant, and endures
however not the most un-shot her novel In Custody.
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Her characters rebel against laid out customs no matter what the aftereffects of such
resistance. They battle against cultural goals that come in the method of opportunity.
Withdrawal is a strong weapon for a considerable lot of these ladies characters. Desai's ladies
need opportunity inside the local area of people, as the main way will prevail with regards to
satisfying them as complete people. Asa matter of fact, Desai's model of aliberated lady, Bimala
in the novel Clear Light of Day (1980), is an unmarried lady. Her wedded ladies characters like
Maya in Cry, the Peacock (1963), Monisha in Voices in the City (1965), Nanda in Fire in the
Mountain (1977) and Sita in Where Shall We Go This Summer? (1975) become discouraged,
fierce or foolish. Significant piece of Anita's fiction deals with the estrangement of middleclass
ladies. This part follows Dr. Vandana Shiva's ecofeminism, which supplements the possibility
of interconnectedness of ladies and nature. Ecofeminists interface their undertaking as alot to
the politically situated positions related with social ecology and eco-communism as to morally
and profoundly arranged profound ecology. As Giorel Curran clarifies, ecofeminism is best
separated into two classes to consider significantly various methodologies of its two focal talks
which can well be applied to the novel: a) ‘cultural feministic approach' as addressed by Nanda
and Raka, two focal characters in the novel Fire on the Mountain representing the inborn
association of ladies with nature and looks to make this association as the premise of another
way to deal with nature, described by the mindful and enthusiastic abilities of the females; b)
'socio-ecofeminist approach’ as addressed by Ila, the counter of Nanda's personality addressing
something contrary to her who dismisses the male centric authority as a type of organic and
cultural reductionistic undertaking. This approach assaults all types of mistreatment as an
appearance of political, economic, social and authentic development (Curran 116).

Ila Das’s rape in Desai’s novel is mercilessly carried out in the darkness of the fields that
are supposed to sustain life. The atrocities that the women suffer in Desai’s novel find their
culmination in Raka who sets the forest on fire in the end (Kaur, 389).

As Greta Gaard describes it: Ecofeminism’s basic premise is that ideology which authorises
oppressions such as those based on race, class, gender, sexuality, physical abilities and species
which is the same ideology that sanctions the oppression of nature (1). Thus, this approach
challenges intraspecies oppressions along with the patriarchal authentic dominations in the
society. In the words of Dr. B. Ramachandra Rao, “Anita Desai evokes the necessary mood
and elicits the right emotion from the reader through a series of objective descriptions” (10).
Anita Desai is said to be associated mostly with psychological portrayal of women but in this
novel Fire on the Mountain (1977) coconsciousness can be brought to limelight. Since there is
much to analyse in the foregrounding of the landscape and interpretation of human action in
non-human terminology integrating it with nature. There are different aspects of Anita Desai’s
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multifaceted writing. They include areas such as feminist approach, philosophical approach,
psychological approach and the one, which is dealt with in this piece of writing, is an ecocritical
approach. This interconnectedness is shown with profound symbolic representations of nature.
The vicinities of her potential are best traced and judged by M.K. Naik: Anita Desai unravels
the tortuous involutions of sensibility with subtlety and fineness and her ability to evoke the
changing aspects of Nature matched with human moods is another of her assets, though her
casy mastery of the language and her penchant for image and symbol occasionally result in
precocity and over-writing (243). The concepts of nature, culture and gender in her novels are
“historically and socially constructed and vary across and within cultures and time periods”
(Bina Agarwal 123). Desai portrays dilemmas and doubts of woman who are misfits in their
own way, who do not want to be heroic but all the time struggling for what they do not have for
example love, affection, attention, acceptance, recognition and appreciation. Her novel focuses
on the inner climate, the climate of sensibility. It’s important to realise that mistreatment of
the environment has involved the congruent mistreatment of those human beings associated
with the natural world.

The novels of Anita Desai reveal her unique worldview, but at the same time confirm to
the existing tendencies in modern fiction. Her novels are technical innovations which combine
features of both novel and lyrical poetry and shift the reader’s attention from men and events
to a formal design (Ralph Freedom)

Desai is a touchy soul cognizant about the state of 'lady’ in the public eye yet additionally
the state of 'the earth’s life force' in present day age. Desai is worried about ecology in large
numbers of her works. Environmental lop-sidedness is depicted with a huge vision in the novel
The Village by the Sea (1982). Desai through her novels requests to mankind to confront the
truth and save the environment. Desai stands apart as a genuine representative of Ecocriticism:

She is a genuine offspring of Mother Nature. Brought into the world in Mussoorie, a
position of rich green valleys, she has a profound connection with nature and nature impacts
her literary craftsmanship exceptionally. She is essentially known for psychological novels . . .
Yet, assuming we go in the profundity of her 79 analysis of the characters, we observe that it is
almost connected with ecology. Through her novels, she proposes that the reason for every one
of the physical, social, psychological and environmental issues is the demeanour of present day
man towards nature (Vandana Beniwal 1). The comprehension of personhood is characterized
by environmental entrapment and in this way investigation of the nature-support idea happens
in the novel Fire on the Mountain. The transaction of considerations, sentiments and feelings is
reflected in language, grammar and symbolism angles, which are in proof in the all-out system
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of her accounts. In any case, in the novel Fire on the Mountain, there is a plenitude of pictures
of nature, which allude to takinga gander at the novel through the Eco feministic focal point.
Desai has recorded the characters with life giving actual settings, which are significant with
importance and a changing variant of the cultural circumstances.

Desai investigates the dilemma of 20th century ladies. In this investigation nature and spot
typify alonging for a feeling of spot in their heroes. Nature epitomizes the advancing connection
between the abstract and the objective universes possessed by them. The change in the subject
towards the end is from extreme inward to the bigger social issues present in the country.

Anita Desai's ladies are searching for a way to support them through association ship with
scene. Scene and environs of Kasauli is a many-sided articulation of human life. Each person in
the novel Nanda, Ila and Raka involve a disclosure and a misfortune, a state of being existent
both previously and the present, a mindfulness and a self-development. Kasauli is the site on
which the social personal history of Nanda and Ila seem honest to the social setting. The scene
of Kasauli turns into the site for articulation of the general public's irresoluteness to the ladies
condition. As Ortner calls attention to the natural or cultural contrasts among people:

The second status of ladies is a dish cultural reality. There is anyway an immense variety
in the cultural ideas of ladies found all through the world. Ladies are given and even they
acknowledge the second rate status in the public eye. In the novel, Fire on the Mountain, Nanda
Kaul possesses Carignano, in the Kasauli slope station, a retreat away from the weights of her
past homegrown distractions as spouse and mother. Desai depicts Kasauli as the stage where
the authentic interaction goes through additional complexities and this is presented through
a large number of pictures.

The psychological and obvious impacts of the pictures utilized help to determine cultural
wealth expecting life for its own motivation. Scene gives a more brilliant exemplified vision
of life. Nature and culture exist in the environment around. The scene of Kasauli gives space
to comprehend individuals where they acknowledge one and 81 oddball one more piece of
their own mentality. Pictures move and mediate among creative mind and view of the real
world; insight and memory of at various times. Notwithstanding, this retreat is additionally a
replay of the existences of numerous pioneer tenants of the house and its history of savagery.
The geological area of the house, on an edge over the town, represents its separateness, which
is a provincial inheritance from individuals in the town, the feeling of predominance and its
dubious position separate and outside the field of play with day to day existence in the slope
station. Nanda, the focal person considers Carignano being both the spot and a great time, its
distant area a purposeful decision; the evasion of individuals and guests, like she is attempting
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to quell recollections of her past from which she needs to be free at this point.

Nanda presently drives a day to day existence that is backlash to her feverish and tiringlife
as the spouse of Vice-Chancellor whose house she ran as an ideal master and a loyal mother
of endless youngsters. To the rest of the world, she was an object of jealousy, "generally in silk,
at the top of the long rosewood table in the lounge area, engaging his visitors" while what she
wanted was simply to act naturally. Nanda's life was inadequate in spite of the fact that she
was furnished with every one of the actual conveniences of life. She was relied upon to satisfy
the job of a housewife, being the quintessential great Indian spouse. Ladies and land are seen
as nurturers and accomplices for fortune of food, water, care and food. Maternal worries have
abusively eclipsed Nanda's own interests. Maria Mies connects crafted by ladies with the useful
connection to nature on the grounds that as indicated by her 'ladies not just gathered and
consumed what filled in nature yet they made things grow' (16-17).

Confirming Edward Said's point that ‘government is a demonstration of geological
brutality', the novel, shows that colonialism 'involves land dispossession, relocation, constrained
settlement, as well as subjugation, assault, torment, and murder' (177). Colonialism has
condemned and denounced the truth of everyday routine's battles and ways of encountering.
Comparative also is Raka's ideal house, one that is much more meager and fruitless than
Carignano: a consumed and darkened shell of a house annihilated by discharge on the slope
close to Carignano. For Raka, the incredible granddaughter of Nanda, there is no limit set by
the idea of house rather her home is the place that is known for nature where she sets her foot
as a swashbuckler and voyager sometimes. Such sort of whipping of limits and going into the
universe of nature certainly fixes the psychological mistreatment and inward psychological
issues by and large.

The matured Nanda Kaul as opposed to Raka chooses just towards the fag end of her
life to consume her time on earth at Carignano, in Kasauli alone. Nanda Kaul is stressed over
the deforestation occurring in Kasauli, the foundation of a clinical examination place further
disengages one from nature in the slopes however the fields stayed loaded with local area
sentiments and close channels of correspondence. There is a feeling of dread toward the obscure
in the fields where Ila resides. Nanda accepts she completed her family obligations long back
and chooses to "be passed on to the pines and cicadas alone. She trusted she wouldn't stop”
(3). Nanda "needed nobody and that's it. Whatever else came, or occurred here, would be an
unwanted interruption and interruption” (3).

She likes "she could converge with the pine trees and could be confused with one. To be
a tree, no more and no less, was all she was ready to attempt” (4). According to pundit Indira,
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"Nanda's feeling of recognizable proof with the pine trees recommends her longing for outright
quietness and withdrawal from life" (97).

Scene and Mindscape Nanda is drawn to Carignano for 'its infertility' The desolate house
is representative of the segregated existence of Nanda. The fruitlessness is related with the
fundamental human condition - estrangement. Her singularity was broken at seeing a hawk
or a splendid hoopoe. She comprehends that her incredible great girl, Raka would remain
with her for certain days as the mailman upsets her promptly toward the beginning of the day.
Smash Lal, the cook is the only one Raka feels at ease with. Raka, Nanda feels has become frail
with the assault of typhoid fever. Desai depicts Nanda's hesitance at Raka's appearance and it
is all around communicated through creatures in nature hence: "One long finger moved like a
looking through bug over the letter on her lap, moved automatically as she attempted to stifle
her displeasure .. .".

As Nanda sits alone, she wishes to resemble the falcon to rest and be in charge and
impersonate it with her eyes shut. Nanda is frantic for an existence without stresses. She is
compelled to acknowledge Raka into her home. Her brain is loaded up with considerations
about opportunity. It is Raka's lack of interest, her total freedom, which draws in her, which
she longings for herself. With somebody like Raka she starts to feel a profound albeit mixed
up proclivity and has no wish to see her disappear from her. To Nanda Kaul, Raka is her ideal
reflected self which addresses what she needed: "Assuming Nanda Kaul was a hermit out of
retaliation for a long existence of obligation and commitment, her great-granddaughter was
a loner by nature, by intuition. She had not shown up at this condition by a long course of
dismissal and penance, she was brought into the world to it, basically” . 84 A couple of days
in Cardigan, Raka demonstrates that "she was at this point not the bug, the grasshopper kid.
She developed as still as a twig" . Both Nanda and Raka generally stay away from one another;
however Nanda has fostered a preference for her extraordinary granddaughter. Nanda and
Raka, on this specific day sense "a copper shine that illustrated the shoulder of the slope in the
cast . .. an incensed brilliance in that cinereous dusk” . It is a timberland fire, a major one. It
could either be crafted by poachers or hoodlums, not to mention dust storms. Pictures of bugs
like reptiles, birds like falcons, parrots and "the topical picture of the 'fire’ with its implications
of viciousness and direness happen at ordinary stretches, advance notice the peruser of the
approaching misfortune”. The component of fire can be differentiated to the part of "The Fire
Sermon” in Eliot's sonnet The Waste Land (1922) where fire proposes want. The desolateness
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of the spot and the setting of Carignano uncover the unnatural, plastic, counterfeit world she
had turned to live in.

Fundamental Elements of Nature and Predicament of Women

Ladies' extremist scientist Elizabeth Jackson, for instance, battles that most of Desai's
female legends are "average Indian women who are at chances with the cultural principles which
shape their lives. Her fiction attempts to unravel their muddled responses as far as possible
constrained by culturally supported codes of genteel thought and direct”.

The encounters of Nanda Kaul, who is looking for a complete self, are organized in
an example of symbolism. This example incorporates both individuals and items, and are
indications of the acting idea. Raka's presence is instrumental in achieving the profound
arousing in Nanda Kaul. Preceding her admitting being a liar, and her life an untruth, she is
loaded up with worry for everybody and everything around her. By dismissing others, Nanda
Kaul was dismissing herself. The acknowledgment of her requirement for Raka, achieves the
otherworldly mindfulness which loans her the quiet and tranquillity she was looking for her
entire life. Her defense for the bug uncovers it.

Then, at that point, becoming mindful of Nanda Kaul's opaline presence, it lifted itself
upon to its rear legs, as though justifiably, and lifted its minuscule hands together under its
jaw, diverting its serious head from one side to another as it concentrated on her with the very
same tranquil interest that obvious her face. She put out her ringed hand and gave the lily a
little shake, so the animal tumbled off into the leaves. There it would be protected from birds .

Nanda respects the opportunity of a hawk at Carignano, yet maybe her own craving to
take off over her genuine spot, down with the ordinary undertakings of really focusing on
others, hastens a fall. The vistas of Cardigan, instructed by the bird, lead just to 'ice and snow
portrayed upon the sky' and to a 'plunging precipice, both proposing demise.

Raka fills in as the impetus in this novel. She drives Nanda Kaul to the revelation of truth.
Raka is regularly alluded to as a bug, a cricket, a pet bug, which propose that she be totally at
home with nature. Not at all like Nanda Kaul, she doesn't dream of plantations in Kashmir,
yet is glad to enjoy the mind flight of turning into a wrecked saint. "I'm transport destroyed,
Raka delighted. I'm wrecked and alone. She clung to a stone, my boat, alone in my boat on the
ocean, she sang”. The differentiation between the shortfall of connections, and the "experience
of each relationship as a nonappearance, is the division among depression and an interminable
isolation, between temporary expectation or horrendousness and a super durable misery...".
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In Raka one observers a lady who rejects all jobs. Albeit this refusal has its ground in her
youth encounters with the social request. This refusal is without disappoint. It is established in
her powerlessness not exclusively to relate to the grown-up world yet in addition to associate
with the offspring of her age. Her long disease vindicated her of any need to do as such. Raka
has accomplished that natural fellowship with the scene, which Nanda Kaul had thought about
coming to in her advanced age, after the demise of her better half. Raka, the youngster is free,
if by some stroke of good luck briefly, from the world "of school, of inns, of discipline, request
and acquiescence” . Having left it behind she feels no inconvenience and is completely calm.
Raka is very much like Gauri Mashi in the story Gauri Mashi composed by Chitra Banerjee
Divakaruni who one day escapes from her significant other's home being informed every time
by her better half. As a clean female unfit to bear kids by guiding her arm into the circled
anchor rope of aboat to the place that is known for water once more. Gouri Mashi represents a
nonconformist like a relentless streaming river similarly as Raka represents a nonconformist in
burning down the woods. The five components of nature according to Indian way of thinking
expect significance to give solidarity to the characters and in this way ecology and nature mirror
their significance in living souls.

Raka's affection for isolation turns into a declaration of her endeavour to accomplish
presence of mind. What's more, this she has had the option to get in Carignano. She thought
about that it was awesome of spots she had lived for such along time and for all times. "It had
in it its systematic starkness something she viewed as limiting, confining. It was basically as
dry and spotless as a nut however she burst forward from its shell like an anxious piece, little
and dangerous” (91). Kasauli apparently offers discharge from social arrangements that are
inseparably connected with man centric structures. Raka is aware of the requests made by the
social world, and conversely, through the scene of Kasauli which is illustrative of builds, social
and orientation based consequently looks to free herself: ... she disregarded that extraordinary
hot plain underneath. Her eye was on the core of the agaves, that focal knife protected by a ring
of bended spikes, on the distortions of the singed pine trunks and the incapacitated mentalities

of the stones" (48).

... she stooped now to get a dazzling apricot from the short, dry grass. It had been crushed
by its fall and she flung it away. Immediately, a brilliant hoopoe, seeing its flight and glimmer,
struck down at it and tore at its splendid tissue, then, at that point, took off with a bump in its
nose, it had its home in the overhang outside her window, she knew, however didn't remain to
watch the little birds took care of. It was a sight that didn't fill her with please.

Their shouts were sharp and could enrage (4). The tearing of tissue is illustrative of ladies
being the casualties of man centric framework and the forthcoming risk of death of Ila by assault.
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Whenever the mailman approaches Carignano, Nanda hates his interruption even before she
realizes that the letter he conveys reports the appearance of Raka:

He dialled back, drawing out her aggravation, keeping behind a little student who had
emerged out of the slope and was dallying school wards absent a lot of feeling of direction or
bearing for he would stop now to get a level stone, presently to timid it at a chipmunk, then,
at that point, climb mostly up a slope for a prickly snatchful of raspberries, then, at that point,
slide down on his base into the trench and quest for a brilliant creepy crawly (5).

The student halfway expects Raka, who likes to meander just so randomly. Tossing stones at
achipmunk, he likewise hints the students who will bother Ila on her last game changing walk,
which centres around the occasion of Ila's assault. This early scene of the students disrupting the
mailman and the mailman encroaching upon an elderly person, with a synchronous ‘consuming'
on the meadow, mirrors the peak: the school children harassing Ila and a man assaulting her,
while the woodland consumes. D. Maya says that "in the summoning of pictures that deciphered
the human circumstances and in the powerful fictionalization of the human problem, Anita
Desai's ability is exceptional” (135-136). Nanda needed to stand by listening to the monkeys
and parrots piercing voices however she chooses to stay liberated from all marks of disgrace.
Raka and Ila are unsettling influences for Nanda. As indicated by Hans Furth:

... at each degree of advancement, the equilibration component is usable in encouraging
transformation, however as improvement continues towards the most elevated level of mental
working, equilibration turns out to be logically more satisfactory in empowering the life form
to adjust to a more extensive scope of inside and outside unsettling influences” (Stanley et al.).

Nature settles Nanda's functional self somewhat however Raka accomplishes entirely a solid
feeling of oneself and structures a sound mental picture of versatile convenience with nature.

Endangered Self in an Endangered World

Howarth specifies that "a future feeling of cultural history might be scene ecology which
dodges differentiation among natural and upset districts and uses another spatial language to
portray land by shape, intersection, and change" (Glotfelty and Fromm 76). Nanda is drawn
to Carignano for 'its fruitlessness. The desolate house is emblematic of the single existence
of Nanda. According to pundit Indira, "Nanda's feeling of recognizable proof with the pine
trees proposes her longing for outright quictness and withdrawal from life" (Indira 97). The
singularity, the unquenched hunger for alleviation can be differentiated to "The Burial of the
Dead’, a part of The Waste Land where Eliot communicates a fine juxtaposition:

»  Where the sun beats,
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»  What's more, the dead tree gives no safe house,

»  He crickets no help, And the drystone no sound of water.

The infertile scourged actual scene gives the level of Nanda's problem - physical, social,
cultural and environmental. Raka invests her energy conversing with Ram Lal and meanders
through the slopes. Male centric society has taken on available resources to enslave and smother
ladies and nature. As Vandana Shiva says "science and manliness were related in control over
nature and femineity, the ideology of science and orientation supported one another” (17).
So have modern turn of events and destruction of woodlands oppressed the two ladies and
nature. The industrial facility on the slope duplicates ‘a square mythical beast, boxed, bricked
and stirred up' (42). It is representative of innovation. Advancement and commercialisation of
economy mirrors the provincial coherence. Nature and ladies are viewed as detached objects
are decreased to simple assets in the divided model of improvement rather than being makers
and sustainers of life.

Ila's assault is likewise a negative remark on the formative model as is addressed by natural
idea by the event of a residue storm which throws a hen, its cackles grabbed out of its bill,
broke like glass. Ila's essential trademark is her shrieking voice and its demonstrative of the way
that the attacker will choke her. She is considered as a part of the creatures as the hen, which
is representative of getting killed for human fulfilment and delight of craving. It prompts the
portrayal of man as a narrow minded being to the degree that he kills in any event, for delight
and for power rather dissimilar to the wild creatures that chase solely after hunger. Man has
truth be told made awkwardness in nature generally and this is exemplified by Desai who
distinguishes Raka in a roundabout way with dust storms and with fire and interfaces these
two natural peculiarities with one another.

Desai prefigures the assault on Ila, the abuse of womanhood as a further study of the
modernisation and political changes when Ila strolls toward Nanda's home see the Raka. The
incredible granddaughter of Nanda glad to see and have organization after numerous long
years and the town young men brutally provoking Ila, by taking her umbrella. This horrifyingly
dehumanized metonymy for Ila is uncovered in these lines:

The ladies characters in the novel are decodified through symbolism to uncover their
internal cognizance. Lover recognizes that "There is in her a determined quest for the most
fitting images and pictures in the outflow of the underground and the psyche".

Nanda and Raka keep away from one another. Nanda and Raka, sense "a copper shine
that illustrated the shoulder of the slope in the east . . . an enraged brilliance in that cinereous
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sundown" upon the arrival of the backwoods fire. Pictures of bugs like reptiles, birds like
falcons and parrots, and "the topical picture of the 'fire' with its undertones of brutality and
direness happen at standard spans, advance notice the peruser of the approaching misfortune”
(Indira ). The novel is an inventive show-stopper which entwines talk on ladies and the
environment to give a road to conversation of the different types of social bad form existent
in Indian culture. Land gives emotional impressions. The flawless nature of spot reshapes and
upholds the intricacies in the existences of individuals and society. Nature re-establishes and
recuperates in the midst of outrageous trouble. To Nanda, Ila's demise resembles the fire that
has consumed the slope. The little youngster sees Nanda "on the stool with her head hanging,
the dark telephone hanging, the long wire hanging” . Nanda Kaul accepted she had at long last
characterized herself which was sufficiently bogus; this confirmation is shaken by the passing
of Ila Das and by Raka, the envisioned perfect partner, who all through the excursion had
would not enter the conjured up universe of Nanda Kaul. Control, destruction, viciousness
and oppression are a vital part of lady's life. The recuperation of life's difhculties relies upon
acknowledgment of the central ladylike guideline.

Conclusion

Anita Desai's novel "Fire on the Mountain” investigates into the complexities of human
sentiments and bonds through its evaluation of compositions such as aging, family dynamics,
isolation, memory, independence, the power of nature, and cultural identity. The ecological
world, signifies by the mountainous setting, purposes as an effective background for the tale.
It exemplifies both comfort and reflection, offering Nanda moments of scrutiny and linking
with the greater might of nature.

Conclusively, "Fire on the Mountain" highlights the rigidity between convention and
innovation, discovering the difhculties of cultural individuality. The people struggle with their
Indian heritage and the effect of changing community values and Western influences. Through
skilful storytelling and nuanced characterization, Anita Desai skills a forceful narrative that
enquires into the depths of human experience. "Fire on the Mountain" prompts booklovers
to anticipate themes of aging, family, isolation, memory, independence, nature, and cultural
identity, parting an eternal impression of the complexities and emotional landscapes of the
human condition.
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